ABSTRACT

An abstract of the thesis of Sara Ellen Paulson for the Master of Arts in History presented June 1, 2005.  

Title:
The Oaks in the Progressive Era: Consumer Culture in a Portland, Oregon 
Amusement Park, 1905-1925.


American society at the turn of the twentieth century was undergoing significant change.  The quick economic, political, and social shifts that occurred during the last half of the nineteenth century influenced all aspects of American culture, including how citizens experienced leisure.  By the time the first quarter of the twentieth century passed, a new standard in the social organization of leisure emerged, aided in part by the amusement park experience.

Having reached its centennial in 2005, Oaks Amusement Park is one of the oldest facilities of its kind in operation in the United States.  When the Oregon Water Power and Railway Company opened it in 1905, the pleasure park was Portland’s first large-scale amusement facility complete with rides, concession stands, arcade games, dancehall, and bathhouse.  Theater, band and fireworks performances were also a part of the draw.  In the tradition of New York’s Coney Island, managers of The Oaks attempted to attract a broad cross-section of citizens with a promise of clean, refined entertainment.  The park, therefore, served as a meeting ground for Portlanders of different classes, ethnicities, and genders.  


Similar to commercial amusement resorts elsewhere in the United States, however, The Oaks faced opposition from various groups of Portlanders throughout its early history.  Progressive reformers took issue with instances of corporate privilege awarded to the railway company that ran the park.  Moralists, who favored traditional Victorian values over modern, commercial, ones disliked the park’s operation on Sundays, the relaxed and informal mingling of the sexes at the facility, and the availability of alcohol within the gates.  


Apart from the year 1905, when a steady stream of tourists poured into the city to attend the Lewis and Clark Exposition, the park’s earliest years proved to be challenging ones for its operators.  In 1909, however, a well-known Portland entertainment entrepreneur leased the park from the railway and helped to make it a paying business.  With a keen ability to judge the evolving entertainment preferences of various groups, John F. Cordray negotiated the sometimes-conflicting value systems of Progressive-era Portlanders to produce a resort of commercialized pleasure that had something to offer everyone.
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Introduction

Progressive-era America was a society in transition. A producer economy rapidly gave way to a consumer economy.  Industrialization led to heavy immigration and to the concentration of laborers within city centers.  Relaxed, modern values challenged strict, traditional ones. The quick economic, political, and social changes that occurred during the last half of the nineteenth century influenced all aspects of American culture, including how citizens experienced leisure.  Historian David Nye, for example, points to one dimension of industrial life, the invention of electricity, and relates the various ways Americans put the technology to use between 1880 and 1940.  In context of exploring the various social changes brought about by the invention, Nye details the history of trolley parks and other commercial amusement establishments and describes the unique opportunities they provided for social interaction between people of differing ethnic and class backgrounds.  

Other historians have described the social interaction within turn-of-the-century amusement establishments in greater detail.  While studying the leisure experiences of the working class in Worcester, Massachusetts, Roy Rosenzweig found a group of people whose entertainment preferences differed from that of the more affluent classes.  His discussion of Worcester’s commercial pleasure grounds provides examples of the ways in which this class, which included various immigrant groups, helped to influence the kinds of entertainment that was available to them.  Kathy Peiss, while focusing on working-class women in New York City, similarly described how female patrons of dancehalls, amusement parks, and theaters experienced, and ultimately helped to shape, the emerging culture of commercialized pleasure in that city.  David Nasaw’s book does not focus on one locality, but instead synthesizes scholarship on American vaudeville, amusement parks, baseball, dance halls, and motion pictures.  Careful to note the ways in which these amusements contributed to the social isolation of blacks, Nasaw described these forms of entertainment as “democratic” to the extent that entertainment entrepreneurs encouraged patronage by all classes of white Americans.
  


Some authors have produced work that focuses more singularly on amusement parks but which also discusses issues of class, gender and race.  John Kasson’s book on Coney Island, for instance, uses the New York City amusement center to illustrate a transition in American values from the restraint of Victorianism to the uninhibited nature of consumer culture.  Influenced by Kasson, Judith Adams traces the development of American pleasure resorts and frames much of her discussion around the ways in which the culture of such leisure spaces stood in opposition to the Victorian values that dominated society at large.  Likewise, an article by Russel B. Nye describes the environment within turn-of-the-century amusement parks and stresses the ways in which the spaces served as alternative worlds where patrons were free to play with the conventional boundaries of social behavior.  Like Kasson, other authors have written histories of specific parks.  Al Griffin, Hugo John Hildebrandt, and Lara Johnson offer similar approaches to amusement parks in their works on Chicago’s Riverview Park, Cedar Point Amusement Park in Sandusky, Ohio, and St. Louis’ Forest Park Highlands, respectively.  Donna DeBlassio’s article on Idora Park in Youngstown, Ohio demonstrated that lesser-known resorts could be just as effective in portraying social change within a community.


A significant issue raised in this body of literature is the opposition by reform-minded members of the upper classes that such commercial leisure establishments faced.  On the minds of turn-of-the-century moralists were topics such as Sunday closures, Prohibition, censorship, and a general distaste for heterogeneous entertainment.  Amusement parks, these authors assert, were spaces where such social tensions became apparent.  Consequently, these pleasure resorts can provide insightful information regarding the social cohesion of specific locales as the nation underwent the significant cultural changes brought about by the transition to an urban and industrial society.  


Having reached its centennial in 2005, Oaks Amusement Park is one of the oldest facilities of its kind in operation in the United States.  When it opened in 1905, it was Portland’s first large-scale amusement facility, complete with rides, concession stands, arcade games, dancehall, and a bathhouse.  Theater, band and fireworks performances were also a part of the draw. Understandably, it remains a celebrated place for generations of Portlanders and Oregonians.  In 1996 the Oregon Historical Society produced a series of oral histories on Oaks Park.  The oral memoir of Robert Bollinger (1909-2004) is a valuable resource for those interested in the resort’s earliest years.  As the son of Edward H. Bollinger, who worked at the park since its opening and who purchased the operating company and became park manager in 1925, Robert Bollinger is an authority on the facility’s early attractions.
  In one chapter of Memories of Old Sellwood a columnist for the neighborhood newspaper, the Sellwood Bee has offered rich detail of the resort’s novelties, including the excitement of the fireworks shows, the “fiery zeal” of a favorite musical conductor, and the generous quantity of ice-cream one received for a nickel.  In 1984 a memoir in the Oregon Historical Quarterly presented a young boy’s perspective on the boisterous attractions on the “respectable kind of Midway” at The Oaks of the 1920s.  The author attested to the thrilling rides and the harmless fun of the floor air-jets hidden within the fun-house.  As he grew older, the singing chorus girls of the Oaks’ free entertainment especially intrigued him, although he remembered the park as offering strictly clean, family entertainment.
  


Scholarly histories establish the construction of The Oaks as a strategy of the Oregon Water Power and Railway Company (O.W.P. & R.) to increase passengers on their Sunday trolleys.  Martha Janet Bianco’s Ph.D. dissertation, Private Profit vs. Public Service: Competing Demands in Urban Transportation History and Policy, Portland, Oregon, 1872-1970 (1994), effectively explains the traction company’s economic incentive to build the park.  Harold L. Throckmorton’s M.A. thesis, The Interurbans of Portland, Oregon (1962), offers a fuller description of the park’s attractions, but relies almost exclusively on a celebratory 1909 article in the Electric Railway Journal.  This trade journal featured The Oaks as a way of encouraging trolley companies to build similar parks.  It stressed the resort’s alleged absence of crime, reported attendance figures only for the park’s busiest days, and generally described the facility in the most favorable terms possible.  Bryan Aalberg’s more recent article in the Oregon Historical Quarterly includes a section on the development and attractions of the park’s earliest years.  Using interviews with former park managers, recent newspaper articles, and memoir excerpts, Aalberg confirms that The Oaks qualified as a typical Progressive-era “trolley park.”
   


While these sources offer useful summaries of the amusement facility’s goals and attractions, no suggestion of cultural conflict is present.  Apart from Bianco, each of these sources leaves readers with the impression that throughout its history the resort was a wildly popular place of innocent fun.  The authors establish the park as a beloved Portland institution similar to the turn-of-the-twentieth-century amusements described in other studies.  Different scholarship, however, hints that Portland’s more conservative Progressive-era citizens took issue with the level of morality exhibited at the park.  Historian Gloria E. Myers, in her biography of the nation’s first municipally-paid policewoman, points to The Oaks as an example of the commercial amusement establishments that Portland’s moral reformers targeted.  Even more directly, historian Peter Boag’s study on homosexuality in the Pacific Northwest pinpoints The Oaks as a “working class establishment” that Portland’s middle class saw as a “sexual menace” to society.
  


Conflicting depictions of the amusement resort compel further investigation.  Could The Oaks, Portland’s first full-scale amusement attraction, provide a window into the cultural complexities of that city at the turn of the twentieth century?  To obtain an answer, I first consulted promotional features and advertisements from 1905 until 1925, found in two local newspapers, the Oregon Daily Journal and the Oregonian.  Throughout this thesis I use the term, “promotional features,” or “promotional articles” to refer to columns published in the entertainment sections of these newspapers.  With very few exceptions, these sources were overwhelmingly complementary and often contained direct quotes from park managers.  Not only did they provide rich details about the attractions, they also helped establish the ways in which managers and owners sought to portray the facility to the public.  


 In order to provide a more complete picture of what the park meant to contemporary Portlanders, I also used sources over which park promoters had less influence.  The police records of Lola G. Baldwin, director of the Woman’s Protective Division of the Portland Police, proved helpful in this regard.  Correspondence between Oaks managers and mayors and other city officials similarly brought my attention to attitudes and beliefs of Portlanders not reflected in Oaks advertisements and promotional articles.  Likewise, the records of Portland’s City Council offered information on liquor licenses and city ordinances governing amusement facilities. Newspaper columns outside of the entertainment section covered religious sermons, dancehall closures, labor strikes, law suits, censure attempts, and election scandals that revealed a more controversial side of the park during its earliest years.  This research led me to the archives of Multnomah County’s Circuit Court to assemble a more detailed account of specific issues.  


The goal of this thesis is to present a balanced account of Oaks history that offers a more complete notion of the ways in which Portland citizens of all backgrounds and perspectives embraced or rejected consumer culture as it evolved during the Progressive Era.  My findings are presented in five chapters that follow a rough chronological order.  Chapter 1 identifies changes in values and behaviors as American society continued its transition from a producer to a consumer economy during the second half of the nineteenth century.  It presents the rise of the amusement park industry in the United States as a consequence of this shift while also recognizing European and American forms of leisure that influenced these businesses.  Finally, chapter 1 considers the cultural conflicts that arose within amusement parks during the Progressive Era and prepares readers to draw similarities between The Oaks and the industry as a whole. 


The focus of chapter 2 is to characterize The Oaks in 1905, its first year of operation.  To help establish the cultural climate of Portland, the chapter also addresses instances of conflict between social classes over events relating to the Lewis and Clark Exposition.  Chapter 3 covers two especially trying years for Oaks managers, 1906 and 1907.  For the first time, Oaks officials faced the challenge of making their park profitable in the absence of a steady stream of tourists.   Poor management decisions in 1906 exacerbated the opinions of some citizens that the Oregon Water Power and Railway Company (O.W.P. & R.) was not fit to provide morally responsible entertainment to Portlanders.  The efforts of park managers to overcome this image in 1907 are also addressed. 


Coving the years 1908 through 1913, chapter 4 establishes the resort’s popularity with Portland’s working class, particularly among young men and women who sought places to recreate together.  The reactions of the city’s moral reformers, most notably Policewoman Lola Baldwin, are considered along with the park’s counter-reaction.  Chapter 5 overlaps chapter 4 by three years, as a prominent figure in Portland’s entertainment business came to manage the facility in 1910.  John F. Cordray’s leadership marked an important transition for the resort.  Chapter 5 discusses Cordray’s ability to judge and adjust to the cultural climate of Portland and to gradually create a profitable park that catered to the amusement preferences of a wider cross-section of residents.  Finally, an overview of my findings is presented in a concluding segment.  


Additional information resulting from this study can be found in a website exhibit that accompanies this thesis, which is accessible through Portland State University’s Department of History Website: www.history.pdx.edu.  Along with interpretive essays, the site includes lists of rides, buildings, and performances and collections of photographs, postcards, advertisements, articles and letters.  Although the park is better known today as “Oaks Amusement Park” or simply, “Oaks Park,” for both this thesis and the web exhibit I chose to use the title, “The Oaks,” the moniker of choice found in early promotional material generated by the park. 

Chapter 1:
 Turn-of-the-Twentieth-Century Commercial Amusements 

in the United States and Europe
Historians point to three types of European influences that predated the emergence of commercial amusement parks in the United States.  The boisterous trade fairs and holiday festivals rooted in the Middle Ages compose the first category.  The London Bartholomew Fair is an example of such a trade fair.  Strolling entertainers, culinary treats, and a free-spirited atmosphere were a part of the fair experience since its inception in the eleventh century, although commodities were the event’s focus during its earliest years.  During the sixteenth century, however, crowds increasingly came to the fair for the dancers, jugglers, actors, and “freaks” that entertained visitors.  Booth owners began to charge admission in the eighteenth century, and many attempted to attract patrons by placing large lamps in front of their displays.  Over the decades the atmosphere grew increasingly chaotic, and despite the efforts of officials to eliminate criminals and riots by shortening the length of the fair, raising admission, and banning lewd games and shows, the lord mayor of London brought the annual fair to an end in 1855.
 


The atmosphere within the trade fair was similar to another European festival tradition rooted in the Middle Ages, namely, carnival.  Carnival season extended between the Christmas and Easter holidays and celebrated fertility and abundance.  Elements of the festivities often included street theater, disguise, gender reversals, and instances of disruptive behavior.  From studying carnival celebrations, scholars such as Philip J. Deloria have noted that such occasions provided the common people of Europe the opportunity to play with the boundaries of the established social order and put into question the status quo.
  



The “pleasure gardens” of seventeenth- and eighteenth-century London are a second European amusement tradition that bears resemblance to later parks in the United States.  One example is Vauxhall Gardens, which emerged during England’s Industrial Revolution as a response to the sooty dinginess of city life.  When the facility opened in 1661, its landscaped gardens and walks provided an idyllic, natural setting in the midst of a large city.  Free admission drew all classes, but London’s wealthy frequented the park to parade their latest fashions.  The facility changed hands in 1728, and nine years later the new owner dazzled patrons with an impressive theater, lit with thousands of lamps.  Despite the entry fee and the relatively high price of refreshments, the park became increasingly popular for ordinary Londoners by the latter part of the eighteenth century.  As the nineteenth century approached, the character of the facility changed as owners added new amusements such as fireworks, tightrope demonstrations, balloon ascents, and war reenactments.  Instances of crime also increased.  The park was no longer was a site for the wealthy to display high fashions, but a place where the masses came to play.  An economic downturn, a second change in ownership, and increasing competition with other parks caused Vauxhall to close in 1859.


The Prater Amusement Park in Vienna is an example of a third category of European amusements that influenced commercial parks in the United States.  More fast-paced than London’s “pleasure gardens,” the Prater featured independently-owned refreshment and entertainment booths in addition to beautifully landscaped grounds upon its opening to the public in 1766.  The booths included primitive rides such as a hand-driven carousel and games like the Watschenmann, a life-sized doll that registered the power of the contestants’ punches.  In converting his private hunting grounds into the park, Emperor Joseph II envisioned a place where social classes would mingle.  His vision was successful; for instance, the Prater later became a place where all classes of patrons participated in Vienna’s musical traditions, including that of Mozart and Schubert.  While criminal activity was occasionally a problem, and moralists periodically cried out about conditions in the park, the Prater maintained a balance between its lively amusements and vice control.  For example, moralists approved of the imperial edict in 1774, which prohibited the employment of waitresses in the park’s beer gardens as a way to cut down on prostitution.  Two less-successful complaints were that the merry-go-round was inappropriate for women because it revealed too much of their legs, and that the amusements increased the truancy of working class men. 
  


An important difference between the Prater and the London pleasure gardens was the early addition of a railway stop close to the entrance of the park upon the arrival of the railroad to Vienna in 1823.  Skeptical of the new technology at first, Vienna’s citizens rode the railway to the park, considering it to be one of the park’s attractions.  In this way, the park helped to acclimate the city to the new technology.  The resulting association between the facility and mechanization helped it to develop into the full-sized amusement park that survived the twentieth century.  The 200-foot-high Ferris wheel, modeled after the original at the 1893 Chicago’s Fair, was added to the Prater in 1896, signaling the early stages of this transition.
 


The use of lighting to draw customers, the careful control over natural spaces, and the relationship between mechanization and amusements are examples of similarities between one or more of the three categories of European amusements discussed above and the later American parks.  A common element to all three categories, however, is the way tensions among various social classes helped to shape the amusement spaces over time.  Likewise, the changing economic and social conditions of late nineteenth- and early twentieth-century United States affected the relationship between social classes and played an important role in the emergence of the amusement park industry.


At the turn of the century, the shift from a producer economy with strict Victorian moral codes, to a consumer economy with a more relaxed set of moral standards, was well underway in the United States.  The former was often characterized by tightly-knit, face-to-face communities in an economy characterized by scarcity.  Only through hard work, punctuality, thrift, sobriety, and self-control could laborers of the early nineteenth century expect to survive.  Employers knew their workers personally, as well as the workers’ families and clergy.  This fostered strong checks on behavior.  In contrast, the evolving consumer economy spurred the growth of industrial cities where people were less likely to know one another.  Unfamiliar sectors of the economy emerged that altered the very nature of work for many laborers.  The change also brought cyclical industrial depressions and unfamiliar immigrants.  In short, these transformations created anxiety within members of the middle and upper classes who worried that they were losing control over the moral order of society.


This anxiety affected not only how these classes viewed the new working class, but tacitly affected the behavior and values of the upper and middle classes themselves.  The checks on social behavior at work in the producer economy fostered a degree of relaxed informality among the classes during leisure time.  For example, theater audiences in the antebellum era tended to be less compartmentalized than later audiences, and members of all classes frequently talked during performances and even interacted with the players.  As anxiety grew as a result of changes brought about by the new economy, members of the upper and middle classes increasingly sought to preserve the social order and moral authority of society.  This involved pervasive changes in middle-class standards of social behavior, which began to favor polite deportment and emotional self-control.
  

Members of the anxious middle class increasingly maintained that leisure activities should be constructive and educational experiences that would steer individuals away from the corruptions of the city.  As a result, places of leisure became increasingly segregated along class lines during the last decades of the nineteenth century.  For example, members of the working class continued to favor dime-museum shows, which derived from the circus-like exhibitions of freaks and novelties that Phineas T. Barnum made popular in the 1840s upon the opening of his American Museum in New York City.  By the 1870s, however, the middle and elite classes preferred the exhibits of the high-brow art museums that were beginning to open in cities around the country.  The etiquette that governed the art museum experience was entirely different from that of the dime-museum.  While emotional outbursts from patrons were appropriate in Barnum’s establishment, such expressions were not acceptable in institutions such as the Metropolitan Museum of Art.  Middle-class social reformers encouraged members of the working-class to attend the high-brow establishments, not because such institutions reflected working-class tastes, but because the exposure would teach them to participate in “cultured” society by quietly and passively learning about high art.  The middle class deemed that the working class, whose raucous leisure experiences had not substantially changed since the antebellum period, could benefit from the lesson in middle-class gentility.
  

The anxiety and quest for moral authority can been seen in two American settings that have direct consequence for the emergence of the American amusement park industry, namely, the public park and the international exposition.  The origins of the public park system in America dates back to 1812, when Fairmont Park in Philadelphia became the country’s first.  Historically tied to the Romantic era, and similar to London’s pleasure gardens, public parks were promoted by social reformers as places for city dwellers to participate in nature’s curative and educational abilities.  Reform-minded citizens encouraged park visitors to use the space to reflect on the beauty of God’s plants and flowers.  With increasing industrialization during the mid-nineteenth century, a philosophy about the necessity of such public places matured.  Frederick Law Olmsted, who designed New York’s Central Park in 1858, emerged as the voice articulating the benefits of parks, not only as spaces to enjoy nature, but also as a way to reorganize the layout of cities to facilitate the camaraderie between social classes and the uplift of working class culture to the standards of the middle class.

While Olmsted understood the growth of cities to be the appropriate outcome of the new economic order, he maintained that planning was needed to develop order and stability in the naturally chaotic environment of the city.  Similar to others before him, Olmstead reasoned that the therapeutic effect of nature would remedy the feeling of being stifled by the stagnant air and lack of sunlight characteristic of the narrow, crowded streets of business and residential areas.  In his essay, “Public Parks and the Enlargement of Towns” (1870) he described the need for natural public spaces to divide business centers and residential areas as a way for city dwellers to leave the tensions of the workplace behind and to begin to see commonalities between themselves and members of other classes.  He envisioned parks as places to relieve the stresses that could otherwise lead to labor conflicts and rioting.  More importantly, they were places where strangers, who on a city street would pass each other by for a perceived lack of something in common, could meet and recognize the shared satisfaction they get from nature.  Further, Olmstead described how parks would offer members of the working and immigrant classes a recreational alternative to loitering in groups as they gossiped on the streets, an activity he considered to be disreputable and contrary to the social uplift they could receive while mingling with the “better classes” in ordered public spaces.
  Many of these parks, which were rooted in a philosophy influenced by values and perspectives of the upper-classes, eventually evolved into amusement parks with a whole new set of values.

American international exhibitions are a second setting associated with the development of amusement parks.  They also exemplify the middle class’ search for order in the growing cities.  These grand expositions, which began with the Centennial Exhibition in Philadelphia in 1876 and reached their peak with the Chicago World’s Columbian Exposition of 1893, sought to reaffirm national identity and demonstrate the progress achieved within the new economic and social structure of society.  The hosting city accomplished this by erecting a temporary “perfect city,” and by controlling the visitors’ experience within it.  Exposition organizers paid careful attention to the layout and architecture of the buildings that housed the educational displays, with the goal of stirring an emotional feeling of calm reserve and awe within visitors.  Chicago’s exposition especially educated visitors on the wonders of electricity.  By using ten thousand electric lights to illuminate the entire fairground at night, exposition developers made a comment on the use of electricity to change dimly-lit, vice-ridden downtowns into charming, safe places to spend an evening.  General Electric provided the exposition with a streetcar that could transport sixteen thousand fairgoers around the perimeter of the park at thirty miles an hour.  Restricted from bringing their own transportation into the gates, visitors to the Chicago World’s Fair were forced to consider the wonders of electric transportation.

Despite the attempts by the organizers to create cities to be enjoyed by visitors on the terms of the social values of the middle class, the masses drawn to the fair brought with them their own expectations for entertainment.  An American antecedent of the great expositions were county and state fairs, which also focused on educational and commercial displays, but which additionally included more light-hearted entertainment such as circus-like animal shows, acrobatics, and acts, as well as carnival games and the occasional freak show.
  The 1876 Philadelphia exhibition excluded such entertainment by design because the planners thought it would detract from the respectability of the fair.  When private entrepreneurs met this demand by providing raucous entertainments and “freak shows” geared toward the working class just outside the gates of the fair, organizers were embarrassed by the glaring example of the inability of their “perfect city” to handle all of the “problems” of city life.  The organizers of the Chicago fair in 1893 attempted to circumvent this inadequacy by creating the Midway Plaisance, the amusement-oriented section of the exposition.  With entertainment located safely within the fair’s gates, the planners could shape and control it according to middle-class values.

Organizers insisted on the fair’s dedication to education and progress.  The introduction of the electrical marvel of the Ferris wheel, a spectacle of American engineering and ingenuity, provided one example of such innovation.  To create an air of scientific respectability out of the popular amusements on the midway, planners went so far as to mask “freak shows” in an anthropological guise and present them as “rare human exotic” shows.  Visitors could stroll through and be entertained by displays and performances in a series of ethnic villages.  They were arranged in a manner that suggested a progression in the development of culture, with the German and Italian villages closest to the main part of the exposition, the Asian cultures in the middle, and the “savage” Native American and African villages at the end.
  

Along with being educated about the “progression” of cultures by the entertainment on the midway, many middle and working class people received their first experience with commercial amusements at the Chicago fair.  The midway had a decidedly more active atmosphere than the main part of the exposition.  The shows and rides encouraged people to let down their guard and interact on a more informal basis.  Thus, the code of conduct on the midway was more compatible with that which the working class was accustomed.  As the midway proved to be more popular than the free educational exhibits at Chicago’s fair and every American world’s fair thereafter, the potential for profit drew the attention of entrepreneurs, causing the midway to be the germ of the explosion of American amusement parks at the turn of the century.

Economic and social changes of turn-of-the-century America also played an important role in the growth of the amusement park industry, as the shift to a consumer economy brought an increase in leisure time and spending power among the working class.  Between 1870 and 1900, real income for American employees outside of the farming industry increased by more than 50 percent, as the cost of living decreased by 50 percent.
  In the manufacturing industry, scientific management of factories allowed work to be done more efficiently, ultimately leading to a shorter workday.  By the early years of the twentieth century, it was common for workers to receive half a day on Saturday and an entire day on Sunday off from work.
  In fact, the average manufacturing worker labored three and a half hours less a week in 1910 than in 1890.
  

The emergence of the consumer economy opened new sectors of the economy to many members of the working class; for example, jobs in offices and in retail stores blossomed.  The less physically demanding nature of this white-collar work facilitated the emergence of a new form of nightlife in American cities as workers found it easier to stay out late and still be able to perform at work the next day.  Before the last quarter of the nineteenth century, “nightlife” had been reserved for the elite, who patronized high-class plays, concerts, and sporting events.
  The new economy gave rise to dancehalls, vaudeville and movie theaters, and amusement centers patronized by the working and middle classes.  

Market changes also led to an increasing number of better-off white-collar workers of the rising middle class who were able to take weeklong vacations.  Contemporary reformers argued that workers needed rest to maintain their health, and by the early 1900s most employers in such locales as government offices, banks, insurance companies, and department stores agreed.  Department stores especially promoted vacations, maintaining that they were of little cost to the companies but boosted morale of the workers and created good publicity for the stores.  Cities were the most popular destination for these members of the rising middle class, because they were relatively less expensive than the beach and countryside resorts reserved for the wealthy.  Visitors could enjoy the many free or inexpensive sights of the city while getting from place to place on electric streetcars or trolleys.  Indeed, railroad and traction companies heavily advertised cities as destination spots for vacationers as a way to increase travel on their new mode of transportation. 
  

Streetcars and trolleys quickly opened tourism to a broad range of people.  Between 1890 and 1902 the percentage of electrified streetcars jumped from 15 percent to 94 percent.
  While few members of the working class could afford to take a week off work for travel, day or weekend excursions were within the realm of possibility for many of the more prosperous.  Traction companies appreciated this new market as well.  Because they paid a monthly flat rate for electricity, traction companies had an extra incentive to keep the cars running and the customers paying beyond the peak rush hours on workdays.  A successful strategy focused on the development of “trolley parks” in rural areas at the end of the lines.
  Rides from most places cost a nickel, opening up these bucolic picnic areas to all classes.  Trolley companies advertised their parks in a manner that drew the masses.  Free admission to special evening events such as popular band concerts drew the working and middle classes alike.  Not concerned with their consumption of electricity, they decorated their streetcars and parks with colorful lights.  Sometimes bands played on the trolleys themselves, making the mode of transportation a part of the attraction and a pleasant way to spend an evening, even for the upper classes.  Conversely, companies sometimes hosted used-clothing sales in the parks to specifically draw the working class.
  
It did not take long for the street railway companies to learn the potential of active, midway-type amusements as a means of drawing customers to their parks on their trolleys.  By 1901, half of all such companies owned one or more amusement parks.
  In following with the scientific management that made the larger railroads successful, streetcar company owners approached their amusement businesses seriously, with the distinct aim to draw and process as many patrons as possible.  National experts began to publish reports outlining the best ways to maximize profit.  Top among the suggestions was for park owners to hire a competent advertising director.  Experts considered this to be especially important due to the fact that unlike the circus, the permanency of the parks made it more difficult for owners to maintain the parks’ novelty.  Skillful managers were also essential to a park’s success.  Managers analyzed daily statistics on the popularity of each attraction, and made adjustments accordingly.  They controlled every aspect of the parks’ operations, often down to minute details like the size of a pat of butter in a park restaurant.  As one of the first industries to advertise heavily and manage profits and losses so carefully, amusement park owners provided consulting agencies with important information about the behavior of crowds.

This profit-minded approach to the commercial amusement park industry had important ramifications for the social relations within as well as outside the parks.  Owners were not inclined to discriminate from whom they would accept money; they benefited from creating an environment that dissolved the differences between the working and middle classes to create a common mass of people willing to spend money on entertainment. In doing so they were forced to mediate between conflicting value-systems.  This new segment of the economic elite differed from the former entrepreneurs of mass culture, who maintained that leisure should be productive and educational.  Rather, the amusement park owners held a philosophy that was more in-line with that of the working class and the emerging young, middle class.  By the time the first quarter of the twentieth century passed, a new standard in the social organization of leisure emerged, aided in part by the amusement park experience.

The new industry was influenced by social values similar to those framing the 1893 Chicago fair, both at the middle-class-dominated exhibition, and at the working-class-dominated midway.  The first order of business for the amusement park entrepreneurs was to offer their customers a respectable, safe environment.  The particular situation surrounding the emergence of New York’s famous Coney Island as an amusement park complex exemplifies this well.  Because Coney Island did not originate as a trolley park, its adolescence as an amusement area happened outside of the control of one, business-minded individual; rather, many entrepreneurs with differing agendas influenced it.  The seclusion of Coney’s location attracted wealthy vacationers as early as the 1820s, but by the 1860s, gamblers, pickpockets, prostitutes, and other elements of New York’s criminal population also reaped the benefits of the its seclusion.  In the 1870s, when Andrew R. Culver built the Coney Island Railroad to carry visitors to the attraction for thirty-five cents, privately owned amusement businesses flourished.  While some of these enterprises were legitimate, many were not.  This was especially the case in the 1880s and 1890s when the political boss John McKane dominated the area and sanctioned the activities of con-men, fortune tellers, and prostitutes.  Saloons, illicit variety shows, and fake sideshows also were common.
  

The most successful of the turn-of-the-century entrepreneurs at Coney Island were George C. Tilyou, Frederic Thompson, and Skip Dundy, who opened up full-scale, gated amusement parks.  Each had attended and was influenced by American international exhibitions.  In fact, one of the most popular attractions on the midway of the 1901 Pan-American Exposition in Buffalo was Thompson and Dundy’s ride, “A Trip to the Moon,” brought to Coney Island as an attraction at Tiyou’s Steeplechase Park in 1897.  Six years later, Thompson and Dundy took their ride from Steeplechase to open their own amusement park, Luna.

An important element to the success of these two parks in the midst of the boisterous activity on Coney Island was their gates.  An enclosed park with a minimal admission fee meant that they could control who came and went and promote the park as a safe environment for the whole family.  Instead of providing entertainment that completely defied genteel culture like the illicit entertainments common outside the gates, Tilyou, Thompson, and Dundy attempted to create environments that were compromises between the two.  Influenced by economic motives, they realized that “vice does not pay as well as decency,” as one contemporary put it.
  Blatant swindles did not make economic sense for a large park whose owners wanted the customers to come back year after year.  Plus, a respectable environment made paying customers out of all members of the family, not just the men.
  

The elaborate grandeur of the gates suggests an element to the success of these parks taken directly from the international fairs.  Thompson, a former architecture student, especially understood the way architecture could set the tone for an amusement space.  Although he did not aim for quite as much of the stately presence as expositions’ buildings provided, the architecture within Luna demanded an emotional response from the visitors and helped to add to the respectable atmosphere.  Similarly, both parks borrowed and expanded upon the use of lighting to create a spectacular, but respectable, sight.  With their Venetian city, Japanese garden, Dutch windmill, Chinese theater, and Irish and Eskimo villages, Thompson and Dundy also attempted to appeal to the middle class’s interest in exotic places and “freaks of culture.”

In a fascinating attempt to tap the educational impulse lingering within middle-class culture, as well as profit from the morbid curiosity of those who patronized freak shows, Thompson and Dundy offered to house Dr. Martin Arthur Couney’s Premature Baby Incubators exhibit, which had surfaced at expositions around the world, but was in need of permanent home.  The exhibit made its exhibition premier at the Berlin Exposition in 1896 as “Kinderbrutanstalt,” or “child hatchery.”  The name conjures up images of the illicit sideshows similar to those found outside Luna’s gate.  In fact, shortly after arriving at Luna, groups such as the Brooklyn Society for the Prevention of Cruelty to Children began to protest the exhibit.  However, Dr. Couney only accepted the space at Luna when the American medical profession did not take immediate interest in his invention.  Eventually, the commotion surrounding the exhibit caught the attention of the American Medical Association, which sanctioned the technology, but did not have the means to provide everyone access to it in hospitals.  Thus, the popular exhibit that cost 20 cents per visitor did more than satisfy the visitors’ morbid curiosity and their interest in advances in technology; it ultimately saved the lives of over 6,500 babies whose parents could not afford the same care within hospitals.

Once gates were in place, and park owners made certain concessions to illustrate the respectability of their park, the second order of business was to create a fantasy world where the Victorian values of thrift, moderation, and restraint were overturned.  Tilyou’s Steeplechase Park was especially good at doing this, but an element of this strategy is found at all turn-of-the-century amusement parks.  Tilyou purposefully put his park visitors on the spot, humiliating them in the name of good, clean, fun.  His Blowhole Theater is a prime example of this technique.  Situated at the end of the long, dark exit to one of his rides, exiting patrons were forced upon a stage in front of an audience, where the spotlight was on them.  Hidden air jets in the floor blew up women’s shirts and blew off men’s hats while a clown and dwarf jeered at them.  Once safely out, the humiliated riders were encouraged to join the audience.
  

Perhaps exaggerated at Steeplechase, the device of turning the visitor into a part of the show was an integral part of the amusement park experience.  Hidden air jets were common at amusement facilities around the country.  At Luna, visitors entering the park passed over a trick walk, which jerked visitors around causing them to lose their balance and grab on to their neighbor, whether the neighbor was a stranger or not.  Trick chairs and benches, which would collapse or catapult the seated person to their feet again, were sporadically placed about the park.  Such techniques were aimed at loosening the strict code of conduct that kept people from contact with one another on the street of the real world.  Likewise, roller coasters threw riders around, further shattering proprieties.  

The object of amusement park entrepreneurs was to create an environment where visitors could have uninhibited fun.  A symbol of this attitude at Riverview Park in Chicago was the fact that patrons were encouraged to throw their candy wrappers and peanut shells on the ground.  Within the alternative world of the amusement park, visitors could act in a way they would not dream of acting outside the gates, while never completely overstepping the boundaries of what was proper.  Further, as active participants choosing what form of amusement to spend their nickel on next, visitors of the amusement park were in control of their own amusement instead of the passive recipients of “culture,” as in genteel forms of amusement.  Visitors decided if they were courageous enough to “risk their life” on a roller coaster, without really taking a risk at all.  In making these minor choices, they forgot the stresses of their real life, left their self-consciousness at home, and actively participated in the activities of an alternative world.

Amusement parks were not entirely divorced from reality, however.  Important symbols from the industrial world played on visitors’ notions about life in the big city.  Roller coasters were essentially the same as the street cars the public was adjusting to in the real world, only the amusement park versions were much faster and at times seemed to be out of control.  Indeed, as owners of thousands of parks, trolley companies played a major role in roller coaster technology.  Spectacles of disaster were common among the sideshows of the park.  A popular one at Luna was the “Fire and Flames” show, where firemen worked to extinguish a blaze in a four-story building while actors plunged to their “deaths” out of windows.  City dwellers were anxious about fire, a real threat at the turn of the century.  In this way, amusement park owners used the common anxieties of their customers to induce a thrill and a feeling that they had narrowly escaped imminent danger.
 

If Olmsted was only partially successful in his attempt for all classes to recognize their commonalities over the contemplation of nature, the commercial diversions provided at amusement parks were more successful in this area.  Boundaries between classes lessoned as visitors discovered their common desire to spend money on a hot dog, a glimpse of a burning building, or the chance to be the center of attention either by public humiliation or by voluntary participation in a game of skill.  This should not be overstated; for example, the popularity of Steeplechase and Luna at Coney Island was influenced by class preference.  The slightly wicked, “fun-house” experience at Steeplechase appealed to the working class in mass, while the worldly architecture of Luna appealed to members of the rising middle class.
  This counter example aside, in these and in other parks across the country the entertainment entrepreneurs made concessions to cater to the tastes of both classes, and overlapping did occur.  The ability of the parks to break down social boundaries is illustrated best with the consideration of two groups, namely, white women and immigrants.  

The changing economy at the turn of the twentieth century had a more profound effect on the social organization of women’s work and leisure than that of men.  Before the transition, most working women took on tasks that they could complete within the home, like sewing or laundry.  The structure of home-based labor encouraged women to work almost an unlimited number of hours.  Even as women in the sewing trades began to make the transition out of the home, they were more heavily concentrated in small, family-based tenement sweatshops at the same time as men increasingly found themselves in larger-scale mechanized factories.  Whether working at home or outside of the home, women endured the burden of the “double day,” with the responsibility of family-life never fading in importance.  Single women were expected to contribute their wages and labor to the family; therefore, single status did not relinquish women from their household duties.  The consequence of this organization of labor was that the character of leisure differed between the sexes.  Women’s leisure was shorter in duration, and consisted of socializing with other women in tenement hallways, walking in a park with the children in the afternoon, or visiting parents for an occasional family dinner.  When men were not recuperating from the day’s work at home, they had the option of going to the male-dominated saloon.  Thus, before the turn of the twentieth century, leisure was largely divided by the sexes.
  

New job opportunities for working women dramatically changed their leisure experiences between 1880 and 1920.  Women largely filled the growing number of white-collar positions available in offices and department stores.  It also became more common for women to work in large-scale factories.  Thus, for women, the distinction between work and home began to better resemble that of men’s.  Protective legislation regarding the number of hours women could work outside the home without interfering with their “natural” mothering duties helped some women balance time between work and family.  Simultaneously, it helped to increase the leisure time of some single women, who began to frequent dancehalls, vaudeville shows, and movie houses that absorbed the increased spending money and leisure time of the working class and the middle class.  Hence, amusement parks were spaces reserved not only for families, but also for a new group of young people who valued the new culture of mixed-sex recreation that emerged at the turn of the century.

The American amusement park was well-adapted to the new standard of courtship that arose in these mixed-sex leisure spaces.  Many parks had a dance pavilion and/or a bathhouse where visitors danced or swam with members of the opposite sex.  In a society still growing accustomed to new, unsupervised forms of courtship, “privacy could only be found in public,” as one contemporary put it.
  Along with the anonymity that the amusement park crowds provided, most parks had rides that took people through tunnels with animated scenes, thus giving young couples the opportunity for some quick petting.  The common “Tunnel of Love” is an obvious example of such a ride.  The jostling of people within roller coaster carts had increased consequence for couples, as suggested by a sign outside of the Cannon Coaster at Steeplechase, “Will she throw her arms around your neck and yell?  Well, I guess, yes!”
  The concealed jets of air that blew up the skirts of women sent them a tacit message about the appropriateness of loosening their strict sexual proprieties while inside the amusement park.  While the accepted code-of-conduct within the park never entirely stayed from the realm of respectability, the limits of its boundaries were certainly stretched.  This fostered a non-threatening environment for courting and a new familiarity between the sexes.
  


Immigrants, who flocked to America during the second half of the nineteenth century to fill the need for an industrial labor force, are also essential to a discussion of American amusement parks at the turn of the century.  Between 1860 and 1900, immigrants, mainly of European background, made up one third of the total population increase in America.  As early as 1870 one out of every three industrial workers was an immigrant, a percentage that remained constant until the 1920’s.
  Upon arrival, these ethnic groups tended to settle in segregated areas of the city.  Recreation took place solely within these neighborhoods.  Saloons, bowling alleys, and billiard halls were available to men, but ethnically-oriented churches also provided an important social outlet, especially for women.


Gradually, with the aid of easy and inexpensive transportation, ethnic groups began to picnic together at the trolley parks that later became the full-scale commercial amusement parks.  These celebrations were generally large, boisterous affairs, and were often the biggest outing of the season for immigrant groups.  They were often sponsored by ethnic organizations, churches, and charity groups, and sometimes functioned as fund-raisers.  Within the carnival-like atmosphere, ethnic community leaders such as priests and ministers were the most prominent influence in the goings-on, and consequently these events strengthened the ethnic solidarity of the communities.  As the trolley parks increasingly focused on commercial amusements, many of the more recent immigrants continued to favor their ethnic picnics, but other first- and second-generation immigrants began to forgo the ethnic celebrations to attend the amusement parks with their individual family or friends.  


As more immigrants opted for the commercial amusement park over the recreation available in the insular ethnic celebrations, the solidarity of their ethnic communities lessened.  The loss of revenue from ethnic events and the weakened authority of community leaders over leisure activities affected these groups.  However, ethnic individuals and families brought their particular ethnic culture with them into the amusement park, thus contributing to the amusement park culture.  The boisterous good time and carnival-like atmosphere of the ethnic picnic, for instance, transferred well to the amusement park environment.  The permanency of the park meant that there was a space in the community where different groups could come into contact with one another on a consistent basis, thereby increasing familiarity between people of different ethnicities over time.
  


Permanent American amusement parks, therefore, provided an easy way for immigrants to consistently participate in a form of mainstream American culture.  Consequently, they played a significant role in the assimilation of immigrants.  The type of active entertainment available at the amusement park was conducive to immigrants who did not speak English.  Further, as blacks were excluded from many turn-of-the-century American amusement parks, whites of different social and ethnic backgrounds fell back on common stereotypes to defend their supposed racial superiority, thereby strengthening solidarity among them.
  


The exclusion of blacks from some parks is an important example of the ways in which turn-of-the-century amusement parks failed to overcome the social boundaries of the period.  Racism against blacks was common at amusement parks.  Some parks denied entrance to blacks altogether.  An example is Cincinnati’s Coney Island, which barred blacks until the 1950s and segregated their swimming facilities until the 1960s.  Other parks limited black’s admission to certain attractions, or admitted them only on certain days of the year.  Blacks had little recourse to deal with the discrimination they faced at the turn of the century.  In 1900, a black man excluded from a dance hall in one of Ohio’s amusement parks sued for racial discrimination, but lost his case in the Court of Common Pleas under the ruling that the amusement park was a private establishment and could refuse the right of service to anyone.  Racism was rampant within the parks as well.  Many had a version of the “Dump the Nigger” attraction featured at Chicago’s Riverview Park.  In the original game, a contestant threw a baseball at a target in an attempt to dunk a clown into a pool of water.  The park entrepreneur decided he could make more money if he employed a black man to sit in the clown’s place and yell racial slurs at the passing white customers and their wives and girlfriends.
  


The exclusion of blacks is an important limitation to the claim that turn-of-the-century amusement entrepreneurs provided a democratic form of amusement for their patrons.  Despite these limitations, however, amusement parks undeniably played a role in the relaxation of barriers between social classes, gender groups, and ethnic groups during the transition to a consumer economy.  That amusement parks were among the most prevalent places to illustrate the coming of a new economy is evidenced by the fact that they received much criticism from reformers who were uncomfortable with the perceived deterioration of the country’s moral character and social propriety.  Because issues of gender, ethnicity and class are so important to understanding the amusement park experience, it is not surprising that the cry from reformers was often framed in these terms.

For some genteel members of the middle class, the familiarity between the sexes found at amusement parks went too far.  For example, as a member of Kansas City’s Board of Public Welfare and Recreation Department, social reformer Fred McClure openly spoke out against the city’s two amusement parks.  Complaining about the immorality of amusement park rides, he wrote that they “usually disarrange(d) the clothing’ and (threw) members of the opposite sex into close proximity in darkened enclosures.”
  Popular bathing resorts and the bathhouses of amusement parks frequently came under the attack of moralists who disapproved of co-ed swimming and the more practical and revealing style of bathing suits coming into fashion.
   The promiscuous dances in the dancehalls also worried moralists, who attempted to place bans on particular types of dancing.  Dancehalls of the early twentieth century suffered from the reputation of their counterpart from the previous century, the concert saloon, where prostitution was rampant.
 

Overall, however, genteel social reformers failed to gain control of the new moral order that emerged within the working and middle classes.  The relative failure of Coney Island’s third gated amusement park exemplifies this well.  Operated by politicians and not businessmen, the proprietors of Dreamland attempted to outdo the respectability of Luna.  In one of their most elaborate attractions, a scene of Hell commented on the effects of commercialization on the propriety of women.  As a young, attractive woman in front of a mirror tried on a hat she had just purchased, two demons snatched her and forced her into a fiery pit as an announcer commented, “if people do not want to be the victims of Satan…they should not kiss girls to whom they are not married, because then the girls might want to become bad women.”
  A comment on the relationship between commercial consumption (or perhaps the ability of women to participate in commercial consumption) and sexual impropriety is clear in this statement.  Perhaps it was moral commentary such as this that led the park to be unpopular enough for the owners to decide it was not worth rebuilding after it after it burned in 1911, only eight years after its opening.


Just as women as a group were the targets of genteel reform, immigrants also faced opposition from reformers who were threatened by the changing social order they saw developing at amusement parks.  An association between immigrant groups and the abuse of alcohol escalated tensions between ethnics and social reformers dedicated to Prohibition.
  For example, some citizens of Chicago blamed the German population that resided in a neighborhood adjacent to Riverview Park for the area’s lack of compliance with Prohibition in the 1920’s.
  As early as 1877, working-class Irish, French-Canadian, and Native American populations were criticized by members of the genteel middle-class for being drunk and rowdy at Lake Ouinsigamond, a commercial lakeside park in Massachusetts.  Along with blaming the ethnic groups, these members of the middle class also criticized the entrepreneurs who not only made alcohol available, but who also were responsible for the “utter disregard and desecration of the New England Sabbath” by encouraging rancorous leisure activities on Sundays.
  

After an article outlining this sentiment appeared in a community newspaper, a “Liberty Loving Citizen” of the working-class community at Lake Quinsigamond wrote a letter to the editor defending the right of working class people to spend their only day for leisure how they pleased.  It is no surprise that the leading entrepreneur of the area, Horace Bigelow, sided with people like the correspondent in this debate. “It was no worse for a poor man to ride a wooden horse on Sunday,” Bigelow argued, “than it was for a rich man to ride behind a living animal.”
  The businessman later opened a full-scale amusement park on the lake.  His support of the right of the ordinary people to participate in active, commercial amusement on Sundays is a concrete example of how a new class of elites, with social values aligned with that of the working class, emerged in opposition to the values of the genteel patricians and their middle-class allies.

Overall, the genteel moral reformers who protested the state of affairs at various amusement parks around the nation were unable to alter the powerful social, economic, and cultural forces that made the widespread emergence of amusement parks possible.  However, the struggles for public favor between the moral reformers and the amusement proprietors provide insight into the moral climates of the communities that housed the parks.  

Chapter 2:
Commercialized Pleasure at The Oaks and the Lewis and Clark Exposition, 1905


During the Progressive Era, entertainment sections of international expositions significantly influenced the character of the United States’ amusement park industry.  In Portland, the similarities between the two institutions are clear.  The Oregon Water Power and Railway Company (O.W.P. & R.) chose to open The Oaks in 1905 in tandem with Portland’s Lewis and Clark Centennial and American Pacific Exposition and Oriental Fair.
  The railway company understood that the visitors to Portland’s exposition would be thirsty for commercial entertainment.  It wanted to take advantage of the crowds not only to reap the benefits of high admission and concession sales, but also to increase hype about the park and establish it as Portland’s permanent amusement center.  Yet, the park, the Exposition’s amusement concessions on “The Trail,” and the entertainment establishments just outside of the Exposition gates all faced similar resistance from Portland’s moral and civic reformers despite attempts by Oaks management and Exposition planners to accommodate the moral inclinations of the wide variety of Portlanders that they sought to attract.  However popular the amusement resort’s attractions for both tourists and local citizens, the nature of this resistance illustrates the state of Portland’s cultural climate in 1905 and hints at the obstacles The Oaks would face later in its struggle to gain permanence.     


Like other hosts of international expositions, the organizers of Portland’s Fair were concerned about casting the city in as favorable a light as possible.   The business community intended the Fair to serve as an international advertisement designed to attract investors to the region and to spur population growth.  The original idea of a Portland Exposition came from a dry goods merchant, who saw it as a way to jolt the city out of an economic depression.  Exposition supporters lauded the region’s agricultural, mineral, lumber, and manufacturing resources.  They also stressed the importance of its location in proximity to Asia, boosting its potential to tap into the Oriental market.
  Some of Portland’s morally-minded citizens also sought to protect the metropolis’ image as a decent and civilized place to live.  In the years preceding the Fair, crusaders like Portland’s Sheriff Tom Word drew attention to the city’s gambling and prostitution houses with concern over the message they would send to tourists during the summer of 1905.  Such crusades had little impact, as corruption within the municipal government frequently thwarted the efforts of reformers to combat vice.
  


As the opening of the Lewis and Clark Exposition drew near, a particularly heated debate arose between Portland’s morally-minded citizens and a group of saloon proprietors who had the political support of the Liquor License Committee of the City Council.  The Oregonian sparked the controversy a month prior to the Fair’s opening when it published a list of twenty-seven saloons to which the City Commissioners had recently granted liquor licenses, all of which were clustered within a mile of the Exposition’s entrance.  Overnight this number grew to thirty.  Moreover, fifteen of these saloon proprietors were newcomers to Portland and were thought to be likely to leave after the Exposition, meaning they would be less inclined to run a clean establishment.  “What do we wish or expect visitors to think of us?  That Portland is a frontier town, of the mining-camp and cowboy era?” protested an Oregonian editorial on April 27.
  


The Liquor License Committee’s response to the bad press was immediate.  Commissioners claimed to be just as shocked as the rest of the public at the large number of saloons in the vicinity of the Exposition gates.  “Although I have always attended the meetings of the liquor license committee and have probably signed all of those issued, I have paid but little attention to them further than to investigate their references,” stated Councilman Sherrett to the Oregonian.  “I want to be quoted as saying,” demanded Councilman Flegel, “that no more licenses will be issued if I can help it.  It is a shame that so many saloons are out there already and I, for one, am willing to make an investigation of those established and, if a possible excuse can be found, to cancel half of them.”


Once the Liquor License Committee made good on its promise of an investigation, Councilman Flegel’s attitude became far more relaxed.  He now stated that the saloons near the Exposition entrance were more respectable than he had been led to believe.  According to the councilman, each of the saloon proprietors was happy to rid their establishments of the closed rooms or “boxes” that moralists frequently targeted in their efforts to rid the city of vice.  Flegel even stated his intention of granting two more liquor licenses to proprietors wishing to open saloons near the entrance, rationalizing this decision by saying they were “almost entitled” to them based on they money they would bring to the property owners of the neighborhood.


Outraged by the Liquor License Committee’s indifference to the matter, a group of Portland citizens responded with an organized effort to oblige the City Council to revoke the liquor licenses.  On Saturday, April 29th, fifty Protestant ministers of Portland churches met to discuss the ways they might introduce the saloon issue into their sermons the following morning.  On Sunday, the ministers presented a petition requesting the revocation of licenses.  They explained to their congregations that, from the trolley depot to the entrance of the Exposition, fairgoers would be forced to walk through rows of saloons complete with boisterous clientele and odorous liquor.
 


The sermons caught the attention of Exposition officials, who openly declared that they were against the saloons.  It was the upper-middle-class women of Portland, however, who first rallied to act.   The Woman’s Club of Portland immediately adopted a resolution against the saloons near the main gate.  In a formal plea to the City Council they argued that the cluster of saloons, “slanders our people, is a reproach upon our character, is a disgrace to out (sic) city, [and] misrepresents us in every way.”  Individual women also penned letters to the City Council.  One wrote, “As the mother of children, as one interested in the good nature of the State of Oregon, as well-wisher to the Lewis & Clark Fair, above all as a Christian and a White Ribboner [Member of the Woman’s Christian Temperance Union], I desire to emphasize my indignant protest against these saloons.”  Women’s groups outside of Portland also joined the fray: the Council received a petition from the W.C.T.U. of Grants Pass protesting the situation outside the Exposition gates.


The next petition submitted to the City Council carried with it high hopes for those who favored the closure of saloons near the Exposition gates.  In May, 1905, the Anti-Saloon League of Portland gathered enough signatures on a petition to secure a city initiative on the next ballot in order to create an ordinance that would restrict the sale of alcohol in the territory adjacent to the Fair.  Upon verifying that the petition had at least as many signatures on it as 15 percent of the voter turn-out for the previous election, Mayor Williams called a last-minute meeting of the council to officially receive the measure and to work on adding the initiative to the ballot.  Significantly, five council members, who were otherwise diligent about their attendance, failed to attend and therefore prevented a quorum.
  Consequently, the City Commissioners remained unyielding to the efforts of Portland’s morally-minded public, reflecting an alliance among many city officials and the city’s liquor interests.  Council members were disinclined to revoke the licenses because to do so, they stated, would be unfair to the proprietors who were expecting to run businesses.  “It would be like going out on the highway and holding up a man,” stated Councilman Zimmerman.
  


Unable to control the types of amusements available outside the grounds, Exposition officials turned to those they could control, the concessions on the “Trail.”  Director of Concessions and Admissions John A. Wakefield signed contracts with a variety of entertainment entrepreneurs, hoping to create an amusement section that had something for everyone.  Visitors purchased souvenirs, ice cream, soft drinks, and beer at the many concession stands.  Audiences watched “Princess Trixie,” the “educated horse” solve the arithmetic questions of her master, Professor Barnes.  Fair-goers participated in the carnival-like amusements like the Mirror Maze and the Haunted Swing.  Compared to the educational exhibits of the rest of the fair, which demanded a demeanor that was passive and restrained, the activities on the Trail offered much livelier forms of entertainment.
   


Wakefield’s experience working at the Omaha and St. Louis world fairs taught him that the real money-making concessions were those that took into account the upper classes’ preference for constructive leisure activities.   Similar to other world’s fairs, the Lewis and Clark Exposition’s midway merged freak show-type amusements with the scientific respectability of the rest of the fair.  For example, the Trail was the summer home to the Infant Incubators exhibit, a common feature at international expositions.  The Trail had much to offer those who fancied themselves as worldly students of culture.  The most extravagant concession was Bolossy Kiralfy’s Carnival of Venice, a grand production with hundreds of singers and dancers who performed on an elaborate stage which was separated from the audience by a gondola-lined canal.  A less-grandiose, but nevertheless popular concession was the Igorrote village, where tourists observed the traits and living conditions of Filipino tribal members.  The exhibit was little more than a “freak-show of culture,” effective primarily for its comment on the “progress” of civilization from the habits of “primitive” people.  Nevertheless, the concession was touted – and received – as an anthropological marvel, valuable for its educational merits.
  


According to the press, Wakefield provided a well-received mix of popular and conservative amusements.   “Rank and station don’t cut much figure on the Trail,” commented an Oregonian reporter, “The regular exhibit buildings are more or less dignified; even the boulevards impose something of restraint upon the multitude… But on the joyous Trail one person is as good as another… and folks loosen up.”  “The fellow who lends the money and the chump who borrows it find mutual interest in things about him,” the article reads.  The Trail was reported to be a busy and exciting thoroughfare and “the most interesting in the world” to the student of anthropology.


Despite this claim of the easy-mixing of the classes on the Trail, from its first day of operation it was the center of a controversy that divided the city into two camps, those with traditional values and those who were more open to commercial mores.  The conflict centered on the issue of opening the Trail on Sundays.  Prior to the Fair’s opening, Exposition officials had every intention to keep the Trail open seven days a week.  The contracts the concessionaires signed explicitly stated that they were to keep their establishments open at all times that the rest of the exhibits were open.  Further, Exposition advertisements that included Trail attractions announced that Portland was in store for exactly 131 days of the Fair’s wonders, the exact amount of days between the opening and the closing of the Exposition.  


At the last minute, however, Fair management decided to keep the grounds open on Sundays, but turn off all machinery in the exhibit halls and close all the commercial amusements on the Trail.  Early in the summer the Fair’s Sunday visitors paid their admission and enjoyed peaceful walks among the grand architecture and the landscaped grounds.  They also attended sermons given by nationally-revered Christian clergymen Reverend Josiah Strong and Dr. C.M. Sheldon and listened to concerts of religious music.  The management’s decision was influenced by a growing national preference among the country’s elite for Sunday closures.  According to the Oregonian, the entire grounds of the St. Louis Exposition were closed on Sundays, but the Lewis and Clark Exposition marked the first time that Exposition management aligned with the religious community to provide Sunday services while excluding commercial attractions.
  


The issue, nevertheless, divided the city.  Some supported the management’s decision to close the Trail on Sundays.  The Oregonian provided congratulatory coverage of the Exposition’s reserved Sunday events.  The Colorado Exposition Board showed its support of the Exposition management by voluntarily closing Colorado’s exhibit on Sundays.  “The shows are wholesome enough and are undoubtedly great amusement features,” a Colorado representative said of the Trail’s amusements, “but [the concessionaires] should be content with a six-day business.”
  


Still, some were harsher in their opinion of the Trail’s respectability.  International expositions had a reputation for drawing swindlers and vice rings to host cities.  This element commonly headed for the amusement sections of the fairs to feed off of the naiveté of fairgoers.  For example, one sheriff from Nevada reported to the Oregonian that during his visit to the Trail he saw over ten swindlers and criminals that he had recently run out of Reno.
  Such bad press strengthened the position of those supporting the Sunday closure of the Trail.  However, it also provoked a defensive response among Trail fans.  Editorials in the Oregonian remarked on the mixed-message the Fair’s management was making about the respectability of their Trail by closing it on Sundays.  Most vouched for it as having a reasonable level of dignity.  “Many of the shows are good, others are really splendid, a few are bad, and some are indifferent.  As an amusement feature, however, it fits the bill,” wrote one editorialist who was angry about the closure.
  “Unless you think that I am positively doing my friends a wrong,” wrote a sarcastic young woman who was well-versed in exposition midways, “I shall take them through the Trail.”
  


Not surprisingly, it was the concessionaires themselves who were the most outraged by the Sunday closures.  Sales were down significantly from what they had expected, and by mid-July many expressed concern over the possibility of bankruptcy.  Concessionaires pointed to the liberal patronage on Sundays of other commercial amusement establishments in Portland and stated that it was unfair to deny them of the profit they could make on this day, especially considering the resources they put into their concessions in good faith that they would be permitted to open seven days a week.  They further argued that there was a class-bias inherent in their Sunday-closure decision, as the laboring people of Portland could not attend the Fair on weekdays without interfering with their work.  “It is reported that 30,000 people attend the ‘Oaks,’ a little resort on the Willamette River,” the concessionaires noted in a written complaint to the H.W. Goode, Exposition President, “proving conclusively that this class of people must have entertainment.”
  Advertisements for The Oaks confirm that the amusement resort targeted the working class for Sunday patronage.  In July a nearly full-page ad in the Oregon Daily Journal read, “Tomorrow is Sunday.  You will want a day of rest.  But there is not rest without enjoyment.  What more pleasurable thing is there in this hard-working world than to take a ride on the O.W.P. & Ry. Co.’s cars along the beautiful banks of the Willamette to go straight to THE OAKS.”
  


On July 9th the concessionaires attempted to give President Goode an ultimatum, stating that whether they were granted permission or not, they would open their doors the following Sunday.  If interfered with, they warned, they would close forever.  They soon abandoned this technique for a safer one.  The Exposition concessionaires were not able to persuade the management of the Exposition, but they won in the State circuit court.  The Carnival of Venice and the Davenport Farm companies brought suit against the Lewis and Clark Exposition Corporation on July 15, and by July 30th they legally had the right to open their concessions on Sunday.  Along with using the argument that their original contracts had never been altered from the one that stated they were required to remain open all hours that the rest of the Exposition was open, the concessionaires pointed to a section of their contracts which stated that they were allowed to remain open at all times allowed by law.  In 1903, they argued, the legislature passed a law that permitted theaters to remain open on Sundays; this could reasonably be interpreted to include their concessions.
  


Disturbed by the court-ordered opening of the Trail, Reverend Strong and Dr. Sheldon refused to continue their weekly sermons at the Fair, and for a month the Exposition management was forced to abandon its commitment to Christian religion on Sundays.  The clergymen’s decisions also provoked comment from editorialists.  One indignantly reminded the clergy that they had been paid by the Exposition Corporation to speak and that visitors paid entrance fees to hear them.  In that respect, the editorialist commented, they were just as much a “commercial amusement” as the Trail concessions.  One young woman wondered why, if the Trail was so contaminated, the clergymen did not see fit to preach to the people who supposedly needed it most, as Jesus would have done.  Church was once again held at the Fair on August 27th, presented by a reverend from North Portland.  The Exposition management secured a prestigious speaker from New York who lectured on “The Church and Education.”  Neither the minister nor the speaker saw any reason why the commercial amusements on the Trail should interfere with the Fair’s religious agenda.
  


These instances of cultural conflict provided an education to Oaks’ Manager Sam Friedlander and the other the railway officials in charge of advertising and conducting The Oaks during its earliest years.  Their goal was to draw the largest crowds possible with amusements that were exciting enough to hold the attention of the masses without offending the middle- and upper-class moralists.  Their sensitivity to the amusement preferences of these groups is evident from an examination of early park advertisements and promotional articles.  The material explicitly stated that the park catered to the “masses” as well as “the best people,” or “the people of refinement.”  One feature asserted frankly, “when Mr. Fred S. Morris planned The Oaks, that gentleman made an effort to provide Portland with a place of amusement that would appeal to all classes.”
  


Some of the early advertisements and articles painted a picture of The Oaks as a place of boisterous activity.  In the tradition of Coney Island’s Steeplechase Park, the audience was a part of the show at The Oaks.  “Come out today and see our crowd of 30,000 people,” one 1905 advertisement read.  Along with the “finest penny arcade on the coast,” Oaks’ managers claimed that the park housed the biggest Chutes ride in America.  The Chutes was common turn-of-the-century ride in which patrons, seated in a boat, “raced madly” down a steep incline into a shallow pond.  Promotional material commented on the spectators who watched “victims” slide down the Bump the Bumps ride, supposedly the tallest slide of its kind in the West.  Much to the amusement of spectators, women could expect to be startled by jets of air blowing up their skirts in the funhouse. Active amusements such as these broke down the code of polite deportment favored by the upper classes.  Advertisements that focused on these types of amusement features depicted The Oaks as a place of constant activity, where patrons were in a whirlwind to decide what to do next.


 Oaks advertisements explicitly characterized the park as a romantic place, suitable for adventurous honeymooning couples.  One 1905 ad announced that special concessions would be offered to recently married couples at The Oaks Tavern.  The ad took advantage of a recent tabloid headline which announced that on a recent trip to the Philippines, Alice Roosevelt, the daughter of the president, received a marriage proposal from Hadji Mohammed Jamalul Ki-Ram, the “Sultan of Sulu.”  An article in the Oregon Daily Journal stated that the amused Miss Roosevelt respectfully declined to be the seventh member of the sultan’s harem.  The following day, however, the Oaks advertisement quipped, “If the Sultan of Sulu really did offer his hand in marriage to Miss Alice Roosevelt, and he was living in Portland, then surely he would spend a day at The Oaks.”


Other pieces of early Oaks promotional material clearly suggest that management targeted young, single adults of both sexes.  The dance pavilion was one of the most popular attractions late at night, especially among single men and women of the working class.  According to a review of opening day, it was the female Oaks patrons who were especially fond of dancing.  “And the place was filled with pretty girls with chaps who did their best,” wrote an Oregonian correspondent.  Tuesday night waltzing contests were a popular park feature.  Advertisements indicated that while some of the concessions, such as the bathhouse, the rides, and the Japanese Tea Garden, closed at 11:00 p.m., night owls were welcome to stay until 1:00 a.m., when the Tavern closed and the last railway train left the park.  At the tavern one could purchase a meal as well as alcoholic beverages.


These promotional materials catered to Progressive-era patrons who were accepting of consumer culture as a whole.  These citizens felt comfortable with the public co-mingling of the sexes and social classes.  Not concerned with the potential moral pitfalls of dancing, they enjoyed active, non-educational amusements.  Nevertheless, there was a more conservative side to most advertisements and promotional articles, assuring potential patrons of an elevated level of respectability at the park.  Management used references to Coney Island with caution, usually specifying that The Oaks was a “refined” version of its counterpart in New York.  In fact, multiple ads equated the park with Dreamland, the most reserved – and least profitable – of the gated parks at Coney Island.  “What characterizes The Oaks as a resort is the respectability of it,” reads a review of the opening day from the Oregonian.  “Such places opened on the outskirts of most towns are immediately patronized by the worst element of the community, but not the Oaks.  It seems to have escaped that.”
  A special police force, funded by the railway but appointed by the city, maintained order within the resort’s gates.  Park management promised that rowdy behavior would not be tolerated.  In fact, the Oregonian reported in its coverage of opening night that there was but one incident in the crowded park the entire day: a man was punished for being too eager to board one of the rides before a lady.
  

 One of the most common claims made in the early promotional material was that the park was an appropriate place for families.  Oaks management understood that affluent women needed to feel comfortable to bring their children to the facility without a male escort.  Concession and admission sales would suffer without their consistent business on weekday afternoons.  “Mothers need have no hesitancy in sending their little ones,” promised one article.  On occasion the resort hosted special events specifically for children, such as the “Grand Children’s Ball,” a “fancy-dancing” contest for kids.  One large advertisement in the Oregon Daily Journal told the story of a young boy who wandered to the park on his own because he had heard his friends talk about it.  When his panicked mother phoned The Oaks to ask if her boy was there, she learned that he had been discovered by one of the park’s police officers and was treated to lunch and all sorts of free amusements.  The punch line of the story was as follows, “And there were over 10,000 other children at “The Oaks” yesterday afternoon and night. ‘Yes’ and they brought 20,000 mothers and fathers with them.  Because, it is healthy, clean, respectable and delightful.”


This advertisement was not the first, nor the last time the management made the claim that The Oaks was a healthful place to recreate.  Drawing on philosophies regarding the positive influences of nature made popular by intellectuals like landscape architect Fredrick Law Olmstead during the last quarter of the nineteenth century, Oaks management pointed to the physically and morally recuperative influences of the park’s natural location.  Promotional material tacitly addressed the concerns of those leery of commercial amusements ​-- and of the unhealthy and congested cities of the economic order that the amusements represented.  It suggested that the natural areas of the park negated the potential drawbacks of a totally commercially-oriented amusement center.   Advertisements insinuated that when visitors needed a break from the flashing lights and excitement of the commercial section of the park, they would only need to stroll along one of the park’s many landscaped paths to recuperate.  For example, in 1905, The Oaks ran a nearly full-page ad in the Oregon Daily Journal describing the experience of a woman with heart trouble who fainted while attending The Oaks.  When she came to, the advertisement explained, she commented that the fainting spell had been the shortest since the onset of her illness and attributed her quick recovery entirely to “the refreshing breezes and delightful air” at The Oaks.
  


Oaks patrons used the landscaped grounds at The Oaks to picnic with their families or with members of social or ethnic groups to which they belonged.  Oaks management announced the picnic events of significant guests in advertisements.  Their strategy was two-fold.  First, as one later ad aptly put it, “The crowd goes where the crowd is.”
  Picnic announcements served as ways to advertise the special events associated with the picnic which might be of interest to spectators within the general public.  For example, advertisements announcing the chorus of 200 Swedish singers who gathered at The Oaks for a picnic in July 1905 ensured that the group had an audience for their short performance that day.  In addition, advertisements about exclusive group activities were an excellent way to advertise that the park was attractive to all classes of people.  The day after a group event of the Multnomah Club, an exclusive athletic club for members of Portland’s establishment, an Oaks advertisement read, “If you want to know what a delightful place this beautiful resort is for a day’s outing, ask any member [of the Multnomah Club].  They enjoyed the time of their life and a most delicious dinner at The Oaks Tavern.”
  


Just as Wakefield of the Lewis and Clark Exposition recruited “educational” amusements to the Trail, Oaks management advertised exhibits intended to secure the patronage of those who favored constructive entertainment.  Many of these exhibits were anthropological in nature.  In an advertisement announcing a 1905 exhibit of Indian artifacts found during the park’s excavation, potential patrons were informed that, “If Washington had crossed the Willamette instead of the Delaware he might have encountered Indians on the beautiful spot which now stands The Oaks.”
  During its inaugural year, The Oaks’s most aggressively-advertised feature was “The Last Days of Pompeii.”  The show’s setting was a holiday festival in the city center of the ancient Roman city of Pompeii.  In essence, the performance was a vaudeville show on a grand scale, complete with four hundred French and English performers, five acres of scenery, and 10,000 amphitheater seats.  The main attraction of the spectacle, however, was the grand finale, which, with the help of fireworks, depicted the city being destroyed by the eruption of Mount Vesuvius.  Advertisements focused on the spectacle ending and billed it as a history lesson and a technological marvel.  Not only was the show “thrilling” and “extravagant,” but “historical” and “Biblical.”  The “startling realism” of the performance was made possible by “electrical and pyrotechnic mechanical inventions.”  Before the premiere of the show, an article in the Oregonian stated that “it was more than a mere amusement attraction, for it depict[ed] in a vividly realistic manner the greatest and most tragic catastrophe in the history of the world.” 
  A review of the show marveled at the historical accuracy of the costuming, even though two of the performers wore top hats during one act.  This promotional material clearly reveals the intention of Oaks management to attract the business of those who favored constructive forms of leisure as well as those who merely wanted to be entertained.


Despite the hard work that Oaks management put into making park advertisements – and the park itself – palatable to people with varying tastes for consumer culture, the resort was unable to totally evade criticism during its first year of operation.  While complaints were not overwhelming in number, they came from a diverse crowd.  Among them were some members of Portland’s religious community, a few Portland civic leaders, and even some members of the working class.  Whether the point of contention centered around a dislike of the park’s moral influences or its business practices, a common sentiment was that the railway company put the interests of its shareholders before the interests of Oaks patrons and Portland’s public at large.  


In a November 1905 address at the annual meeting of the City Board of Charities, Judge A.L. Frazer of the Juvenile Court announced his opinion that during the previous summer The Oaks had been to blame for the “ruin” of at least one hundred girls.  “Week after week, in investigating cases, we have heard girls say, ‘I met him at the Oaks,’ ‘I met him at the Oaks,’” reported Frazer.  The judge suggested that mothers forbid their unmarried daughters from going into all public places unattended, but he explicitly identified The Oaks as “an especial evil influence” on the morals of young people.  Noting that he has taken his family there himself, Judge Frazer commented that Oaks management was not necessarily to blame.  The park, remarked the judge, “bore an air of respectability that was beyond reproach.”  Indeed, the resort’s refined reputation was the very reason so many mothers allowed their daughters to attend unsupervised.
   


Judge Frazer was not alone in his concern over the morals of young female Oaks patrons.  Reverend H.C. Shaffer of the First United Brethren Church in Southeast Portland delivered a sermon that caught the attention of the media.  The topic was “the moral pitfalls for young people,” but Shaffer focused explicitly on The Oaks to make his points.  The minister stressed the dangers associated with the mingling of unmarried men and women at public amusement resorts like The Oaks.  While a part of the blame for the declining morals of Portlanders fell on the shoulders of Oaks management, he contended, much of it also fell on parents who failed to instill moral discipline in their children.  Dr. Shaffer spoke of the “fearful results” of the increasingly common practice among young people of associating with chance acquaintances at leisure spots.  Such social arrangements, he maintained, inevitably led to the ruin of young women, who figured prominently in Shaffer’s list of moral culprits, “I think the largest share [of the blame] must rest on that class of girls who permit and welcome the attention of young men with whom they are not acquainted.”
 


The sharpest of Dr. Shaffer’s tirades against The Oaks had to do with what he called “Sabbath desecration.”  It had become common, he lamented, for Portlanders who considered themselves Christians to take excursions to The Oaks on Sundays, the Christian holy day.  As a result, he contended, The Oaks gained an undue air of respectability.  He asked his congregation to consider the 3000 overworked railway employees who had been killed the previous year, probably as a result of an inability to do their job safely for the lack of a day of rest.  For this he blamed the “frivolous 20th century church member’s Sunday excursion fad.”  Despite its patronage by so-called Christians, Shaffer asserted, The Oaks was little more than an “open-air saloon.”  In this respect, he concluded, the park was more dangerous a place than the large, indoor saloons in downtown Portland.  “Christian” Sunday excursionists afforded the resort a guise of respectability that permitted its moral decay to go undetected.  He described The Oaks’ reputation for respectability as “a fulfillment of the prophecy of Paul, who said that the devil would come as an angel of light.”


It should be noted that not all Christian clergy of Portland felt the same as Dr. Shaffer.  Church-going excursionists indeed frequented The Oaks.  In fact, during a Mormon picnic the president of the Northwest Mission of the Church of the Latter Day Saints became so impressed with the park that he selected it as an appropriate place to hold a baptism. After making arrangements with Manager Friedlander, President Nephi Pratt arranged to baptize two women in the Chutes pond the day following the picnic.  The participants in the baptism had become coverts to the religion upon meeting Mormon missionaries while in town for the Lewis and Clark Exposition.  The Oregon Daily Journal reported that Manager Friedlander eagerly accommodated the Mormons.  For the duration of the ceremony, he ordered the halt of the Chutes boats so they would not mar the solemnity of the services.  He also postponed performances at the Gaiety Theater so that the Mormons could use the performers’ dressing rooms.
  

The Christian holy day was the busiest day at The Oaks in 1905, partially owing to the closure of the Trail at the Lewis and Clark Exposition on Sundays.  Despite this popularity, a portion of the religious community succeeded in curbing some of the commercial amusements available at The Oaks on Sundays.  The various shooting galleries of Portland had been in open violation of an existing city ordinance which prohibited their operation on Sundays, and their failure to obey the law had been overlooked by city officials for years.  After receiving numerous noise complaints from those trying to observe the Sabbath, Chief of Police Carl Gritzmacher informed the managers of the city’s shooting galleries that the ordinance would be enforced starting in August 1905.  Gritzmacher made a public statement that The Oaks would not be exempt from such enforcement. 


That Gritzmacher felt the need to be explicit about the enforcement of the law at The Oaks is telling.  After all, a powerful corporation with a history of getting its way within City Council operated the park.  In 1905, Portland’s ward system for electing city government officials made it relatively easy for powerful private groups like railroads and liquor interests to ensure that their interests were represented in city affairs.  Portland had a long history of tight relations between business and politics.  However, in July 1905 Portland voters elected the city’s first reformist mayor, Dr. Harry Lane.  One of Lane’s most persuasive campaign promises was a pledge to combat the special privileges that government officials offered to large, private interests at the expense of the public.
  With respect to securing licenses to run The Oaks, the O.W.P. & R. immediately gave Lane an opportunity to make good on his promise.  


In order for The Oaks to operate legally, it needed to secure a license from Portland’s City Council.  As The Oaks was Portland’s first amusement park,
 there was not yet a standard licensing fee for its type of operation.  Dancehalls, however, were governed by an ordinance which stated that proprietors must pay a fee of ten dollars for every evening that dances were held.  For The Oaks Dance Pavilion, which was open every night of the week, this fee should have amounted to $900 a quarter. Claiming that they could not possibly pay such a fee, the O.W.P. & R. suggested to the city council that the railway company be granted a blanket license with one fee of $300 a quarter which would cover all amusement features except for liquor, which would be covered by a separate license.  Confident that their wishes would be granted, the railway company opened the park and the dancehall without a license.
  

Due to Mayor Lane’s convictions, the blanket license was not nearly as easy to obtain as the O.W.P. & R. officials originally thought it would be.  Council members first discussed the Oaks licensing ordinance on July 19th, at which time they referred to matter to the licensing committee.
  When the issue first came to the table, however, the resulting discussion was not entirely favorable.  Word of what was said at the meeting spread to railway officials who acted quickly to rally support for the park.  In a letter to Mayor Lane, President W. H. Hurlburt of the O.W.P. & R. wrote, “I am informed that at the last meeting of the Council a Member of that Body speaking in reference to The Oaks... stated that it was an immoral place and that he had seen more drunkenness there than he had ever seen at any place in the City.  I wish to make a straight contradiction of that statement.”
  The letter extended an invitation to Council members to be guests of the railway company in order to see for themselves the level of respectability within the park’s gates.


Mayor Harry Lane did not take the railway company up on its offer.  To the contrary, he viewed invitations such as these as instances of bribery and declined them on every occasion.  Nevertheless, the railway company tried to win the mayor’s endorsement.  Immediately after Lane took office, the company awarded him complementary summer passes to the resort.  Upon receiving the returned passes President Hurlburt wrote the following explanation:

 My Dear Harry… I received your personal letter of the 18th and regret that your conscientious scruples forbid you accepting the courtesy that has been the custom of this company (and I think all others) to extend the Chief Executive of the city.  It was not sent you with a view of securing any special consideration from his Honor, as I know I will receive all that is just and right… 

However, the railway company did not back down.  That August it extended a special invitation to Lane to attend the opening of “The Last Days of Pompeii,” and even requested that the mayor send The Oaks a photograph of himself to be displayed during the fireworks finale. 
  


The battle over free park passes did not end there.  An exchange between Mayor Lane and B. S. Josselyn, President of Portland Railway Light & Power (P.R.L. & P.) in 1908 illustrates well the conviction that Lane had on the issue.  When Josselyn sent him complementary tickets for the 1908 season, Lane responded in writing, “You will pardon me if I respectfully suggest that it will be considered by me to be a greater ‘complement’ if in the future you would kindly cease from intruding yourself upon me in this manner.”  When Josselyn responded by saying he was only doing what he understood was done in the past, Lane took the time to get the record straight:

  …I infer that you have been given to understand that I have received and accepted such tickets from your Company in the past, and inasmuch as I have at no time done so I would respectfully ask you to state plainly whether you labor under the impression that I have ever in the past accepted such tickets from the Company.  An explicit answer will oblige.


Clearly, Mayor Harry Lane understood that accepting free passes could be perceived as a conflict of interest.  With regard to The Oaks licensing issue of 1905, however, six members of the Council were not as judicious; they obliged the railway company’s offer to a complementary night at the park.  The Oregon Daily Journal immediately picked up on the story.  “It’s Nice Sometimes to be an Investigator,” the headlines read.  The Journal began by describing the terms of the blanket license the park was trying to secure.  It then proceeded to outline the evening events of July 22, when Councilmen A. N. Willis, George S. Shepherd, R. A. Preston, W. T. Vaughn, George A. Dunning and A. G. Rushlight toured the park with W.P. Keady of the O.W.P. & R.  Three of these councilmen, Vaughn, Rushlight and Keady, were members of the licensing committee who were directly responsible for drafting the ordinance governing the park’s licensing fee.  “Hardly had the party entered the grounds when Councilman Wills remarked that the best way to make an investigation would be to experience a practical demonstration of the attractions,” reported the Journal.  The councilmen attended the Oaks Tavern, rode the Bump the Bumps and the Chutes, and took in the Dance Pavilion.  Councilman Vaughn was quoted as saying that the music there made him feel like “swinging a partner himself.”   On account of Councilmen Rushlight and Preston being accompanied by their wives, the Journal reported, they were the only ones who observed “strict propriety.”
  

Two days after the park visit, the Licensing Committee of the City Council reconvened to consider drafting an ordinance that would govern The Oaks and specify its operating fee.  Still, the group had trouble agreeing on the appropriate price for an operating license.  Councilman Sharkey moved to double the price per quarter from the originally proposed value of $300 to $600.  When this motion was seconded, Councilman Vaughn took it one step further by suggesting that the fixed price of The Oak’s operating license be elevated to match what it would cost the park to run under the existing dancehall ordinance, $900 a quarter.  Not surprisingly, when the licensing committee voted on this version of the ordinance, it failed to pass with only four “yeas” and ten “nays.”  Next, the group voted on the ordinance as it originally had been presented that day, with a blanket licensing fee of $300 a quarter.  The vote was the complete reverse of the former one.  Only Councilmen Belding, Kellaher, Sharkey and Vaughn voted “nay,” while the ten others voted, “yea,” including Rushlight and Mills.
  


The Oregon Daily Journal kept its readers abreast of the outcome of the day’s Licensing Committee meeting.  Indeed, The Oaks took full advantage of the public’s interest in the councilmen’s visit to The Oaks and their decision regarding its license.  The following day a nearly half-page advertisement in the Journal “reported,” “And the City Council too, at their meeting on Monday afternoon, by an almost unanimous vote, proclaimed the Oaks what the O.W.P. & Ry. Co has made it - absolutely high class, clean, and thoroughly respectable.”


Nevertheless, the draft of the ordinance now passed to the hands of Mayor Lane for his final approval, offering him the opportunity to act on it in the manner for which he later became well-known.  During his first year in office, Lane gained a reputation for using his power of veto to take a stand against interest-oriented politics with which he did not agree.  His vetoes, however, were frequently ineffective because they only needed a two-thirds vote of the council to be overridden.  This was the case for twenty-one out of a total of thirty-two vetoes during his first year of office.  Regardless, Lane’s vetoes made a statement to Portlanders that they need not acquiesce to the powers behind private greed.


When Mayor Lane returned the Oaks ordinance to the council in 1905 he explained the rationale for his veto.  “…The ordinance makes special expectation to the terms provided in another ordinance now in force,” Lane wrote.  “…I would say that general rules ought to be made for all citizens and not special rules for particular persons... the vital point is that such legislative action is not just or equitable.”  During its final vote, the council unanimously sided with the Mayor and did not pass the ordinance granting The Oaks a blanket operating license fee.  Instead, the licensing committee created a new ordinance, passed August 16, 1905, which granted the right of a $300 blanket license to operate any amusement park in the city.  The mayor’s veto proved only to be a victory over a technicality, and The Oaks received the license it needed at the fee it wanted.  In reference to this ordeal, a sarcastic Reverend Shaffer was quoted in the newspapers as preaching that there was a difference between The Oaks and the large saloons downtown after all.  Due to its connections within City Council, the O.W.P. & R. received a break on its licensing fee.
  


A different issue surfaced during the summer of 1905 that more actively rallied the public, especially members of Portland’s working class, against the railway company’s management of The Oaks.  In 1905, the vast majority of Oaks patrons reached the park by way of the O.W.P. & R.’s interurban trolley line.  Trolley passengers in Portland at the turn of the twentieth century were accustomed to paying attendants for their trolley ride en route to their destination.  At the Oaks, the railway company devised a plan whereby Oaks patrons purchased their return trolley tickets before leaving the park.  This solved the issue of attendants scrambling to collect trolley fares on crowded cars.  


Not everyone traveled to and from The Oaks on trolleys, however.  In fact, the park advertised a free landing place on the river upon its opening.  This caused ferry companies to clamor to get downtown frontage space on the river in order to transport passengers to and from the park.  Oaks patrons complained that it was nearly impossible to find exits from the park where they were not expected to pay a fee to get out.  What is worse, many argued, was the manner in which the money was demanded of them.  In a Letter to the Editor of the Oregon Daily Journal, one Oaks patron wrote that he had “a large kick to register against the methods of the O.W.P. at The Oaks.”  The author stated that he expected to have to pay trolley fee home, but that it was “un-American” to be forced to so in order to get outside the gates.  He also complained of the “arrogant and overbearing minions” who rudely call out, “gwan an’ git yer tickets” at the gates.  He ended his letter by commenting that “the people of Portland must be patient and slow to anger to submit to such a petty annoyance.”


By the end of the summer at least four angry patrons individually brought suit against the O.W.P. & R. for $10,000 in damages by claiming that they had been mistreated while attempting to exit the park.  The most disturbing case was that of Mrs. Josephine Brown, who complained she tried to exit the park on June 18th with her infant and return home on the Fox, a private vessel that accepted passengers.  Brown testified that she was prevented from doing so because she refused to purchase a ticket for a different boat operated by the Favorite Boat Company.  She claimed that Oaks Special Police Officer Guy Watkins insulted her, grabbed and bruised her arm, and imprisoned and humiliated her in the presence of several hundred people, all while exposing her child to the cold.
  When she and her lawyer, John F. Logan, went to make a complaint to the O.W.P. & R. President Hurlburt the Monday following the incident, Brown asserted that Hurlburt was surly and would not listen to her concerns.  She interpreted his behavior as an example of the arrogance of the company and its disregard for the well-being of the public.
  


The controversy over the exit gates struck a chord with a segment of Portland’s radical working class.  “The Hub,” a large clothing store in downtown Portland that catered to the working class, took special interest in the issue and began including segments in their newspaper advertisements about the situation at The Oaks.   Store employees formed an “Oaks Grievance Committee,” which collected complaints from the public about the park.  A segment in one ad entitled, “Compelling the Oaks to do Right” read, “The people are aroused…We have sounded warnings to the Oaks in our advertisements on different occasions not to trifle with the public.  The people of Portland will not tolerate any yoke that deprives men of their lawful liberties and rights.”
  


In an effort to down-play the issue, The Oaks employed its own advertising strategies.  On August 7th a half-page ad in the Oregon Daily Journal spoke of the “several entrances at The Oaks” that were all well-attended by Oaks employees.
  The same week a major department store, possibly with some coaxing from Oaks management, ran a promotion that offered a free children’s admission ticket with any purchase over a dollar.  The ad included an anecdote about an overly-excited, but scatter-brained father who found it so easy to leave the park that he mistakenly led his family through the exit and had to pay to get back in.  The punch line of the story was, “We want to warn our young friends who go up to “The Oaks” tomorrow as the guests of the store, not to ‘take in’ the ‘Exit’ ‘til the last thing.”


After the park closed in the fall the exiting matter was placed on hold until November 1905, when Josephine Brown’s case, the first of the suits brought against the O.W.P. & R., opened in court.  Brown’s lawyer argued that The Oaks had been advertised as a public place and that forcing people to purchase transportation from the resort would be the same as theater owners requiring people to pay to leave auditoriums.  The defense argued that the park, including the boat landing, was private property and therefore the company could set whatever rules within it they pleased.  The trial was heated and had many witnesses with conflicting testimony.  Brown’s doctor testified that he treated the plaintiff for her bruises and her baby for an illness obtained as the result of being exposed to the cold.  A neighbor, however, testified that Brown confessed that she had not received her bruises at The Oaks.  Eyewitnesses gave two versions of the story.  In one version Brown was treated fairly and in another she was treated so brutally that strangers came to her defense.  Park officials swore that there was one free exit from the park on June 18th, but other patrons testified that there was not.  In the end, the jury’s verdict favored the railway company.  Because the O.W.P. & R. owned the park, they decided, it had the right to orchestrate how the patrons exited the park.


The most interesting facts of the case, however, were thrown out by presiding Judge Cleland.  Two independent boat owners testified that when Hurlburt of the O.W.P. & R. realized the business the company was losing to private ferry companies, he attempted to find a way to capitalize on the Oaks boat landing.  Prior to June 18th, various launch captains organized the Launch Owners Committee, which met with Hurlburt to discuss an agreement whereby the captains would give O.W.P. & R. a percentage of their earnings for the use of the Oaks landing.  The two parties were at a stalemate because Hurlburt wanted 25 percent of the launch profits, but the companies within the committee were only willing to part with 15 percent.  On June 18th, however, the Favorite Boat Company offered the O.W.P & R. 20 percent of its earnings for the exclusive right to serve the ferry needs of Oaks patrons.  Oaks Manager Sam Friedlander testified that the O.W.P. & R. decided to deal exclusively with the Favorite Boat Company out of a benevolent interest in the safety of Oaks patrons.  Hurlburt, however, frankly admitted that the railway company decided to deal with the Favorite company because the others failed to agree to their terms.
  


During the summer of 1905, Oaks management and O.W.P. & R. officials did not need to become overly concerned about the grumblings of select groups of Portlanders who did not like the park.  The visitors to Portland to see the Lewis and Clark Exposition provided a steady stream of customers.  Even on its slowest days, attendance remained above 20,000 people, and on busier days that number jumped to over 30,000.
  However, Oaks advertisements indicate that those in charge of the park were indeed cognizant of Portland’s cultural climate and strove to accommodate all tastes.  The instances of cultural conflict surrounding the commercial amusements at the Exposition and The Oaks illustrate that, during the Progressive Era in Portland, accommodating all tastes was not always an easy task.  Mounting concern among Portlanders regarding the ability of a large corporation to provide safe, moral, and worthwhile entertainment was potentially damaging to The Oaks as the Exposition closed its gates and tourists went home to other cities.  Indeed, the complaints the park received in 1905 were the harbingers of what was to come as The Oaks sought to establish itself as Portland’s premiere playground in later years.
Chapter 3:
A Struggle for Profit after the Fair, 1906-1907


As the management at The Oaks looked toward its second year of operation, it knew it faced a challenge.  No longer could the company rely on the business of the excitement-seekers who flooded Portland during the Lewis and Clark Exposition.  In 1905 the railway company that ran the park already faced accusations of corporate greed and disrespect for the well-being of the public at large.  In the coming year, these charges sharpened as the result of the unveiling of a scandal that linked the Oregon Water Power and Railway (O.W.P. & R.) and its amusement resort to an election fraud scheme.  The incorporation of the Portland Railway Light and Power (P.R.L. & P.) monopoly the same year exacerbated the public’s mistrust of the railway.  Several mishaps in 1906 put into question the ability of the Oaks management to run a clean establishment.  In 1907 the railway company implemented a plan to regain the trust of the city.  Focusing more specifically on the amusement choices of women and children, and maintaining the popularity the park already held among the working class, the owners of The Oaks made gains in providing a resort that reflected the amusement desires of the consensus.


To assist them during The Oaks’ second year of operation, O.W.P. & R. officials appointed the former secretary to President Goode of the Lewis and Clark Exposition, D.C. Freeman, to the position of General Superintendent.  Freeman’s duties included managing the park’s advertising material, assuring easy access to the resort on the company’s railway, and controlling the gates.  His first priority was to convince Portlanders that the crowd control confusion over exiting the park had been resolved.  The traction company constructed a new, 400 foot railway platform located on the other end of the property from the main entrance.  During the morning hours this platform served as an additional entrance to the park, but in the afternoon and evenings it strictly operated as an exit for those traveling to Portland by railway.  The O.W.P. & R. added an additional exit to the south side of the park for those wishing to reach the walkway to Sellwood, the ferry, the roadway, and the railway station that served Estacada, Gresham, and Oregon City.
  


Promotional articles made note of these improvements and, as they had the year before, stressed that the layout of the grounds was carefully planned to balance commercial and natural attributes of the park.  One feature described the park as an “architectural triumph” with “charming, natural surroundings.”   The designers of the park combined these two elements so well, the newspaper reporter claimed, that the result was a unique park “where there is no congestion, where people can see everything, and where the moral atmosphere is perfect.”   Another explicitly noted that the “commercial aspects” of the park were “softened” by their proximity to the landscaped picnic grounds.
  


Regardless of this favorable press, in light of the concerns that surfaced in 1905 with respect to a large corporation properly conducting a place of amusement, O.W.P. & R. officials knew that it would behoove them to downplay their involvement with management decisions at The Oaks.   A week before the park opened for its 1906 season on June 9, O.W.P. & R. Vice-President F. I. Fuller publicly announced that the railway had made arrangements to lease the park to a separate entity, the Oaks Amusement Company.  The Oregonian quoted Fuller as saying that the new company was to have “absolute charge” of all features inside the grounds.
  


The secretary and manager of the new Oaks Amusement Company was S.H. Friedlander, who had managed The Oaks under the authority of the O.W.P. & R. the year before.  His new bosses were prominent Portland businessmen who disfavored prohibition.  The president of the corporation was W. J. Van Schuyver, a wholesale liquor dealer.  Vice-president Paul Wessinger was the superintendent of the Weinhard Brewery and the son-in-law of Henry Weinhard, Portland’s wealthiest brewer.
  The treasurer, Colonel D. M. Dunne, was an internal revenue inspector, and the director, Herman Wittenberg, was the manager of a local biscuit company.  According to the Oregonian, the corporation was to manage the concessionaires, oversee the policing of the park, and maintain order within the gates.  In return it would receive a percentage of the profits from the concession receipts.
  


Despite claims regarding a total transfer of power from the railway to the new corporation, it is likely that the O.W.P. & R. retained significant clout in the resort’s management decisions.  The Oregonian stated that the railway company had “practically nothing” to do with the business at the park.  The O.W.P. & R. “only” subjected the new operating company to regulations designed to “protect the [railway] company’s interests.”  Not surprisingly, such regulations were not defined in the article.
  The O.W.P. & R. still had much invested in The Oaks.  Not only did it own the land and the structures it continued to build on the property, but it stood to gain financially from the railway fare.  In fact, the company counted on the trolley fares it collected from Oaks excursionists to compensate for the relative inactivity on the trolleys during off-peak hours.
   Further, the railway company profited from the receipts from the Oaks’ gates, as well as the rental fee it charged the lessee.  Was the O.W.P. & R. creating a scapegoat should the park’s association with the railway company hurt it during its second year as it did during its first?  If the trouble in which the O.W.P. & R. would find itself during the 1906 season is any indication, such a suggestion seems plausible.


  Two days after the Oregonian announced the development of the Oaks Amusement Company, the voters of Multnomah County participated in an election in which The Oaks had much at stake.  Two years previous, Oregonians had approved a local option law on prohibition.  With the signatures of at least 10 percent of the voters in any given precinct, the prohibition question could appear on the precinct’s ballot in a county election.  Prohibitionists had been unable to close saloons in Sellwood’s Precinct 37 during former attempts leading up to the election on June 4, 1906.  The Anti-saloon League now engineered a prohibition movement in Sellwood that had the backing of local activists including two resident pastors, Reverend C.A. Lewis and Reverend D.A. Thompson.  In opposition, Sellwood liquor interests were represented by Mount Hood Brewing Company and The Oaks as well as two other saloons.  Knowing that prohibition would be a tough-sell in Precinct 37, the Anti-saloon League called for a subdivision that would include the neighboring, and heavily-residential, Precinct 38.  Prohibitionists hoped that by linking the precincts, the anti-saloon vote in Precinct 38 would offset the “wet” votes of Precinct 37.
   


   Newspaper coverage leading up to the election made it clear that The Oaks had much at stake.  “Oaks May Go Dry,” an Oregonian headline warned days before the election.  The Oregon Journal also reported the potential that the Oaks Tavern might no longer be allowed to serve beer or liquor.  Both accounts suggested that should prohibition pass in Precinct 37 or its subdivision, the owners of The Oaks were ready to appeal to the courts for an exemption from the law based on the argument that the resort was a public place of amusement.
  Such action was not needed, however, because Prohibition failed in Sellwood on election day.  Yet, those interested in the sale of alcohol at The Oaks were not entirely in the clear.  Rather, a Grand Jury investigation into the election, and Circuit Court cases which followed, quickly uncovered a scheme to alter the outcome of the balloting in favor of keeping the precinct “wet” and beer flowing at the park.  


Portland’s prohibitionists were largely disappointed on June 5, 1906, the day after the election.  Only seven precincts went “dry” of the twenty-three in which prohibition elections were held.  All of these seven were residential areas.  Several were attempting to keep saloons out of the neighborhood; county-wide, only four saloons closed as a result of the elections.  Perhaps more disappointing, Democrat Tom Word, the incumbent and the prohibitionists’ candidate for sheriff, lost by an extremely narrow margin to Robert L. Stevens.  The saloon men overwhelmingly supported Stevens because they were concerned that Sheriff Word would soon enforce the Sunday closing law, preventing the sale of liquor on Sundays.
  During his two years in office Word earned a reputation for honesty, and together with District Attorney John Manning, had made it difficult for Republican political machines to do their dirty work in municipal government.
 


Soon after the election, Democrats and prohibitionists noticed some alarming evidence that led to the speculation of fraud.  There had been an unusual amount of votes cast by affidavit in the precincts that had voted on prohibition.  Citizens who lived in a particular precinct, but who had failed to register in time for the election, were, by law, allowed to submit their vote by affidavit.  To participate in the election this manner it was necessary to secure the signatures of six freeholders, property owners who knew the voter personally and who could take an oath vouching for his residency in the voting precinct.  The Democrats and prohibitionists suspected that liquor interests had colonized key precincts with illegal voters in order to ensure that the precinct voted “wet” and for Stevens.


Nowhere in the county were there more votes by affidavit than in Sellwood.  In fact, a fist-fight between the chairman of the Sellwood election board and two deputy sheriffs nearly occurred at the polls on election day due to the sheriffs’ accusation that the election board was allowing the precinct to be completely overtaken by affidavit voters of questionable residency.  Deputy Sheriffs B.L. Kelley and J.A. Beckwith, supporters of Tom Word, reported that the polling place in Sellwood had a special table for those wishing to vote by affidavit.  The sheriffs roused the anger of J.H. Miller, Chairman of the Election Board, as they challenged the legitimacy of the crowds of voters who swarmed the table.  One of these voters was I.J. Gleason, who lived with his family in Oregon City.  Gleason, according to Miller, mistakenly believed he had the ability to vote in Sellwood because he worked at The Oaks.  The election officials insisted that Gleason’s case was a fluke, and that the rest of the affidavit votes were legitimate.  Miller claimed that the deputies were offensive and insulting, and he admitted to threatening them if they did not leave the polling place.
  


The deputies’ report was of major interest to the Democrats and the prohibitionists.  When Tom Word lost the sheriff race by a mere five votes, he submitted a petition to the county clerk for a recount.  Democrats speculated that if the prohibitionists were able to convince a judge that fraud had taken place in Sellwood, the votes would be thrown out and Word would keep his position.
   Even days after the election, the coup that took place in Sellwood continued to be front-page news.  The Oregon Journal reported that 174 people voted in Sellwood by affidavit, nearly a third of the entire vote of the precinct.  The precinct received 85 more votes than there were registered voters.  At least half of these voters, the newspaper alleged, came to the polls in groups of three or more.
  


Prominent Democrats publicly criticized the conduct of the election boards in Sellwood and elsewhere and expressed the desire to see the matter taken seriously by government officials.  George H. Thomas, chairman of the Democratic Central Committee for Multnomah County, stated that he had reason to believe that the O.W.P. & R. had played a role in what he called a fraudulent scheme to alter the election.  He pointed to the similarities between the situation in Sellwood and an election held in Denver several months previous.  There, the street railway company had colonized an election to defeat municipal ownership of utilities.  Thomas stated that he knew of railway men in Portland who openly boasted that they ran in illegal voters in the June 4 election.  “We want these men to be branded with shame if they are as guilty as they say they are,” commented Thomas for the Oregon Journal.
   “It seems to me that the district attorney should take the matter up, and when he does… that there should be something done besides talk,” stated another Democrat, Attorney McGinn, for the Journal.
  District Attorney John Manning stated that he intended to prosecute all election criminals should other county officials present to him enough evidence to warrant a case.  Despite the accusations, however, days passed, and no material evidence surfaced.  


This changed on June 8, when the Oregon Journal broke the news that twenty-six men attempted to become residents of Sellwood by spending one night at the Sellwood Hotel the evening before the election.  They then traveled together as a group to vote the following day.  A.N. Fosdick, proprietor of the hotel, furnished a key piece of evidence: a torn page of his hotel register.  When interviewed by the newspaper¸ Fosdick reported that the Sunday prior to the election he received a call from The Oaks inquiring about room availability for the night of June 3rd.  On that day, twenty-six men registered at his hotel as a group.  On election day, the leader of the group instructed him to bring twenty-six lunches to The Oaks.  The Journal soon disclosed that this leader was J.W. Reed.  Reed was a prominent citizen, as he was the Mayor of Estacada, the president of the Estacada State Bank, as well as Superintendent of Construction at The Oaks, a position that was paid by the O.W.P. & R.. Fosdick told the Journal that when he brought the food to the resort, he found the body of men preparing to leave for the Sellwood polls.  Needing payment, Fosdick waited at The Oaks until the men returned to eat their lunches.  Fosdick received one check, bearing the O.W.P. & R. stamp, for the hotel bill and meals.  A day later, Fosdick reported, a different man checked into his hotel and attempted to rip from the register the pages containing the signatures of the twenty-six men.  The mystery-man succeeded in capturing all but eight names.  Angry about the theft, Fosdick reported the matter to the police.


Upon learning about the Hotel Sellwood voters, an estimated mass of 4,000 to 5,000 Portlanders appealed to the Circuit Court for a Grand Jury investigation.  The sheer number of requests illustrates that the issue was of city-wide interest, as the entire population of Sellwood amounted to only 1,500 people.
  The demand points to a thirst for direct democracy beginning to solidify the minds of segments of the public.  It had only been four years since Oregon voters adopted the initiative and referendum.  Portlanders were especially active in using these tools.  While Oregon voters used the initiative and referendum to vote on state measures 29 times during the first decade of the century, citizens of Portland used them 129 times consider municipal matters between 1905 and 1913.
  The local option election on prohibition itself was the result of an initiative.  Portlanders realized that corrupt elections would render useless their new voice in politics.   Political groups in Portland had suspected election fraud in the past.  In fact, only two years previous, many citizens had raised the issue of foul play in an election in which candidates from a faction within the Republican party enjoyed a sweeping victory in every office, with one notable exception: Tom Word’s appointment as sheriff.  In this election, the Oregon Journal exposed an alleged scheme in which the Republican faction was encouraging prisoners to vote by affidavit using the jail as their address.
 


Following the 1906 election, G. H. Thomas of the Democratic Central Committee for Multnomah County issued the formal application requesting Judge Sears of the Circuit Court to convene a Grand Jury.  The request made no appeal for the votes in question to be made invalid.  Instead of attempting to advance prohibition in Sellwood, the primary objective of the investigation was to make an example of the offenders and to secure honest elections in the future.  The Democrats were most interested in evidence that implicated those who organized the pocket of fraudulent voters from the Hotel Sellwood.  They were primarily concerned about those who committed perjury by vouching for the residency of voters, not necessarily the voters themselves.  This way, they reasoned, they could focus their attention on the big players in the fraud.
  Thomas requested that the investigation be conducted in a timely manner in order to prevent the offenders from leaving town and escaping arrest.  He was disappointed upon learning that the group of jurors from which the grand jury would be picked was preoccupied with another trial that was expected to last nearly a month.
   


To satisfy the interest of curious Portlanders, the Oregon Journal continued its investigative reporting prior to the official work of the grand jury.  Not surprisingly, J. W. Reed and President W. H. Hurlburt of the O.W.P. & R. denied involvement when interviewed by the newspaper.
  The newspaper suspected collusion between the two companies that ran the park.  “When the grand jury takes up the election frauds in Sellwood precinct it will doubtless devote some attention to the Oaks Amusement Company,” read a speculative article outlining the various motives the companies might have had in altering the election.  While the O.W.P. & R. would have lost trolley and admission ticket sales on account of a “dry” park, the Oaks Amusement Company would have had more at stake, argued the Journal.  As the body in charge of the concessionaires, inability to sell liquor would have had a bigger impact on the amusement company’s receipts.
  


Based on interviews and evidence submitted to it, the Oregon Journal also reported new stories regarding the operation of the Sellwood poll on election day.  According to G. R. Crawford, who wrote a letter to the newspaper, the fraud organizers prepared the Sellwood affidavits in bunches prior to the election.  When Crawford went to vote, an unknown party had partially completed his affidavit indicating that his residence was the Hotel Sellwood, even though he lived within the legal bounds of the precinct on Lexington Avenue.   Another witness indicated that at least one batch of illegal affidavits was prepared in a cigar shop across from the poll.  When illegal voters presented affidavits with signatures of the six freeholders already in place, the election official yelled to the six men enjoying cigars across the street, who, in turn, flippantly shouted back their oath.
  


Portlanders concerned about the election fraud were pleased on June 18th, when the official grand jury investigation began.  In order to expedite inquiry, District Attorney Manning authorized the granting of a non-suit to the case that had threatened to occupy the jurors for weeks.  Presiding Judge Alfred F. Sears swore in the seven necessary jurors, and the taking of testimony began at once.  A short delay occurred the following day, when one of the jurors, Olaf Akeyson, requested to be relieved from duty because he believed he was too closely involved in the case.  Akeyson disclosed to Judge Sears that he had voted legally in Sellwood by affidavit.  While Manning encouraged Akeyson to remain, Sears left the decision to the juror.  Within two days a new juror, T.A. Reynolds, took Akeyson’s place.
  


The jury remained in session twelve days and examined fifty-two witnesses, an unusually high number.
  Much of the testimony was damaging to Reed and other O.W.P. & R. employees.  J. A. Morgan, a clerk at the Sellwood Hotel and the stepson of proprietor A. N. Fosdick, reiterated his stepfather’s story of the twenty-six overnight guests on the eve of the election and the O.W.P. & R. check written by J.W. Reed.  C. F. Petsch, a judge on the day election board, stated that he had lived in Sellwood for over twenty years and had been surprised at the new faces he saw at the polls on election day.  Petsch insisted that he challenged the questionable voters, but when they presented affidavits to him that were signed by six persons he believed to be property owners, he claimed there was nothing he could do.  J. A. Beckwith, one of the deputy sheriffs assigned to oversee the election, described for the jury the raucous state of affairs at the polls on election day and restated his assertion that election officials gave affidavit voters special treatment at the expense of everyone else.  


The most damaging testimony came from Harry Young, a laborer at The Oaks under J. W. Reed.  Young stated that Reed had approached him prior to the election and encouraged him to vote in Sellwood.  Young explained to Reed that he lived in Fulton and did not think he could legally vote in Sellwood, but Reed persuaded him that it would be legal as long as he stayed overnight at the Sellwood Hotel.  Young agreed to do so when Reed assured him that he would not be required to pay his hotel bill.  On election day, Young left the hotel with the others and worked at The Oaks until lunch hour.  He then traveled with the others to the polls, where Reed instructed him to vote on the local option issue.  Young returned to The Oaks and ate a free lunch.  Another Oaks carpenter, W. T. Kinsey, also admitted that Reed asked him to vote in Sellwood.  Kinsey refused to do so, and instead voted in his home precinct. 


Not every Oaks laborer offered damaging testimony during the grand jury investigation, however.  Edward H. Bollinger,
 foreman of electrical construction at The Oaks, insisted that no one asked him to vote from the Sellwood Hotel.  He claimed that he had the legal right to vote in Sellwood, as he had been living on the grounds at The Oaks since the previous spring.  He denied living in South Portland, where his mother had a residence and where he received mail.  He decided to stay overnight and vote with the Sellwood Hotel group because it was more convenient.  When asked how he voted, Bollinger stated that he voted, “right.”  A.E. Rishel was another Oaks laborer who denied being asked by Reed to vote by affidavit from the Sellwood hotel.
  


Other witnesses gave testimony that suggested that the frauds occurred on a larger scale than the scope of the investigation.  For example, the jurors heard statements that suggested that Reed not only orchestrated the Hotel Sellwood affidavit voters, but voted himself under an assumed name.  While many witnesses claimed they had seen Reed cast a vote, no ballot could be found bearing his name.  A ballot had been cast by a R. C. Reed, but no one had ever heard of such a person.  The prosecution called to the stand R. Brown, one of the freeholders who had signed R. C. Reed’s affidavit.  Brown stated that he thought he vouched for the superintendent of construction at The Oaks, who moments before had been introduced to him as R. C. Reed by T. R. Baldwin, an electrician at the O.W.P. & R..  As compelling as this evidence was, the prosecution abandoned the illegal voting charge against Reed in favor of other charges in which there was more proof.
 


Another potential allegation that came forth in the investigation was that as many as thirty-two of the ninety-eight persons who signed Sellwood affidavits did not appear on the last tax roll as owners of property in Multnomah County.  If these persons did not own property, they would not have been bona fide freeholders and would have committed perjury when they signed the affidavits.  One of the freeholders who signed the Hotel Sellwood affidavits, Herman F. Labracque, was among this group.  Again, while it was likely that the District Attorney could have made a case against these potential perjurers, the prosecution concentrated its efforts on making a strong case against a small number of more prominent offenders in order to ensure indictment and to make an example of them.


The grand jurors began issuing indictments after clarifying their understanding of the law with the help of Judge Sears.  Sears maintained that it was illegal for a man, married or unmarried, to vote in a given precinct based on residency established by one night’s stay.  Additionally, it was unlawful to sign an affidavit establishing the qualifications of a voter without being acquainted with the person and knowing where he lived.
  The jury found a total of thirteen people complicit in the Hotel Sellwood scheme and issued twenty-three indictments against them.  Seven of the thirteen worked for the O.W.P. & R., most notably B. F. Boynton, the assistant superintendent of the company.  An additional two of the thirteen were laborers at The Oaks who received their paychecks from the O.W.P. & R..  J. W. Reed was indicted on three counts of inducing voters to cast illegal ballots.
  Nine people, including Boynton, received indictments for committing perjury when acting as freeholders to electors they did not know.
  Only two men, Alfred Drill, superintendent of power at the O.W.P. & R., and Merton Bell, contractor at The Oaks, received indictments for voting illegally.
  


On June 27th and 28th, arrests of the thirteen indicted men quieted rumors that they were making arrangements to escape town.  The Oregon Journal reveled in reporting the prominent men’s experiences in jail.  Boynton, for instance, shared a cell with a convicted murderer and a notorious land fraud criminal.  The men only stayed in jail long enough for their friends to secure bail.  In Reed’s case, this amounted to a matter of minutes because he avoided arrest until his bail arrived at the jail, at which time he surrendered himself.  The amount of bail each person required ranged from $500 to $2000, depending on the number of indictments served and the severity of the crime.  The O.W.P. & R. covered the bail for all of its employees; the company issued two checks to the jails totaling $13,000.
   


An editorial in the Oregon Journal expressed delight at the outcome of the grand jury investigation and eager anticipation of the trials of the offenders.  The author made reference to a statement by Reed the previous day, in which he indicated that he had acted under legal advice when he registered electors at Hotel Sellwood.  The editorialist insisted that the guilty parties must have known that they were acting against the spirit of the law, if not the strict letter.  Speaking for the newspaper staff, the writer stated that the coverage of the investigation had been an unpleasant task because many friends of the paper had been implicated.  “But higher and greater than the ties of personal friendship is the obligation to enforce the laws, without fear of favor,” proclaimed the commentator. “The traffic in ballot must stop and all who indulge in it must be taught the lesson of respect for that institution which is the foundation of equality and of American citizenship.”
  


While much of the investigation focused on the alleged crimes of O.W.P. & R. officials and employees, The Oaks received a fair amount of negative press as a result of the election fraud.  In a formal report to Judge Sears, reported the Oregon Journal, the grand jury placed much of the blame on Oaks management.  The jury stated that they believed there had been “a concerted action on the part of the management of the pleasure resort known as the ‘Oaks’ to “prostitute the election.”
  Possibly more damaging to the reputation of The Oaks was a sermon that the Oregonian and the Oregon Journal both transcribed for their readers.  Reverend J. Whitcomb Brougher was a well-known Portland Baptist and the president of the Portland Ministerial Association.  The popular conservative, who billed himself as a humorist, gave lectures to packed audiences on various topics related to Christian values.  On July 14, Brougher addressed the congregation at the White Temple in a sermon entitled, “Pleasure Seekers.”  He spoke specifically about moral dangers found at The Oaks.
  


Dr. Brougher started by reminding his congregation that The Oaks existed solely to make money.  While one could find decent entertainment there, he contended, other attractions were morally degrading.  He reiterated Judge A. L. Frazer’s assertion of the previous year linking dancing to prostitution.  He added evidence to support the claim; a Catholic priest had disclosed to him that the “secrets of the confessional” illustrated that “nearly all the fallen women were victims of the dancing mania.”  Brougher was appalled at the promiscuity he witnessed on a late car traveling home from the resort.  Like Reverend Shaffer the year before, Brougher blamed parents for the indiscretions of their children.  “If we could teach the fool parents in this city how to care for and train their children, they would have a conscience to guide them when they become of ages,” he commented, speaking specifically about the young women on the laps of their male companions on the train.  


Dr. Brougher was especially upset about the availability of liquor at The Oaks.  He noted that he personally knew of two under-aged men who purchased drinks at the Oaks Tavern without trouble.  He lamented that The Oaks sold liquor on Sundays and expressed his disbelief that anyone could attend the park on the holy day and still call themselves a Christian.  Next, the minister made sharp comments directed toward District Attorney Manning with regard to his handling of the election fraud and the sale of liquor at the resort.
The Oaks Amusement Company, as such, may have had nothing to do with the election frauds.  But the men who did commit the election frauds were working to keep the precinct wet so that liquor could be sold at “The Oaks” taverns.  If we had a District Attorney worth while those people would be prosecuted, sent to the penitentiary, and there would be no intoxicants for sale at the resort...  The election that kept the precinct wet ought to be declared illegal.  But there is not much hope of it with the present District Attorney.  He will wait until the witnesses have escaped and then have the cases dismissed.

While it was not necessarily the fault of the District Attorney, Brougher’s prediction proved partially accurate.


Dr. Brougher’s sermon angered Manning, who quickly subpoenaed the minister to appear before him and explain himself.  A heated exchange occurred, lasting over an hour.  Manning demanded an explanation for Brougher’s accusation that he was being lenient with those accused of election fraud.  Brougher replied that he would be happy to see Manning prosecute the offenders.  Manning also requested that Brougher divulge evidence that suggested that The Oaks sold liquor to minors.  Brougher, who was accompanied by his attorney, refused to disclose information that would implicate the alleged under-aged drinkers to which he referred in his sermon.  The Oregonian published a statement by Manager Friedlander of The Oaks with regard to under aged drinking, “We have had from the day of opening special policemen detailed here to prevent any minors from buying liquor, and we are trying in every possible way to make this a thoroughly clean and respectable resort.”
  In turn, an Oregonian editorialist took advantage of the media attention surrounding Brougher to make a crack at his prudishness.  The short editorial comment quoted a line from the minister’s sermon, “The Oaks might be better, and I’ve seen worse.”  The journalist simply commented, “Why, Doctor!”


Brougher was correct in his speculation that the attorneys of those indicted would attempt to delay the trials for as long as possible.  They succeeded in doing so for four months.  At least eleven of the thirteen indicted men had attorneys who worked together in orchestrating the delays.  Judge Sears gave the accused until July 25 to plead or to move to demur the indictments.  The attorneys chose to submit a motion asking the court to quash the indictment.  At the heart of their argument was the notion that the grand jury was not a lawful body at the time of the indictments on account of the unnecessary dismissal of Olaf Akeyson and the improper procedures governing his replacement by T. A. Reynolds.  They also submitted a written statement made by one of the grand jury members who claimed that two witnesses came before the grand jury without taking the proper oath.  Judge Arthur Frazer denied the motion on August 15th and stated that the parties needed to plead by September 1st.  On that day, the attorneys issued a formal demurer stating that the indictment process did not conform with the statutes that governed the drawing of an indictment as outlined in Bellinger’s and Cotton’s Annotated Codes and Statutes of Oregon.  Second, they claimed that the facts presented in the indictments did not constitute crimes.  On September 11th, Judge Sears overruled the demurer and asked the parties to plead by October 23rd.  The accused men finally entered “not guilty” pleas, and the trials were scheduled in court.


One of J. W. Reed’s counts of “inducing and persuading an elector to vote illegally” was the first election fraud trial to come to court.  The case began in Judge Arthur L. Frazer’s court on December 13, 1906.  The prosecution called the expected witnesses, who offered the same testimony they had to the grand jury.  Once again, Young was a star witness, along with Fosdick and Morgan from the Sellwood Hotel.  This time, J. A. Miller, who previously had been so vocal about his opinion that the election had been run impeccably, now stated that he was surprised at the vast number of new faces at the polls.  Like C. F. Petsch, however, Miller stated that with the signatures of the correct number of freeholders, there was nothing he could do to challenge the affidavits.  A few witnesses either changed or clarified their testimony from what was reported during the grand jury investigation.  J.E. Rischell, having denied it before, now stated that Reed induced them to vote illegally and reiterated Young’s story about their overnight stay at the hotel.  E. H. Bollinger now stated that Reed showed him a letter stating that he would be welcome to join the rest of the party of electors at the Sellwood Hotel; however, Bollinger stressed that Reed had not “requested” him to go, only “suggested” it.  Bollinger claimed to have paid his portion of the hotel bill himself.
  


Attorneys for Reed defended his actions by stating that his violation was not a crime, he had no knowledge of wrongdoing, and he was a man of good character.  They stated that Reed had been advised by the Brewers Association as well as by officials of the O.W.P. & R..  Allegedly, an attorney by the name of O.F. Paxton, who since passed away, advised these parties that a legal residence could be established by residing in a hotel for one night.  Reed’s attorneys brought to the stand many character witnesses that described Reed as an upstanding citizen.  They also called on 
A. Croften, manager of the Brewer’s Association, as well as B. F. Boynton and Reed himself to state that they were not aware that they were committing a crime.  Angered, Judge Frazer did not allow these men to answer because he maintained that ignorance of the law was not a legal excuse for committing a crime.  Judge Frazer voiced his frustration at the defendants in court:

The plea is so nonsensical that the court would not entertain for a moment the suggestion that any lawyer anywhere would believe that a man could establish a residence simply by going somewhere and staying over night… It is a fraud on its face, and the district attorney has well said that if this offense can be justified in this way there would be no protection for the people in administering affairs in their own way.


The jury deliberated for less than an hour and returned a guilty verdict on December 15th.  Due to continued efforts on the part of Reed’s attorneys to secure a new trial, his sentencing did not occur until the following April.  Reed escaped from severe penalties, despite Judge Frazer’s harsh words during the trial and in spite of satisfaction from his conviction among observers such as the Oregon Journal, which described his fraud “open, gross, and palpable.”  By the time of Reed’s sentencing, Judge Frazer already had pardoned him from the ban on public office that his conviction mandated.  While Reed faced a minimum penalty of a year in jail, Judge Frazer softened on his day of sentencing, stating, “I don’t believe there is anything to be gained by sending a man of your character to the penitentiary, though it would be the thing to do in ordinary cases of this kind.”  The judge required Reed to pay a $1,000 fine, which Portlanders speculated would be furnished by the O.W.P. & R., not Reed.  Two months later, the citizens of Estacada re-elected Reed as Mayor.
 


As easy as Reed’s punishments were, they proved to be the most severe served to any participant of the Sellwood election fraud scheme.  B. F. Boynton’s perjury trial began in Judge Frazer’s courtroom three days after Reed’s conviction.  The first day in court did not start favorably for Boynton.  Reed offered testimony stating that Boynton asked him to make arrangements at the Sellwood Hotel and induce his employees to vote by affidavit.  W. J. Bailey, an elector whose affidavit Boynton signed, claimed that he did not converse with Boynton on the day of the election and that he never even saw the other freeholders who signed his ballot.  E. H. Bollinger, another of Boynton’s electors, again offered a different version of testimony than had been reported in the past.  This time, Bollinger stated that he did not live at The Oaks or in Sellwood, but in South Portland.  He claimed when he went to the Sellwood Hotel on the eve of the election he intended to make that his home for the night.  This testimony induced an indignant reaction from Judge Frazer, who stated, “You did not intend to make that your home, though you have said so… A person cannot intend to make any place his home when he goes there only for some temporary purpose.”


The following day, however, the prosecution’s case collapsed.  During the grand jury investigation, Judge Sears ruled that the affidavits could not be used to establish a voter’s true residence because they had been improperly created and were therefore defective.  Without this means of establishing that Boynton signed affidavits containing false information, Judge Frazer explained, the only avenue left open to the prosecution was to prove that Boynton was not acquainted with the electors.  In the case at hand, Elector Harry Young insisted that he did not know Boynton, who signed his ballot.  Boynton disagreed and maintained that he was acquainted with Young.  John Manning submitted a statement indicating that it would be impossible to prove lack of acquaintanceship, because if everyone in the county testified they had never seen the two men together, it was still possible that they met in private.  Upon Manning’s suggestion, Judge Frazer instructed the jury to return a “not guilty” verdict.  Manning stated that the court did not have evidence against the other accused men that was any more compelling than the proof in Boynton’s case; therefore, Manning deemed that all of the cases, including Reed’s two cases that had yet been brought to trial, were a “useless waste of time and money.”  All of the cases were dismissed.  


Upon the dissolution of Boynton’s case, the Oregon Journal quickly secured a statement from Dr. Brougher.  “I have always had a feeling that the prosecution of the men accused of frauds at the last election would end like a farce,” stated Brougher.  “It is no more than I expected.”  The attorneys for the prosecution had a more optimistic take on the situation.  Deputy District Attorney Gus C. Moser expressed his belief that much benefit resulted from the completed trials.  “There are few men who would now take any chances on violating the election laws and escaping the penitentiary on a technicality,” speculated Moser.
 


The election fraud scandal loomed as a backdrop to The Oaks’ second year.  The park opened on June 9, a day after the Oregon Journal broke the story of the Sellwood Hotel scheme.  The O.W.P. & R. team in charge of Oaks advertising ran promotional articles that attempted to distract its potential clientele from the media surrounding the grand jury investigation.  Readers learned that if they were nostalgic for the Lewis and Clark Exposition, they could come to The Oaks and make use of the many features that were transplanted from the fair grounds.  The bandstand, its benches, and the many elaborate electric light fixtures were reunited with the Giant Whirl ride, which had been moved to The Oaks from the exposition the previous year.  Articles also announced the addition of new attractions such as “the largest and most complete skating rink in the world,”
 the Figure Eight roller coaster, the Zig Zag Staircase, the dark boat ride called the Old Mill, and the $20,000 Gregg Carousel.  In addition, patrons no longer needed to make the arduous climb to the Chutes platform, as a moving staircase was added to the ride.
  At the arcade there were new features for the “lovers of harmless games.” These included a gypsy camp, a Mexican glassblowing stall, a Japanese ball game, and a laying hen game, in which the contestant received a hard boiled egg when he hit a hen with a ball.
  One of the most attractive buildings along “The Avenue,” asserted another article, housed two Hale tour cars.  Patrons sat in Pullman locomotive cars and watched a moving picture screen that simulated the scenery they would view if they were truly passengers. Clanking wheels, train whistles and other sound effects added to the sensation.  They were popular features at international expositions and in entertainment districts of major cities.
  
Promotional materials of 1906 employed many of the same strategies as in 1905.  Oaks managers wanted to get the word out that all classes of patrons were welcomed at The Oaks.  Promotional material made it clear that while one could receive a high-class meal at the Oaks Tavern, there were also “popularly priced” restaurants from which to choose.  One advertisement in 1906 even announced, albeit with the help of a racial stereotype, that the park welcomed blacks.  It publicized a watermelon eating contest in which twenty “gentlemen of color” would receive a free melon and other prizes.
  Judging by articles and advertisements, clearly The Oaks was a place for a mixed-sex crowd.  The management’s intention to promote the park as a good place to meet a mate is illustrated especially well by one Oregonian article which covered the weekly waltzing contests.  It describes the competing couples as being “breathless with expectancy, anticipation, ambition, hope,” and asked, “For is it not something to be known as the prize waltzer of Portland?  Does it not ensure sweethearts for the rest of the season?  Does it not make the girls just crazy about ‘Him,’ and did it ever fail to produce a ‘steady’ for ‘Her?’” 
 


The same article highlighted the actions of the Italian musical conductor, Signor D’Urbano.  Almost immediately upon the opening of The Oaks, the eccentric D’Urbano gained a reputation for the provocative way he gyrated his body as he worked.  For comic effect during the waltzing contests, the conductor attempted to “conduct” the dancing with his body gyrations, but “luckily,” according to the reporter, the dancers did not comply and instead danced in a relatively conservative manner.  The spectacle of D’Urbano’s moves gained him a following among fascinated young women.  The Oregon Daily Journal printed a short feature on a young girl who was so secretly infatuated by him that she frequently followed him home on the trolley at night.  The article purported to describe the girl’s longing thoughts as she studied the conductor from afar, “He’s the only man, the man who sways a score of players by a twist of his supple body.  The girl can hardly breathe.”
  


Promotional materials also contained elements more attractive to those who were less appreciative of commercial amusements and the boisterous, mixed-sex culture they encouraged.  One article stressed the safety insurances of the park by indicating that The Oaks had its own jail and hospital.  As newspapers frequently reported the vast numbers of women and children in attendance during the day, promotional articles made explicit promises about the wholesome nature of Oaks attractions and the care that such visitors would receive.  Oaks management provided special features, such as baby beauty contests, designed to attract mothers and their children to the park.  “Women and children will feel as much at home there as in their own yards,” claimed one article.
  


Other material noted the numerous educational concessions.  Advertisements for the “Whang-Ho Pirate Chaser” exhibit explained that the Chinese built the 110 year-old vessel on display at The Oaks to rid Chinese waters of pirates. According to the ads, its various instruments of torture were “not only curiosities, but of great historical interest.”  In addition, advertisements indicated that The Oaks hosted the world-premiere of an exhibit featuring life-sized figures telling the history of the Japanese Empire.  After the exhibit was to leave The Oaks, the advertisement indicated, it was scheduled to make an appearance at the Jamestown Exposition of 1907.  One promotional article even bragged about a modern popcorn booth which produced popcorn by machinery at an average of a thousand packages an hour.  The author professed it was “as attractive as was the incubator at the late Fair.” 
  


The largest crowds in 1906 came to The Oaks on the Fourth of July and on Labor Day, reported the articles.  On both days, the railway company promised to increase its service to comfortably accommodate crowds ranging from 50,000 to 60,000 people.  Manager Friedlander reported that actual attendance on both days was closer to the 40,000 mark.  This was still an impressive figure, which resembled the park’s weekend attendance rates during its inaugural year.  The traction company encouraged the attendance on Labor Day of Oregon’s “men of muscle and brawn.” To do so, it reduced interurban rates to the park from neighboring cities like Salem and Astoria.  The Federated Trades Council, a group of unions, hosted the events.  Mayor Harry Lane gave a speech entitled, “The Sacred Rights of the Working Man,” and C. O. Young of the American Federation of Labor gave an address on the origins of unions and the progress they have made throughout history.
  


Significantly, promotional articles dispelled rumors that the Tavern had gone “dry.”  The establishment, which was run by “expert caterers” Leighton and Barnes, served meals and beers which could be enjoyed while listening to the Del Hoyo famous Mexican Orchestra.  Reflecting the new interest that the Weinhard’s company now had in the resort, the Oregonian ran a large advertisement that jointly featured that brewer’s beers along with the Oaks Tavern.  In it, a well-dressed couple shared a bottle of beer while being waited on by a refined-looking server.  Crowds of charming men and women, exciting rides, and impressive architecture served as a backdrop to the scene.  One article included a review of the tavern: “You can find a fine meal at the Tavern.  I know it, because I had one yesterday.  They didn’t charge me anything extra for seeing a yacht race, and a four-oared skull tipped over, from the balcony either.”
  


Despite the expertise of the Tavern’s caterers, and the statement made by Manager Friedlander about the careful management at the establishment, alcohol was a factor in at least two mishaps at the park in 1906.  On August 19, 1906, Officer T. E. Hammersley of the Oaks police force repeatedly asked David A. Smith and his friend to leave the grounds on account of being rowdy.  Smith, approximately twenty-three years old, had been drinking legally at the park and was “slightly intoxicated.”  The two young men finally obeyed the officer at approximately 11:20 p.m.  Calling attention to himself and laughing, Smith attempted to hop onboard an Oaks trolley car before it stopped at the station.  The cane he carried caused him to lose grip on the railing.  In front of a small crowd of two dozen people, his head either hit the tracks or the front of the car, which crushed the right side of his skull.  The Oregonian gruesomely reported that that the trailer scattered the man’s brains along the rails upon impact.  Oddly, Smith’s friend disappeared immediately after the accident.


Only a week before, a different man created a disturbance at the park.  He, too, had been drinking.  On Saturday, August 11, Chas. Porter, an off-duty Portland police officer, engaged in an argument with an Oaks gate-keeper.  As the altercation became heated, the officer pulled his revolver and threatened to shoot several employees of the park.  The severity of the matter was increased due to the panic it caused among the crowd, which included hundreds of women and children.  When the Oaks special police tried to restrain him, Porter resisted arrest and produced his police badge.  The Oaks police finally brought the man under control and notified his superiors at the Portland Police Bureau.  Acting Chief of Police P. Bruin described Porter as intoxicated in his initial report to the Chairman Committee on Police the Monday after the incident.  The city police promptly conducted an investigation into the event.  The final report on the matter stated that Porter was probably not intoxicated, although he had been drinking.    His punishment was one day of suspension and the forfeiting of his salary for a month to the Police and Fire Relief fund.
  


Later that month, The Oaks received an additional blow to its claim of pure respectability.  On August 30, the Oregon Journal reported on the municipal court proceedings of two teenage girls who were caught smoking cigarettes with a young black man in the shadowy fringes of The Oaks’ property.  Laura Huston and Nellie Hoots, sixteen and seventeen years of age, admitted that while attending the park they became acquainted with William Sumner, a performer in the Old Plantation concession.  Sumner treated the girls to a ride on the carousel.  Afterward he took them to his concession, where he rolled cigarettes for them.  Not wanting to be detected by the Oaks police, the girls refused to smoke within the park.  The threesome therefore headed toward the dark fringes of the grounds and smoked in the shadow of the park’s gate.  


Oaks Special Policeman Lillis watched this.  He arrested the girls for smoking and Sumner for contributing to the delinquency of minors.  Huston and Hoots paid a fine of $10.  In court the girls strenuously denied a relationship with Sumner beyond acquaintanceship.  They claimed they had never smoked before and only did so because they thought it was “funny.”  Huston had been in trouble a year before when she was arrested in an abandoned Sellwood shack after running away with a group of two boys and a girl.  With all of its taboo elements, the story of two “pretty maidens,” one a former vagrant of questionable “purity,” smoking and associating with a black man in the shadows of the park, contrasted with the image The Oaks management attempted to create for itself.
  These three events made August, the last full month of the season, a damaging one to its reputation.


As The Oaks approached its third year of operation, the railway that operated it was beginning to bear the brunt of public scrutiny over the arrogance with which it carried out its quest for profits.  On June 29, 1906, a new merger company, the Portland Railway Light and Power Company, overtook all of the property of the Portland Railway and of the Oregon Water Power and Railway Corporation.   The O.W.P. & R. became a subsidiary of the P.R.L. & P. on June 29, but it operated as a separate division until May 1908.  The incorporation of the large monopoly, which became larger in December of 1907 with the addition of Portland General Electric, marked a transition whereby eastern investors controlled Portland’s utilities as opposed to local businessmen.  As Historian E. Kimbark MacColl and Harry H. Stein explain, the incorporation prompted a reaction from Portland’s public.  Railroad regulation emerged as a priority 1906, as the public began to witness the drawbacks of being at the mercy of such a large company with little allegiance to the city.  One of the most public battles against the merger company in 1906 was over a shortage of boxcars.  While the O.W.P. & R. boasted their ample car service to its resort during the summer months, the regular commuters to and from Sellwood during the park’s off-season complained of having to endure delays and of being crammed into an insufficient supply of cars.
  


As the election fraud scandal played itself out at the end of 1906, the results no doubt added to the body of reasons Portland’s public had to be leery of the railway’s greed.  At the very least, the company viewed its quest for profits as being more important than the law.  As The Oaks entered its third season, the election scandal was still on the minds of Portlanders, especially in Sellwood.  Early in the summer of 1907, prominent citizens came together to form the Sellwood Civic League.  The goal of the organization was to oppose saloons and to protect the citizens of Sellwood from a reoccurrence of fraud.  At its first meeting, Dr. J. R. Wilson of the Portland Academy offered a speech in which he referred to the “outrage of a greedy corporation forcing the liquor traffic on a people by fraudulent votes.”  Another speaker, Attorney A. F. Flegel, informed the crowd that Paul Wessinger of the Weinhard Brewing Corporation possessed a liquor license to sell alcohol at The Oaks.  This news contradicted a recent statement made by park officials that the management would voluntarily stop selling liquor during its 1907 season.  At least in Sellwood, community members were poised to prevent the O.W.P. & R. from getting away with anything at The Oaks during the up-coming year.
  


To make matters worse for the railway monopoly, the Oaks Amusement Company dissolved shortly before the start of the 1907 season.  No longer would the traction company share with a separate entity the responsibility of Oaks management – nor the blame for mismanagement.  The Oaks Amusement Company had been a losing investment for its members, who as a group paid a rental fee to the railway that totaled $35,000.  The railway company, which also received a dime at the entry gate from every visitor, as well as two nickels in trolley fare from almost every guest, made an estimated profit of $100,000 during the previous season.  For the Oaks Amusement Company to attempt to profit it needed to extract a hefty percentage from the concessionaires’ receipts, a transaction that the vendors resented.  The railway received numerous requests from concessionaires throughout the 1906 season asking to deal with the railway directly.  For the 1907 season, management of The Oaks was in the full charge of General Manager Fuller, of the P.R.L. & P., and Manager Freeman, the railway’s park manager in previous years.  The new arrangement meant that the railway company had even more at stake in the day-to-day receipts, as it no longer received a rent check from a separate amusement company.


Yet another difficulty the P.R.L. & P. faced at the start of the season was a boycott of The Oaks.  During its young life, the P.R.L. & P. already had acquired a history with carmen threatening to strike.  In July of 1906, unhappy street car men working on the O.W.P. & R. lines began an organized union effort with the help of the Federated Trades Council.  Just a month after its incorporation, P.R.L. & P. President Goode, who also had charge over the O.W.P. & R. subsidiary, refused to recognize a union.  A strike did not come to fruition when the railway company raised the pay scale of the laborers, therefore weakening union membership.
  However, the Carmen’s Union succeeded in carrying out a strike in December, which lingered well into the next year.  Not making much progress, the railway workers met in March and April of 1907 to discuss ways to make the strike more effective.  A group of strikers proposed that they organize a general boycott of all P.R.L. & P. lines and services; however, W.R. McGaray, the strikers’ attorney, discouraged this idea in favor of a scaled-down version.  


Instead of a general boycott, the carmen decided that the most effective P.R.L. & P. boycott would be one directed at The Oaks.  At the request of the Carmen’s Union, the Federated Trades Council put The Oaks on its “unfair” list.  As of April 12, 1907, any member of any union in Portland could not attend nor seek employment at The Oaks without breaking the boycott.  The ban also applied to their family members.  Additionally, the Oaks line of the P.R.L. & P. was off-limits to them.  Most unions penalized their members with a fee of $2.50 per visit.  The penalty for members of the printers’ union was especially severe: $25 per visit.  The strike’s director, Mr. Burton, reasoned that the railway would not be able to make a profit without the patronage of a significant part of its clientele: Portland’s laboring people.  The goal of the union was to reduce the park’s attendance as well as embarrass the management, who busily conducted improvements to the park throughout the spring.
  


With the prospect of a difficult year facing them, the management at The Oaks made a special effort to recapture their claim of respectability.  The first order of business was to heavily advertise their voluntary decision to ban the sale of alcohol on the premises.  A.F. Flegel of the Sellwood Civic League was correct that Paul Wessinger secured a liquor license for the Oaks’ 1907 season.  He did so in March of that year; however, on June 17 he relinquished it.  News stories ran in both the Oregon Journal and the Oregonian indicating that park managers Fuller and Freeman leased the Tavern under entirely different terms than in former years.  Noting the previous popularity of the Tavern, the Oregon Journal conjectured that a dry park would have a negative effect on the company’s receipts.  The park managers would not confirm such speculation when asked by the Oregonian.  However, Fuller and Freeman admitted to the newspaper that they expected their decision to free them from the deluge of criticism they received from various Portland clubs and organizations.
 


Both newspapers clearly stated that the intention of the managers was to return the park to its original plan: to create a special place of amusement for women and children.  Admitting that former managing teams allowed the resort to stray from this goal, the Oaks management was persistent in getting the message to the public that they intended to run a moral establishment in the coming season.  Park advertisements stated in bold, “No Liquor in the Park,” and promotional articles stated that nothing stronger than a lemonade or Shasta would be served.   These articles dramatized the situation by reporting that on hot days many visitors “looked longingly toward the Tavern” and were disappointed when they tried to buy an alcoholic drink.  The articles were then quick to report that the majority of the visitors seemed to be in favor of the management’s decision.


The decision to eliminate alcohol in 1907 was likely to have been strictly a strategic move, as proprietors at the resort resumed requesting liquor licenses in the following years.  However, the legacy of that poorly-managed season remained.  Significantly, the liquor license committee of the city council never again granted a permit valid at The Oaks while the railway company had complete charge of the park.  The decision to grant a license divided the city council in 1908 and 1909, but ultimately the license committee turned down requests from The Oaks during these years.  Upon being turned down a second year in a row, Oaks restaurant concessionaire F.W. Mallett complained in 1909 that he was being discriminated against.  He suggested that it was unfair that he should be prohibited while other restaurants sold alcohol, and he indignantly stated to the council that he would sell drinks at The Oaks whether or not he received a license.  After being informed that he would then be arrested, Councilman Vaughn explained his position to Mr. Mallet.  “I would vote to give you a license almost anywhere else,” stated Vaughn to Mallet, “but I do not believe liquor should be sold at the Oaks at all; my idea is that the place should be kept clean and free of liquor, for it is frequently visited by women and children.”  Only in 1910, when the management of the park was securely in the hands of another lessee, did the city council grant another license to an Oaks concessionaire.


Despite the strikes against it, the railway received early indication that 1907 was going to be a more positive year because the Portland public had indeed formed an “Oaks habit.”  Days before the park was scheduled to open, Oaks workmen found that they needed to patrol the gates to keep crowds from entering the grounds.  The people came to witness a rehearsal of the season’s new band.  Some determined members of the pack pried pickets off the gates in order to gain admission.  Others entered from the river.  The workmen found that they were unable to entirely contain the mass of people eager to obtain a glimpse of the coming season.
  


Even more promising to the Oaks management, some union members became vocal about their distaste for the Oaks boycott and succeeded in having it lifted.  By May of 1907, support for the striking carmen was beginning to weaken.  Some laborers of various unions argued that the strike was over because no progress had been made.  The carmen explained that the international union had promised them financial aid to maintain their pickets during the summer; therefore, they maintained that the strike was still in session.  At the meeting of the Federated Trades Council on May 10, members of the Cooks and Waiters Union and the Musicians’ Union stated that it was unfair to ban them from recreation and lucrative work at The Oaks when there was no good resulting from it.  Union carpenters and at least one printer agreed.  In fact, the Oregon Journal reported that many union carpenters were already employed at The Oaks.  A few musicians also played there, although they argued that they did so only when they worked at private parties at the skating rink.  At the May 10th meeting, the carmen agreed to submit weekly progress reports of the strike in order to help the council decide when best to declare it over.  When the international union withdrew its financial support of the carmen, the growing body of union members who opposed the ban received what it wanted.  On July 7th, only a week after the park’s Grand Opening, the Federated Trades Council lifted the boycott.
  


With the boycott over, Oaks management saw an opportunity to make peace with Portland’s railway workers.  In 1907 The Oaks hosted a carmen’s picnic, in which all the proceeds of the day went toward a benefit fund to aid disabled workers and/or their families in case of an accident or death.  Oaks management worked together with the carmen to create a special program that included such activities as athletic events, pie eating contests, and tug-of-war games.  With the help of the fundraiser, the benefit fund paid over $17,000 to the families of deceased conductors and motormen in 1907.  The success of the first event led the railway company to begin an annual tradition of the fundraising picnic, and the occasion became one of the busiest days at the park.  Even Dr. J. Whitcomb Brougher put aside his distaste for certain Oaks attractions to make a story-telling appearance in support of the carmen at the 1908 picnic.   The annual event lasted until 1910, when a private party once again leased the park.  The annual picnic proved to be an effective tool used by the railway company to bolster the image of the resort – and the traction company – among its employees.  Perhaps more important, the event allowed the monopoly that ran The Oaks to portray itself to all of Portland as a benevolent organization that was concerned about the well-being of Portland families.


Other events and attractions of the 1907 season pointed to the intention of Oaks management to regain a favorable standing with its women and children patrons.  The season was the first in which The Oaks consistently held souvenir days for children.  Throughout the season management declared days when certain rides were free to children.  To add to it its new reputation for benevolence, the park welcomed the wards of the Juvenile Court to be its guests for one day.  Conductor D’Urbano’s wild performances were replaced with that of Austrian Nikias Schilzonyi, a more conservative leader with a military history.  A newspaper article made note of this change.  “Nikias Schilzonyi is not a contortionist,” it read, “and his hair is only the normal length.  But as a conductor he stands high.”
  Likewise, articles pointed to the wholesomeness of The Oaks attractions such as the synchronized swimming feature, “The Spray of Life.”  Careful to mention the show’s beautiful girls, the reviewer described the attraction as “clean, moral, and mysterious.”


Whereas the mishaps that occurred in 1906 put The Oaks in a negative light, one unexpected occurrence in 1907 added to the park’s ambiance of boisterousness.  Dr. Kidd, an ape in one of the performance acts, escaped from his master and caused a “full-fledged panic.”  First the animal stole a hat from one of the Hungarian musicians.  A newspaper article that covered the event stated that when he reached the amusement avenue, “scenes exciting and ludicrous followed.”  Dr. Kidd avoided being caught by the Oaks police as he weaved through the crowd with wild abandon, climbing trees and fences.  Reportedly, the scene was augmented by the screams of startled women, who either grabbed their children or fainted.  Apart from a few breathless ladies, however, the fiasco ended with no harm done.  Unlike the previous year, the one accident of 1907 added to the park’s atmosphere of adventure and thrills.
 


The economic depression that hit Portland in 1907 undoubtedly affected Oaks receipts that year.  While it is questionable that the resort made much of a profit for the railway company during the two years after the Portland exposition, there were indications that the amusement establishment developed a following among Portlanders, especially among members of the working class.  This was the case despite some serious and public slip-ups that illustrated instances of corporate greed, privilege, and lack of concern for public well-being at a time when progressive reform was beginning to impact the city of Portland.  The railway company that managed The Oaks made gains in overcoming these obstacles by quickly responding to the cultural climate of the city.  The changes the company made to the park in 1907 were the direct result of the outcry made by groups of citizens against the resort’s management.  More than an attempt to overcome its losses at the park, the railway ventured to harness the park’s potential as a publicity tool for the company.  With its claims of morality and benevolence at The Oaks, the company tacitly suggested to Portlanders its positive contributions to the city and its citizens despite the monopoly’s ownership by eastern investors.  As will be shown, the public’s satisfaction that the park was entirely moral was not complete.  However, blame directed specifically toward the railway company softened in the coming years.  
Chapter 4:
The Oaks as a Mixed-Sex Amusement Center, 1908-1913


By 1908, The Oaks had secured a healthy following among young men and women of the working class, many of whom were drawn to the relative freedom from formality they found within the dance pavilion, the skating rink, the co-ed bathhouse, and the amusements along The Trail.  Between 1908 and 1913, Portland’s middle-class social reformers made gains in their efforts to heighten public awareness of the moral pitfalls available to young working women due to the rapid commercialization of the city.  Policewoman Lola G. Baldwin, in particular, watched the park closely during this time frame.  Her police log confirms that throughout these years the resort was well-patronized by a class of young people who tested the moral boundaries of the age.  At the same time, the policewoman and others pushed forward regulations on commercial amusements which affected The Oaks in a number of ways, but which ultimately served to make the park attractive to a wider population of clientele.  Between 1908 and 1913, Oaks management struggled to gain the respect of the most conservative members of society while maintaining the interest of those who wished to participate in the emerging mixed-sex youth culture of Portland.

Like many cities in the nation, Portland at the turn of the century was the home to an increasing number of working women.  The department stores, factories, and business of the growing metropolis drew many young, single women to relocate there.  By 1912, as many as 35 percent of the city’s working women were entirely dependent on their own wages and living in boarding houses, apartments, or in other arrangements outside of traditional family structures.
  This group was more likely to spend greater sums on recreation than women who lived with their families, according to a group of social reformers who published their research on the conditions of Portland’s working women in the Report of the Social Survey Committee of the Consumers’ League of Oregon in January of 1913.  The authors of the survey pointed to this statistic to suggest that young women living with their families entertained themselves and their friends decently and inexpensively in the safety of their own homes.  With their recreational needs met, the researchers posited, these women did not experience the “temptation” or “lonesomeness” that would lead them to seek amusement outside the home.
  


Inherent in this argument is an assumption that, when given an option, the average working woman would not have chosen commercial amusements.  The growing popularity of dancehalls, vaudeville houses, saloon-theaters, nickelodeons and other establishments of the increasingly profitable commercial entertainment industry suggests that other factors may have contributed to the discrepancy in spending habits.  Women living alone did not bear the responsibility of taking care of other family members, and therefore had more free time than those who were required to contribute to the housework at home.  While independent young women had full control of their paychecks, those living at home often relinquished their earnings to guardians who were less likely to appreciate the youth culture of commercial entertainment.
  


Rather than a reflection of the amusement preferences of the working class, the observation of the 1913 surveyors is a better indication of what middle-class activists deemed as the most appropriate way for working woman to spend their leisure time.  This penchant for home recreation is evident in many of the services provided by Portland’s upper-middle-class clubwomen. For example, Portland Women’s Union established a boarding house for independent working women that was different from the commercial lodging houses available to them.  The clubwomen sought to provide an environment for the women that would mirror the sort of protection and supervision the girls would receive in a traditional, patriarchal family.  Amenities in such houses included reading rooms and parlors where the girls could entertain guests under the supervision of the “house mother.”
  


Some of Portland’s single working-class women resisted the paternalistic restrictions of such places in favor of living conditions that offered them more freedom to partake in the urban youth culture found in commercial amusements.  For example, one working girl explained her reasons for avoiding the Portland Woman’s Union home to a journalist; she stated that the restrictions and surveillance of such establishments came into conflict with her idea of “liberty” as being “the fundamental principal underlying all successful American institutions.”


While single working women gained freedom from living independently, such conditions posed challenges for those who wished to meet men and remain within the broader boundaries of propriety that the dominant culture demanded.  Marriage remained a common goal among these women, and many viewed the institution as an escape from poverty.  However, the typical commercial boarding house was simply a series of cramped sleeping quarters and an inappropriate place to entertain.
  A variety of entertainment establishments that catered to a mixed-sex crowd were open to them, but among the businesses there existed a wide range of decency.  Portland’s moral reformers warned against commercial amusements such as dancehalls and arcades because of their roots in the vice-ridden saloon-theater culture of the nineteenth century.
  Although many young women did not share with the reformers the strong distaste for all such establishments, it was likely that some used discretion when choosing places to socialize.  
By 1908, The Oaks would have been a likely choice for such women.  Boycotts led by the working class were no longer an issue, and the park had a year to redeem itself after incidents in 1906 put its morality into question in a visible way.  Further, the resort’s management took pains to create a public image that wove together elements that, while at times contradictory, would be attractive to working class patrons: romance, excitement, strict cleanliness, and relaxed informality.  While other establishments relied on word of mouth, the city’s newspapers made frequent mention of The Oaks.  The following marriage announcement is one example.
The romance began at The Oaks… It is said to have been love at first sight.  They met again and then again, and walking beneath the big oak tress and through the broad gravel walks at the park, Hunter had many chances to tell his bride the story that resulted in their engagement.
  



Written as if it were a romantic dime novel, the article is a conservative example of the type of publicity The Oaks sought to maintain throughout its early history.  The Oregon Journal explained that newspaperman Lloyd M. Hunter proposed to Miss Alice Hugh soon after their introduction at the park.  The couple’s short engagement took place under the careful watch of the bride’s sister, who worked as a cashier at The Oaks.  Complete with its reference to landscaped natural areas, chaperones, and marriage, the story contains elements that were comforting to Portlanders who favored the mores of the Victorian Era.  


The marriage of an Oaks’ bandleader in 1912 similarly illustrates how romance and courting were common themes of the park’s promotional material.  Philip Pelz, the modest bandleader, did not publicly mention his nuptials.  However, his band discovered his secret and surprised him during an Oaks performance with a rendition of the “Mendelssohn Wedding March.”  An article covering the event described the couple’s dramatic romance.  Pelz and his bride met in Russia eight years previous, immediately before Pelz left to serve in the Russo-Japanese war.  Although Miss Bruckman was only fourteen at the time, the two exchanged a parting kiss “in a friendly sort of way.”  Not forgetting her beauty for eight years, the distinguished Oaks bandleader invited the young woman to visit him in America.  She complied.  At twenty-two years of age, the woman astonished Pelz with her mature beauty and ability to sing.  He proposed immediately.
  


Shortly after the wedding announcement, a different article promoting future events at The Oaks described Portland’s eager anticipation to meet Director Pelz’s new wife, who was to make a singing appearance.  Having studied in Russia, Paris, Berlin and London, Mrs. Pelz sang in five languages.  The article pondered at length over what song she might sing adoringly to her husband, and in what tongue.  The couple’s extravagant love story was a distinct selling point for the event.
  


On occasion, promotional articles tested the limits of Portland’s social mores with references to sexually charged exchanges between couples at The Oaks.  For example, one piece described the short and rather risqué romance that ensued when a female manager of the bathhouse put an ad in the Oregonian for a swimming instructor and subsequently married the applicant.  Manager Ruby Schwab, the article reported, watched George Ake on his first day of work as he “cleave[d] the water with powerful strokes.”  Soon afterward, Ruby requested personal lessons.  During their second session, the newspaper reported, the two reached such a level of informality “that a license to wed was issued that day.”  After a quick bachelor party at The Oaks, the eager couple roused a wedding official to perform the ceremony at one o’clock in the morning.  Needless to say, the journalist commented lightly, from that point forward Manager Ruby Ake decided to teach the women’s swimming classes at The Oaks herself.
  


While the couple in the above example redeemed themselves by getting married, the story contains elements that defied the levels of propriety that a Victorian code of behavior required.  Aside from the indiscretions during the swimming lesson, the couple was noteworthy because the woman was in a position of power and was portrayed as exhibiting lust for a man.  The article served as a reminder to Oaks patrons that the conventions governing proper conduct differed slightly at The Oaks than elsewhere.  It informed patrons that while the swimming lessons may be segregated by sex, men and women were welcome to swim at the bathhouse simultaneously.   Further, it suggested to readers that it was common for Oaks patrons to fall in love with one another and marry.    


A different newspaper article was more direct in its example of the informality between the sexes at the park, even among total strangers.  In one 1912 piece, a male author wrote about his experience getting a haircut by a woman barber.  During his appointment, he joked to the barber that she should go with him to The Oaks, upon which the forward young lady ripped off her apron and told the “boss lady” that she was leaving with her client.  Unable to retract his offer gracefully, the stunned man took the barber to The Oaks and proceeded to recount the adventures he experienced with his flirtatious, working-class date.  


“Gee, how she clung,” the author wrote, not quite complaining.  The woman persuaded him to buy her a hot dog, gum, popcorn, peanuts, and then another hot dog.  When she asked if there were liquid refreshments for sale on the grounds, the author stated that he “literally turned her eyes away from the restaurant toward the carousel.”  He described the hysterics the girl experienced while being jostled by the rides.  And when she stood in front of the funhouse mirrors, the author, who tried hard throughout the day to be a gentleman, admitted that he could not help but laugh at her.  


Throughout the article, the author explained the countless amusements to which he treated his date and the completely unsolicited flirtations he received as a result.  

Then we went through the old millrace – which came mighty near finishing me, for it is dark in the millrace, wet and dark.  And there are such things as strange holds.  Not that I mention anything unladylike, but I do aver that the scare that she was thrown into when she grabbed me around the neck and nearly choked me was not altogether and entirely genuine.

  The author completed his article with an assertion about the first-class character of each attraction; there was nothing in the park that a gentleman would find necessary to shield from a wife, sweetheart, or young daughter.  At the same time, the article insinuated that there was a rollicking good time to be had at the park, especially when one was willing to lower his guard to the level of the “lady barbers” of the world.


This particular story may have been a fictitious effort on the part of Oaks promoters to comment on the fun one can have – not to mention the money one could spend – when inhibitions were lowered.  However, the practice of treating was common in Portland among single men and women of the working class simply because men had more disposable income than women.  The assumption that women only worked for “pin money” and were supported by their families did not accurately describe a growing body of women.  Despite this, men earned more than women.
  The Oaks’ tacit endorsement of flirting as a ticket into the world of commercial amusements was no doubt troubling to Portland’s middle-class moral reformers who studied the relationship between insufficient wages and weakened morals among working-class women.  


Having investigated the working and living conditions of this class in 1912, Oregon’s Social Survey Committee concluded that a majority of Portland’s working women did not earn enough to maintain their health and morality.  Three-fifths of female wage-earners received inadequate income to meet Portland’s minimum cost of living, which they calculated to be ten dollars a week.  This amount did not allocate for recreation, because there was disagreement on the notion that it was a requirement for healthful living.  In their words, “that a legitimate amount of recreation is a necessity to maintain the efficiency of a worker is a theory that some persons insist upon, but which others refuse to admit.”


Interviews with working-class girls conducted by the Social Survey Committee and the Portland Vice Commission supported theories that insufficient wages led some girls to compromise their morals for material gain.  The reports of the Vice Commission used the term, “charity girls” to describe unmarried women who were sexually active but not prostitutes.  Whether the women picked up men casually or had steady boyfriends, the perception was that they exchanged their virtue for the amusement and fineries that they otherwise would not be able to afford.  One unmarried Portland woman who admitted to performing sexual favors for the men she dated stated boldly, “the only way a girl can have clothing and the things she wants most in life is to live the life I am living.”  Women living with their families were not necessarily shielded from this temptation.  One “immoral girl” interviewed by the Vice Commission stated she spent almost every night at a dance pavilion picking up men and sometimes getting drunk.  She turned all of her wages over to her family, and she asserted that she would find it easier to be decent if she could have some of her money to spend on herself.
  While these girls were different from prostitutes because they accepted gifts and not money, moral reformers considered the distinction to be minor.  Like “charity girls,” prostitutes were lured into the profession by the high wages they could earn.  


Organizations like the Portland Women’s Union, the Social Survey Committee, and the Vice Commission stemmed from a spirit of public reform that drove Portland’s social feminists to act in a variety of capacities from the 1890s to World War I.  While many of these groups shared a general concern about commercial amusements and the well-being of women, one social feminist, Lola G. Baldwin, had a direct impact on The Oaks.  Baldwin had her eye on The Oaks since it opened in 1905, the year she supervised Portland’s chapter of the Traveler’s Aid Association.  Organized to assist females who were drawn to host cities of large expositions, this association sought to protect young women from being lured into employment which compromised their morals.  Baldwin considered the city’s blossoming commercial amusements to be particularly dangerous to the youth she attempted to steer from vice.  She noted unhappily that The Oaks employed pretty young girls to serve as ticket-takers in an effort to attract business.


After the close of the Lewis and Clark Exposition, Baldwin continued to direct the Traveler’s Aid agency when it reorganized as a department of Portland’s YWCA.  By 1908, she successfully convinced city officials that the sexual vice investigations she performed paralleled the responsibilities of the police department.  On April 1, 1908, Baldwin entered the ranks of Portland’s police officers, becoming the first woman in the nation to be paid by a municipality to serve as a female morals investigator.  The primary duty of her department was to prevent young women from becoming immoral and to rehabilitate those women who had already “fallen.” 


With her new authority as policewoman, it did not take Baldwin long to focus on The Oaks as a cause for concern.  One of the earliest entries in her log read, “…two young girls were dead drunk coming from the Oaks one night last week, so drunk that they were helpless.”  This was peculiar, as a liquor license supposedly had not been granted to any concessionaire at the park.  Days after the incident, Baldwin met with the license department of the city council.  Noting that “conditions were not good,” she discussed a variety of Portland locations with the councilmen, including the city’s lodging houses and a dance barge on the river.  However, The Oaks was the only establishment mentioned by name in her log of the meeting.  Not convinced that the license committee was doing enough to regulate the city’s amusements, Baldwin researched Oregon’s statutes governing such businesses.  She found that by law all amusement establishments must be closed on Sundays, and asserted that, “every poolroom, bowling alley, billiard room and dance hall and every place of amusement except theaters are running in open violation of the Oregon Statutes.”


Later in the week Baldwin received more evidence of what seemed to indicate a culture of immorality at The Oaks.  Special Oaks Officer MacDonald sent seventeen-year-old Flossie Moye to Baldwin’s office because he learned the girl was four months pregnant.  Baldwin had met Flossie several months previous and described her as industrious and virtuous.  The girl informed Baldwin that she had been seduced by an employee at The Oaks, Willis Whitfield.  For the duration of their week-long romance, the man had paid for her lodging and had promised to marry her.  She later learned that Whitfield, who since left for San Francisco, was already married.


The news prompted Baldwin to make a trip late that evening to the amusement park. What she discovered there, however, eased her concerns about the park’s culpability.  “The Oaks ought not to be blamed for the actions of this man Wakefield,” she later recorded, “as he has only worked there about three weeks.”  Baldwin learned that the man had been working at one of the city’s theaters when he formed a relationship with the girl.  After Baldwin filed a complaint in Juvenile Court against Flossie, the policewoman gladly accepted the request from the Oaks police to keep the girl away from the park.
   It is plausible that her investigations at the park even caused her to reconsider the incident involving the intoxicated girls earlier in the month.  Written in pencil next to the first log entry regarding The Oaks was a note indicating that an investigation into the matter showed that although the “dead-drunk” girls had an Oaks transfer, it was possible that they had come from elsewhere in Sellwood.
  


The following month, the manager of the Oaks Dance Pavilion, Mr. Prasp, welcomed a conversation with the policewoman regarding the level of morality present at his establishment.  Prasp assured Baldwin that he intended to govern the dancehall to the best of his ability and encouraged the policewoman to report to him any incident she found that compromised the morals of his female patrons.  He informed her that he was enforcing a rule that no girl under the age of eighteen would be allowed admission without being accompanied by at least one parent.  Prasp proudly described how he recently refused admission to a young girl who claimed she was there with her older sister.  The policewoman left the dancehall manager with a clear understanding of her feelings about his type of business, stating bluntly that she had “never known any good to become of public dancehalls.”  She especially asserted her preference to have his hall closed on Sundays.  However, Baldwin expressed appreciation for Prasp’s efforts and assured him of her “hearty cooperation” in helping him govern his hall.
  


The meeting illustrated that Oaks management understood the necessity of conveying to the policewoman that the resort took her appointment seriously.  Baldwin firmly believed that places such as the Oaks dancehall created an environment that encouraged immoral behavior.  Similar to the preferences of dance reformers throughout the nation, she did not approve of the informality between the sexes that such places fostered.  While she would have preferred to close the doors to all dancing establishments in Portland, Baldwin received such lack of cooperation from the city council that she settled on trying to achieve dancehall regulations, a goal she deemed attainable.
  By the close of the 1908 season, the policewoman witnessed a welcoming attitude from The Oaks and an easy cooperation between her and the male police officers at the park.  By forming a working relationship with the policewoman, the park made gains in elevating its level of respectability.   


Baldwin received similar reception to the resort the following year.  Oaks management extended to Baldwin free summer passes early in June 1909.  Unlike former mayor, Harry Lane, who considered such an offer to be a form of bribery, the policewoman found many occasions to use her admission vouchers to search for girls who were either missing, known to be delinquent, or otherwise behaving badly.  Baldwin received several calls in 1909 from individuals panicked that their young female family members had disappeared.  Many of these girls had in common a fondness for attending The Oaks.   While some of the young women were clearly runaways, and a few even came home on their own, Baldwin feared that the girls had been lured into prostitution or into other situations that compromised their virtue.  Mrs. C. Wallace, for example, called to report that her sister and her sister’s friend had been missing for two days.  The girls, both sixteen and employed as domestic servants, were last seen at The Oaks.  Eventually the girls returned home, but they refused to tell Mrs. Wallace where and with whom they had been.
  


Other family members were not so lucky.  Anne Kammp reported to Baldwin that her daughter Louise had been missing from home and work for nearly a week, but had been spotted at The Oaks since that time.  When Grace Lehr, an employee at a candy factory, did not return home, her mother called Baldwin.  Mrs. Lehr informed the policewoman that her daughter had befriended a seventeen-year-old girl named Minnie Ward and had been spending time at dancehalls and at the Oaks Skating Rink.  The management at the resort was familiar with Minnie and cooperated with the policewoman by offering her a photograph of the girl they had on file.  Baldwin later charged Minnie Ward with vagrancy, a crime generally associated with prostitution.  However, Baldwin’s notes do not make clear if Louise Kammp and Grace Lehr were seen again.


   Some girls with whom Baldwin came into contact were not necessarily prostitutes or even “charity girls,” but as runaways they were deemed as needing protection.  Baldwin met one such girl, Hazael Royce, at The Oaks.  When Hazael ran away from her Newberg home, her father came to Portland in search of her.  He found her at the resort with a young man.  Not knowing what to do next, the father called Baldwin to the park to help him control his daughter, who refused to go home.  After examining the girl, the policewoman concluded that she was “not immoral, but wayward.”  Baldwin found work for Hazael as a domestic for a Portland family.  The policewoman informed Hazael that she was only allowed to leave the house twice a week during the day, and as an extra measure of security, Baldwin requested that the Oaks officers contact her if they were ever to see Hazael at the park after 5:30 or on a Sunday.
  


Baldwin recorded a few instances at The Oaks in 1909 which indicated that patrons found ways to consume alcohol despite the fact that it was illegal to sell hard drinks on the grounds that year.  While the isolation of the resort made it difficult for patrons to leave for a saloon and reenter the grounds, as was common in downtown establishments, the vast park grounds adjacent to the entertainment section provided dark areas where those inclined could sneak drinks from alcohol they brought with them.  During one of her routine trips to the park, Baldwin recognized Marie Richardson, a young woman whose morals she had been monitoring.  After watching Marie, Baldwin concluded that although she was not intoxicated, the young woman clearly had been drinking.
  


The state of intoxication upon the arrest of a different girl, Pearl Phelps, was more severe.  Baldwin learned of the girl, who also went by the more glamorous name, “Pearl Gates,” through a Portland resident, Mrs. Monahan, who attempted to help her.  Monahan informed Baldwin that she took the homeless girl into her residence and provided her with meals and a place to wash her clothes.  Soon, however, the generous woman relegated Pearl to a habitable wooden shed in her yard because the girl’s lice problem became too much of a burden on the family.  Pearl proceeded to entertain so many men in the wooden shed that Mrs. Monahan’s husband lost patience and forced the girl to leave one night with her companion.  When Pearl continued to return to the Monahan’s wooden shed at night, they called Baldwin.  The police eventually found the girl at The Oaks, drunk.  Baldwin took Pearl to court, where she pleaded guilty to vagrancy.
  


Baldwin’s own intuition along with that of concerned parents, siblings, and citizens called Baldwin to The Oaks to check on girls whose morals they suspected were in danger.  This was also true of the Oaks police.  In fact, the Oaks officers referred girls to the policewoman that otherwise they would have released.  When two girls reportedly pick-pocketed a young man on the Tickler ride, the Oaks police called Baldwin to resolve the matter.  The victim decided not to press charges; nevertheless, the incident introduced the girls to Baldwin’s careful eye.
  


Baldwin’s experiences at The Oaks in 1909 gave her plenty to reaffirm her suspicion that such places were magnets for youth whose morals did not live up to her expectations.  Between 1909 and 1910 segments of the Portland public gradually became more vocal about sharing Baldwin’s distaste of commercial amusements, and dancehalls in particular.  The entrance of Joseph Simon to the mayor’s seat in July of 1909 helped to publicize the issue.  Like Lane, Simon was a staunch social hygienist, but with even more conviction to close dancing establishments.  The new mayor experienced the same indifference from the city council over the matter as Lane and Baldwin had before him.
  It was not until various neighborhoods of middle and upper-class citizens banned together to protest particular dancehalls that the issue of regulation and abolishment received significant attention from the councilmen.  


In May of 1909, the residents of Mt. Tabor in Southeast Portland effectively petitioned city council and prevented the construction of a dancehall in the new Mount Tabor Park.  The residents objected to the establishment on the grounds that it would draw boys and girls through their neighborhood who were intent on engaging in “noisy pastimes.”  Proprietor O. W. Hosford settled for a roller skating rink and ice cream parlor.  Although residents had not wanted a skating rink either, Hosford promised that his small resort would be run in an orderly manner.


Residents of the upper-class neighborhood of Portland Heights were not as fortunate.  Over seventy men petitioned the license board in 1909 to prevent the addition of a dancehall to the Council Crest amusement park, which opened in 1907.  The councilmen did not heed the pleading of the elite residents who claimed the dancehall would be “an outrage upon the home life of the district.”
  When the park opened for the 1910 season, the dancehall became so popular that residents of Portland Heights found it difficult to catch their trolley home from work because the cars were packed with Portlanders traveling to the park.  The neighbors complained that intoxicated amusement park patrons kept them awake at night as they boisterously sang songs on the trolleys while they traveled home from the park.  With the city’s elites drawing so much attention to their situation, the city council acted by revoking Council Crest’s license to operate their dancehall.  The victory was not complete, however, as the councilmen did not force the closure of the park’s other amusements, as the Portland Heights residents wished.


Oaks management had reason to be confident that the defeats of the city’s other dancehall proprietors would not affect them.  Unlike both Mt. Tabor and Council Crest, The Oaks was not nestled in a residential neighborhood and was less likely to receive noise complaints.  In addition, the Council Crest issue escalated right as the management of The Oaks shifted from relatively obscure managers employed by the railway company to a veteran theater manager with a respectable reputation.  A review in the Oregonian of the opening day for The Oaks’ 1910 season remarked that the dance pavilion was “by far the most popular of all attractions.”  The pavilion was so full that many disappointed patrons were turned away, unable to participate in the merry waltzing.  The author commented on the freshly painted boxcar lettering on the side of the structure that plainly stated that “all objectionable persons will be ejected.”


Much to the dismay of the proprietor of the Oaks Dance Pavilion, the elites of Portland Heights managed to draw enough attention to the perceived immorality of dancehalls to significantly alter the voting habits of the men in city council.  On June 8th, the council considered a complaint from the residents of Alberta against a dancehall in their Northeast Portland community.  Councilman Cellars stated his opinion on the Alberta hall with a sarcastic comment protesting the arbitrary nature with which his fellow council men licensed dancehalls.  “This Council has found a light place for other dancehalls to land,” remarked Cellars, “probably the people who dance in Alberta should go to the Oaks also.”  After voting to revoke the Alberta dancehall permit, the councilmen immediately adopted a resolution to request that The Oaks discontinue public dances at The Oaks.   The official ban at the resort occurred on June 23rd, when the council declared an emergency and revoked its license to operate the dance pavilion.  In fact, upon the request of Mayor Simon, the councilmen saw to it that each public dancing establishment in Portland ceased operating that year.


The 1910 ban proved only temporary, as the Portland City Council reissued dancing licenses city-wide the following year.  However, a more significant ban on public dancehalls occurred in January 1912 as a result of Policewoman Baldwin’s efforts.  Baldwin organized a meeting of the license panel, at which she presented five girls between the ages of 15 and 18 who individually confessed that they had been sexually “ruined” by men they met at a Portland dancehall.  The license committee immediately voted for a complete ban on public dances in the city.  During the entire 1912 season, the doors to the Oaks Dance Pavilion were closed to the public.  However, the structure remained in use throughout the summer as private organizations rented the pavilion to hold dance functions for their members.


The license committee of the city council tried to be discriminating with regard to granting permission to operate private dances at The Oaks.  The councilmen referred to Baldwin when they considered an application from a former operator of a public dancehall who wished to hold charity dances at The Oaks.  Baldwin turned down the application, stating that she did not consider the applicant a proper person to run a private dance.  Despite the care taken to close loopholes that would have kept the public from dancing, the masses nevertheless found ways to participate in dances at The Oaks and elsewhere.  City-wide, dancehalls which supposedly were hosting private functions allowed the public inside if they “joined” the organization by paying “dues” at the door.


Legitimate private organizations also absorbed into their ranks those who would have otherwise attended public dances.  Private organizations enjoyed greater freedom to conduct their functions as their members saw fit.  This complicated Baldwin’s goal of policing the morals of dance enthusiasts.  For example, a concerned citizen informed Baldwin of a sixteen-year-old girl named Laura who had run away from her home in Tacoma to come to Portland in 1912.  The girl attended dances at The Oaks hosted by a Swiss social club.  The informant speculated that Laura was immoral because she lived in a boarding house of ill repute where residents of both sexes were known to drink and smoke together.  Her only known source of income was to collect beer bottles, yet, somehow the girl was able to afford to “paint and powder” herself.  As Baldwin had yet to win the legal right to restrain the conduct of private organizations, cultural celebrations such as the Swiss dances at The Oaks frequently included traditional beers.  Girls such as Laura likely found it possible to drink and dance at the Oaks pavilion in 1912 when they would not have had such an easy opportunity to do so at a public dance at the resort the year before.


  A different private event at the park similarly illustrates the degree to which some organizations took advantage of their status to partake in the type of activities upon which Baldwin frowned.  The Portland chapter of the Benevolent Order of the Elks hosted the fraternal organization’s national convention in 1912.  An elaborate barbeque and grand ball at The Oaks was one of the events of the week-long convention.  The Oregonian reported on the outing at length, writing in congratulatory prose about the excesses in which the men and their wives or dates partook.  “Never before has Portland witnessed such a feeding,” read the article as it accounted for the tons of salmon, vats of oysters, and thousands of bread loaves consumed by the attendees.  The Oaks guests also drank one hundred barrels of alcohol.  The newspaper reported that as the evening progressed it looked as though there would be a beer shortage; however, the organizers averted this danger by calling on “special auto trucks” to rush beverages to the resort.  


Just as the Elks and their guests indulged in the food and drinks at the affair, they did not show restraint when they chose their after-dinner amusements.  “The dancehall roared with the ‘Texas Tommy’ and the ‘Turkey Trot,’” reported the Oregonian.
  These dances were two of the many that Baldwin and her reform-minded companions nation-wide considered immoral because of the dances’ suggestive movements and roots in black communities.
  In fact, the policewoman witnessed the conspicuous event first-hand, when she took advantage of her summer passes to The Oaks and gained admission that day.  Appalled by what she saw, Baldwin reported the event in less-glowing terms than the Oregonian.  There was “a great deal of drunkenness, and conditions very disgusting,” she recorded in her log.


It did not take long for Baldwin to reconsider the success of the ban on public dancing.  Girls that she wished to protect, like Laura, found ways to participate in the sport by associating with private organizations that were more difficult for Baldwin to police.  In addition, events like the Elks convention made apparent a class-bias in the restrictions on dancing.  It was one thing for conservative charity organizations to hold waltzing parties to raise money for good causes, but when exclusive organizations like the Elks behaved in such a raucous and public way, it was an embarrassment for Baldwin.  


Further, despite the ban on public dancing, The Oaks continued to pose challenges to Baldwin’s policing efforts.  The skating rink, rides and arcade amusements continued to draw working-class crowds and an increasing number of middle-class patrons.  It continued to provide an environment where certain young women and girls had the opportunity to rebel against the notions of respectability imposed on them by conservative members of the middle class.  For example, Baldwin continued to receive phone calls from concerned parents whose girls frequented the resort.  One mother, who Baldwin described as “nice and refined” called to seek advice for her daughter who had recently befriended two Jewish girls and subsequently started to use coarse language and sneak away to The Oaks at night.  The policewoman had an occasion to reprimand a young man who worked as an attendant at the Oaks Skating Rink for being too forward with the female patrons he assisted.  Three under-aged girls, who started their evening at The Oaks, got into trouble with Baldwin for roaming the streets of downtown with male escorts at three o’clock in the morning.
  


Incidents with more serious implications for the morals of young women continued to occur at the resort.  Merle Penman, who was fourteen years old, entered Baldwin’s office early in the summer.  Police officers took the girl into custody late at night at the boarding house of a twenty-one-year-old man, James Lance.  Merle had introduced herself to James earlier in the evening at The Oaks, and when the man started to leave her, she cried and pleaded with him to take her to his apartment.  She explained that she had no home, no friends, and no money.  James swore that he was acting “in good faith,” but when he came home with the girl, someone at his boarding house called the police.  Baldwin eventually found the girl’s parents and returned her to her home.
  


Despite these instances, Baldwin’s police log offers a suggestion that the morals reformer had softened her distaste for the park since she had become a policewoman.  In August of 1912, Baldwin noted her department’s successes in closing down the disreputable shooting galleries of the city.  Since the previous December, five shooting galleries had closed their doors, leaving only three in operation.  The policewoman explicitly observed that these figures did not include the shooting galleries at The Oaks or Council Crest.  This exemption suggests that The Oaks gained a level of tolerance that was markedly different from the way Baldwin felt in 1908, when she lamented that “every place of amusement except theaters” ran in open violation of the laws of Oregon.


While the welcome reception she received from the park’s management and special police helped her to gain easier access to the girls she tried to protect, the ban on public dancing only served to push them further from her control.  By the fall of 1912, the policewoman was again committed to focusing on regulation over abolition of Portland dancing establishments.  Together with the license committee of the city council and Dr. Hamilton Weir of the National Playground Association, Baldwin drafted an ordinance that regulated conditions in dancehalls for private and public events alike.  Her favored version of the ordinance outlawed the sale of alcohol at any dancehall and also made it illegal for a dancehall proprietor to allow a patron to reenter an establishment after leaving for a saloon.  It banned certain suggestive dances, including the Texas Tommy and the turkey trot, as well as any sort of dancing on Sunday.  The policewoman mandated that dance functions be monitored by a morals inspector hired by the police department.  


While the general public supported the ordinance in order to reinstate their dancing privileges, it was not surprising that private lodges, service organizations and other private groups resisted the new restrictions on their liberties.  Unable to persuade the rest of the ordinance drafters to commit to the regulation of private organizations, the policewoman conceded to temporarily drop the issue on the condition that the ordinance include a ban on the practice of admitting young girls to public dances for free as a ploy to increase male patronage. The ordinance went into effect in April of 1913, and public dances returned to The Oaks that summer.  Baldwin continued to work with the dance code committee, pushing forward her ideas of making Portland’s dancing establishments more palatable to middle-class standards.  By August the committee added more restrictions to the ordinance, including a curfew of 9 p.m. for unaccompanied persons under eighteen and a guideline that restricted dancers to the waltz position.  In addition, the revised ordinance subjected private dance functions to the same standards as public dances.


As Lola Baldwin’s biographer Gloria Myers suggests, the restrictions on dancing in Portland were “an attempt to uplift an amusement with roots in the lower classes and make it amenable to middle-class social mores.”
  As such, the restrictions put limitations on the personal freedoms of many working class girls.  For example, an underage working-class young woman living in a boarding house in 1913 could no longer attend a dance in Portland after 9 p.m. because she would have no parent to accompany her.  However, such a girl could attend the Oaks Skating Rink, or patronize any of the arcade amusements at the park.  Entries in Baldwin’s police log for the year 1913 confirm that the resort continued to maintain the patronage of working class girls despite heavy regulations at the dance pavilion.
  At the same time, the 1913 dance ordinance indeed helped to make the establishment more palatable to members of the middle class.  Baldwin’s efforts had the unforeseen consequence of helping The Oaks secure a more solid reputation among a wider segment of Portland’s population.  
Chapter 5:
The John F. Cordray Years, 1910-1925


Ever since The Oaks opened its doors in 1905, its management had made the claim that all classes of people patronized the resort.  While this may have been an exaggeration during the first years of operation, by the 1920s members of the middle and working classes commingled at The Oaks.  Associated with reform movements such as dancehall regulation and prohibition, moral crusaders like policewoman Lola Baldwin helped to raise the standards of amusements to the satisfaction of members of these middle class citizens drawn to Victorian mores.  At the same time, the prosperity of the 1920’s engendered a nationwide acceptance of commercial amusements rooted in working-class culture.  Entertainment tycoon John F. Cordray, who actively managed the park from 1910 until his death in 1925, played a critical role in helping the park to become profitable in the face of the contradictions of the age.  Equipped with a full understanding of class difference in entertainment preferences, he worked to ensure The Oaks earned a respectable reputation while maintaining its boisterous and active nature.


If there was one person in Portland with the experience to meet this challenging balance, it was John F. Cordray.  Cordray had spent more than thirty-five years mixing popular and higher-class entertainment while running museé-theaters.  Popular in the Midwest and on the East Coast in the 1880s, these establishments combined dime-museum exhibits with theatrical presentations.  Cordray was a veteran in museé-theater management by the time he came to Portland, having run similar operations in New York, Chicago, St. Louis, and New Orleans.   A temporary display of his museum oddities in a rented storefront at First and Alder in 1888 earned enough of a favorable reception that he opened the more permanent Cordray’s Museé-Theater at Third and Yamhill the following year.  Originally a simple tent, Cordray gradually improved upon the attraction until it was a two-story structure with an ornamental tower.  An effective planner, he managed this renovation without losing a single day of business.


For an admission fee of ten cents, patrons entered the bottom floor of Cordray’s Museé-Theater, which housed exhibits and a variety stage.  Strange or novel objects and exotic animals entertained patrons.  Examples include a “floating head,” which in truth was an illusion produced by mirrors and a table with a hole.  Cordray presented caged bats as “blood-sucking vampires.”  A piece of particular interest was an electric clock created by the entrepreneur himself.  Coming from a family of watch repairmen, Cordray worked with his brother to construct a towering timepiece that contained over one hundred moving figures and played various musical selections.  On the Museé stage patrons witnessed variety acts of singers, dancers, and impersonators of local fame.  Acrobats, snake charmers, knife throwers, and animal trainers were some of the other performers to be featured in the downstairs section.    


Once the museé exhibits and variety acts drew consumers into the establishment, Cordray invited them to attend a theater performance upstairs.  A sixteen-piece orchestra played a half-hour set of popular and classical pieces from the theater’s tower to further advertise the start of the performance.  For an additional fee ranging from ten to sixty cents, theater-goers entered a plush auditorium full of opera seats and fixtures elaborately decorated with peacock blue upholstery.  The theater was one of the first in town to have incandescent lighting that dimmed gradually as performances began.  


Cordray’s Portland Museé-Theater was so successful that the businessman opened a similar museé-theater in Seattle and managed theaters in Tacoma and Salem.  He periodically visited the East in search of new talent to bring into his troupe of actors.  Cordray also welcomed road shows to perform in his theaters.  His establishments presented some of the best current live performances in the Pacific Northwest.  Through his efforts a variety of national stars and local talent received exposure.
  


What set Cordray’s enterprises apart from other theaters, especially those which housed variety performances, was his inclination to instruct patrons in appropriate theater etiquette.   A kind, but stern manager who demanded a level of refinement in his enterprises, Cordray produced playbills that explicitly warned against “catcalls, and boisterous behavior.”  Special police patrolled the Museé looking for intoxicated or “notoriously disreputable” people to throw out of the establishment.  In contrast to many of Portland’s variety theaters, Cordray banned alcohol on the grounds of his theaters and forbade loitering on the street outside.  The shows at Cordray’s theaters had a reputation for being clean entertainment.  To maintain this status, Cordray frowned upon any scandal in the lives of his employees that would reflect poorly on the business.  The use of profanity or other ungentlemanly or unladylike behavior was also grounds for dismissal.  


Cordray’s experience in the entertainment business before he came to The Oaks also afforded him with skills to adapt to the booms and busts of the industry.  A depression in the year 1893 caused him to close his Washington ventures and concentrate on his undertakings in Oregon.  When dime museums fell out of favor with the public in the nineties, Cordray turned his attention to a new theater on Park and Washington, which formerly had been called the “Casino” or the “New Park.”  As the new Cordray’s Theater reached the status of one of Portland’s leading attractions, the enterpriser competed with Marquam Grand manager Calvin Helig to bring to Portland the most popular road shows of the early twentieth century.  


John Cordray had a talent for identifying the latest entertainment innovations and introducing them into his theaters.  In 1896 he became the first in Portland to project a moving picture for a theater audience.  Since 1894, some low-brow amusement establishments in the city had offered patrons single-user Kinetoscopes, commonly used for peep show pictures.  However, Cordray’s demonstration of Thomas Edison’s latest invention, the Vitascope, was the first time a largely upper-class audience in Portland witnessed a moving picture.  Cordray’s audience came to the exhibition to learn about the new scientific advancement and to witness its ability to replicate real life; they did not necessarily expect to be entertained.
  


The introduction of polite vaudeville into his theaters is another example of Cordray’s ability to adapt with shifting amusement preferences.  As the genre showed signs of evolving from an often crass form of slapstick variety into amusement more suitable for the mainstream, Cordray became one of its strongest West Coast promoters.  Already experienced with incorporating an element of low-brow theater into his presentations, he embraced the movement to refine this popular form of entertainment.  In the early years of the twentieth century he left the theater management business to serve as a contact for the Sullivan-Considine circuit, which later became one of the nation’s leading popular-priced vaudeville chains.  
 


The Oregonian covered Cordray’s transition to The Oaks with much fanfare, calling it “one of the most important amusement transactions of the year.”
  With a $50,000 cash bond, Cordray insured the first five-year segment of his lease of the park in August of 1909.  Due to contractual obligations for the season already well-underway, however, the impresario was not able to make any changes to the park’s programming until 1910.  However, upon the announcement of the lease, the new manager immediately vocalized his objectives.


Not surprisingly, one of Cordray’s first priorities was to build a “mammoth” auditorium especially designed for large assemblies.  He also stated his intentions to construct a large electrical tower and mount on it the “largest searchlights to be had.”  These two features were prominent in the artistic depiction of the park found on the Oaks letterhead which contained the name of Cordray’s business, the United Amusement Company.  Also significant was Cordray’s promise to launch a nation-wide literary campaign to advertise the park as a premiere summer resort and to attract groups to The Oaks for large conventions.  “All indications point to the fact that Mr. Cordray will make of the big recreation park a veritable gold mine,” commented the Oregonian.


The article announcing Cordray’s lease stressed the total relinquishment of interest in the park by the Portland Railway Light and Power Company (P.R.L. & P.).  As a result of the transaction, it claimed, the railway company would only bring pleasure seekers to the park gates and have nothing to do with management decisions inside the grounds.  “The passing of The Oaks to private control,” the article stated, “particularly to a man of the recognized ability and standing of Mr. Cordray, is an event of much significance.”  The railway likely had more control over park operations than the newspaper insinuated.  The company maintained ownership of the park’s land, as well as all of the buildings within the park and many of the permanent rides, such as the Chutes.  In a 1942 lease between the United Amusement Company and the Portland General Electric Company, the descendent of the P.R.L. & P., the privileges maintained by the railway company are clear.  The company reserved the right to unrestricted access to the premises for the purpose of inspecting management practices.  It also had the power to insist upon the removal of an attraction of which it did not approve.  The lease further included a provision regarding landscaping maintenance.  In addition, any improvements and additional structures built at the park were to become the property of the power company.
    


Despite these limitations, an examination of the park during Cordray’s years of management reveals that he brought a distinctive flair to his work.  At the outset he introduced a degree of celebrity to the position of Oaks manager.  Newspaper articles frequently quoted the latest thing that Cordray had to say.  For many years, the manager even wrote his own “column,” which he called the “Oaks Park Chats.”   Cordray addressed the Portland public directly in “Chats,” which appeared in lieu of resort advertisements in the Oregonian on almost a daily basis and covered a wide range of topics.  


Reviews in the newspaper of the opening day for the 1910 season included familiar claims about the high level of character among the patrons and the attractions.  “Unlike Coney Island and the Oaks of the older days, the barkers for the various attractions extolled the merits of their shows with marked reserve,” commented the Oregonian.  Reviewers noted the lack of slang heard among the crowds.  Cordray himself made a statement regarding his satisfaction with the level of decorum exhibited by visitors and conveyed that no one reported a single case of “hoodlumism” to him the entire day.


Since 1907, the management at The Oaks had made an undisguised and conscientious effort to focus on offering amusements and amenities to encourage patronage by women and children of all social classes.  The advertising techniques described above illustrate that Cordray shared this goal.  However, the promotional material of 1910 also contained a renewed emphasis on amusements geared toward young adults of both sexes.  The initial line of the article celebrating the park’s opening called The Oaks, “Portland’s adult playground,” and went on to note that railway cars to the resort were packed with young men and women.  The return of alcohol to the facility further helped to boost its popularity among this segment of the population.  Since 1907, no proprietor of The Oaks Tavern had been able to secure a liquor license until Cordray assumed control.  The new park manager, who had not allowed alcohol in his theaters, now made explicit his intention to serve liquor only at tables in the bar and grillroom that were entirely in the open.  In addition, Cordray’s promotional material also stressed the popularity of the Oaks Dancing Pavilion.


Although he was confident that he would not face the same level of scrutiny as when the railway managed the park, John Cordray quickly learned that his reputation did not protect him from all forms of censorship.  His first year of management coincided with the year that the Portland City Council closed all dancehalls in the city.  At the same time a letter from a Tacoma, Washington resident sent Policewoman Lola Baldwin to the park to consider the legitimacy of one of the free stage acts.  Mr. S. Wade Hampton, who had visited The Oaks on a trip to Portland, complained that the Dog and Monkey show was indecent.
    


Cordray responded quickly to such threats.  Subsequent promotional articles muted descriptions of attractions favored by young adults.  For instance, while the Tavern continued to serve beer for another two years, advertisements no longer celebrated this feature.  In fact, no ad mentioned alcohol until 1914, the year Cordray began to enforce a policy of a “dry” park.  He likely anticipated that state voters in the up-coming general election were about to approve a prohibition measure that led to legislation prohibiting the sale of alcohol in Oregon.  Cordray decided to ban alcohol at the park months before the 1914 general election, and a year and a half before prohibition became a fact of life for Oregonians.
  


Nevertheless, John Cordray did not always favor the most conservative voices of Portland’s society.  The manner in which Cordray handled challenges to the decency of the Oaks Bathing Pavilion illustrates how the manager effectively balanced the concerns of hygienists and moralists with the recreation demands of the masses.  Swimming increasingly became a popular pastime in Portland during the second decade of the twentieth century.  This was especially the case among young women, who as a group had only begun to swim for exercise during the previous decade.
  Bathing suit styles reflected this national trend, as the old, heavy, multiple-pieced bathing dresses gradually gave way to form-fitting suits.  New suits exposed women’s arms and, if she chose not to wear her stockings, her legs below the knee.  


Progressive reformers in Portland kept a cautious eye on swimming venues for a variety of reasons.  Some did not approve of the new style of women’s swimming costumes, particularly when swimming establishments allowed both sexes to recreate at the same time.  “Men and women should not be allowed to swim together at all,” remarked Lola Baldwin in her 1913 police log.
  Moral reformers resisted the “mixed swim” for the same reasons they opposed dancehalls; they did not feel comfortable with the degree of informality between the sexes at such recreation places.  Likewise, social hygienists worried about the level of safety that owners of crowded bathhouses provided for their patrons.  Sanitary violations were high among their concerns.  Some feared that bathhouse proprietors did not circulate enough fresh water through the overpopulated pools.  In addition, during the early years of the sport’s popularity, it was not common for the average person to own a bathing suit.  Hygienists maintained that bathhouse owners did not take enough precaution to sanitize the swimsuits they rented to their customers.


In July and August of 1913, the Oaks Bathing Pavilion received much celebratory attention in the Oregonian for its growing popularity.  On one especially hot day in July every one of the twelve thousand Oaks bathing suits were in use the whole day.   As a way of stressing the high demand for the attraction, one article mentioned how swimmers eagerly rented wet suits as they became available.  Another article in July highlighted the novelty involved when an experienced fifteen-year-old girl swimmer saved the life of a novice boy swimmer.
  A few weeks later the Oaks Bathing Pavilion again received newspaper attention as young women swimmers succeeded in making a fashion statement at the park:
Copying after a New York custom, a number of young women, bringing their own bathing suits, wore a rose or other flower pinned to the cap.  By far the large majority of women discarded stockings and a large percentage found more fun in the water by discarding the skirts of their costumes and appearing practically in men’s suits.  The innovation made the bathing pavilion the Mecca of spectators.


Such lax standards of sanitation and informality between the sexes, especially that which was reported upon in glowing terms, raised eyebrows among Progressive reformers.  In fact, shortly after this spurt of newspaper publicity, Mayor H. Russell Albee and Baldwin agreed that the policewoman should spend a week investigating the moral and sanitary conditions of the city’s swimming establishments.
  In a letter to Cordray, the mayor took it upon himself to personally request that the Oaks manager take greater care in safe-guarding the patrons of the bathing pavilion. 


 Manager Cordray’s response was immediate and cordial.  “We were pleased to hear from you, and glad to know we now have a Mayor, who is thoroughly interested in the welfare of the public,” he wrote.  He then explained that the pavilion always had at least one expert swimmer watching the bathers, and on “big days,” that number increased to three.  Cordray assured the mayor that attention to safety was a major concern throughout the park; all of the riding devices were examined daily for errors, he noted.
  


While Cordray did not address hygienic concerns in the response to Mayor Albee, the celebratory Oregonian articles of 1914 reveal that the manager took them seriously and acted on them.  At the same time, Cordray supported the preferences of his increasing body of young, style-conscious female clientele over the wishes of the moralists who favored less revealing suits.  Female swimmers in 1914 enjoyed access to an additional 480 stylish rental suits.  With suits available, every patron enjoyed a fresh, dry suit.
  To protect against overcrowding, attendants in 1914 enforced limits on the capacity of the bathhouse, even though it created long lines of people as they waited their turn for entry.
  A different promotional article of 1914 asserted that there were always two experienced lifeguards watching for troubled swimmers, an increase over Cordray’s claim the previous year.


Ultimately, Cordray offered reformers and trend-setters a compromise that proved profitable for the Oaks manager.  Promotional pieces in subsequent years continued to stress the high level of sanitation at the facility by publicizing the availability of oversize drying towels.  “Big crash towels, the kind that give one a feeling of rare good health after a brisk swim and a rubdown, are provided for all swimmers,” commented Cordray in a 1919 “Chat.”
  Once making such a gesture Cordray could resist more drastic demands, such as censorship of swimming outfits, and maintain a coed swimming policy, contributing to the boisterous atmosphere he sought to preserve.  “Women formed no small part of the bathers,” commented the Oregonian in 1914 “The Oaks was a heterogeneous mixture of wildly splashing, excitedly diving and placidly swimming bathing folk.”


One newspaper article the following year asserted that swimming as a sport had never been so popular in Portland.  Together with two other bathhouses on the banks of the Willamette, the piece attributed the upsurge to The Oaks.  Accompanying the feature were group photographs of sun bathers, all of whom were women, only one of whom wore swimming tights to cover her legs below her knees.
  An eagerness to participate in healthful, and sometimes competitive, exercise was no doubt a part of the draw for women as they frequented Portland bathhouses in greater numbers.  The publicity of female athletes, such as Australian swimmer and aquatic performer Annette Kellermann, helped to encourage young women to continue to challenge the Victorian notion that they should not engage in physical exertion.
  


However, the presence of spectators at the bathhouse also illustrated how the Oaks Bathhouse experience engaged an emerging fashion movement that prized both practicality and the female form.  Indeed, attention to fashion among patrons played a role in developing an image of the resort as an up-to-date attraction in vogue with Portland’s style-conscious citizens.  Throughout the park’s history, promotional articles stressed that the crowds made it an ideal place to people-watch.  During Cordray’s years, this advertising tactic subtly evolved into one that suggested that The Oaks was the place to “be seen,” particularly by members of the opposite sex.  For example, one review describes how “the Summer Girls were out in force with up-to-the minute gowns and hats.”  “Summer Man was never far behind,” it concluded.
  Another promotional article slyly suggested although the temperature was lower on the river than in the sweltering city, “the park proved warm enough for all kinds of informality, so far as dress is concerned.”


Noting the fashion-consciousness of Oaks’ female attendees, the fraternal members of the Nobles of the Mystic Shrine identified The Oaks as an appropriate place to carry out a bathing girls parade in 1920.  Portland hosted the organization’s national convention that year, and in the months leading up to the event, excited citizens worked diligently to ready the city.  Residents organized clean-up campaigns, offered the use of their homes and automobiles, and planned mass sight-seeing trips, parades and other festivities for the fraternal order.
  Two chairmen of the local Shrine committee, Stanley Hemphill and Eugene White, were in charge of recruiting Portland girls who would be willing to don bathing attire and compete for gold and silver manicure sets at The Oaks on June 23rd, the Wednesday of Shriner’s Week.  The goal of the allegedly “abashed but resolute” chairmen was to receive enough applications to present “five hundred bathing girls, in fluttering, laughter-laden review, gay with the costumes of the beach.”  Organizers were confident they would have no trouble finding beautiful participants: “Atlantic City at its happiest season cannot assemble, in our opinion, a more comprehensive pageant of pretty daughters of Neptune,” they claimed, “if the girls of Portland will but come to the assistance of the local Shrine committee and co-operate with us.”


The number of “bathing beauties” willing to assist the Shriners cannot be ascertained, as no parade took place at The Oaks on the appointed date.  Instead, one week after the Shriners made their call for participants, Cordray announced the official cancellation of the event.  The Oaks manager explained to the Oregonian that he had assured the Shriners that they would have full run of the park on June 23rd.  He was in favor of canceling the event, however, because it was not in keeping with the high standard of entertainment for which the facility was known.  “Even the bathing girls in some of the concessions are forbidden to appear in the park in their bathing suits but must keep within the concession,” Cordray told the Oregonian.  The diplomatic manager was careful not to offend the organizers of the event, stating clearly for the newspaper, “I do not wish to infer that I am criticizing the Shriners.”  Cordray maintained that he was confident that the organization only wished to provide a harmless and novel feature at its event.  However, the manager was keen on only sponsoring attractions of “which no one could object.”
  In place of the parade, the amusement resort hosted a “water carnival,” in which men and women competed in water sports such as surf-board riding, swimming, and diving.  The festivities commenced after an elaborate seafood luncheon for a group of ten thousand Shriners and their guests.


The cancellation of the Shriners pageant is not surprising, considering that there had never been a large-scale bathing suit competition in the United States that would have brought forth the sort of publicity a national convention could have drawn.  The inaugural Miss America Pageant in Atlantic City, the first widely publicized beauty contest featuring bathing suits, did not take place until the following year.  Historians of the Miss America Pageant agree that in the Twenties the annual event remained a tenuous experiment in mixing two class-specific traditions of beauty pageants, one that celebrated community pride and another that was rooted in pure commercialism.  Indeed, even this future American institution was temporarily cancelled in 1928 when influential hotel owners complained that the pageant drove away their middle-class clientele, who deemed the event immoral.
  



 The “threat” of a bathing girls’ parade no doubt brought The Oaks under greater scrutiny, even after Cordray’s quick attention to the matter.  During the summer of 1920, traditionalists complained to Portland Chief of Police Leon Jenkins that some bathhouse proprietors in the city tolerated immodest bathing costumes and conduct in their establishments.  When the excitement over the Shriners’ convention passed, the chief appointed a committee of local citizens to serve as bathing censors for one day.  The group traveled to the city’s premier bathing establishments, including The Oaks, to assess the level of decency in bathing attire and to make sure that young men and women were not “spooning,” or otherwise participating in inappropriate physical contact.  The censors returned their unanimous opinion that the one-piece bathing suits worn by the majority of the female swimmers in Portland were entirely “modest and sensible,” provided that they were not worn too tightly on the body.  The committee remarked that it saw more men than women with inappropriately tight suits and suggested that males take better care to select suits that fit properly.  In all, the censors expressed pleasure at the high level of standards that Portland’s swimming establishments enforced.
  


Cordray continuously had Portland’s moral censors and safety reformers in mind when making policy decisions at The Oaks.  On occasion he acted to remedy their concerns and at other times let the preferences of the masses prevail.  Paying customers, in contrast, more consistently impacted the character of park attractions.  If a concession did not draw patrons, it was not likely to appear a second year at the resort.  One attraction, or “phenomenon,” that did not fare well was called, “Under the Shadow of the Cross.”  Visitors entered the stall to find a painting of Christ.  A lecturer explained that the artist had died in a tattered Paris attic alongside his work.  When the painting was discovered in the semi-darkness of the attic, the lecturer informed, the subject of the artwork appeared to be entirely different.  At this point in the performance the lights to the concession dimmed, and the painting changed to reveal a shadowy figure and a cross.  Although the attraction was similar to the type of gimmick that was popular in Cordray’s Museé in the late 1880s, only a few members of the crowd of 1910 complied as the concessionaire pleaded for patronage at the start of his show.
  Amusement of this type did not appear in later advertisements, and in a 1919 “Chat,” Cordray made a promise to his patrons regarding the absence of fakes or cheats, “Every door along the trail is the entrance to a refined amusement where our patrons get their money’s worth in full,” he promised.


In addition to being adept at assessing public opinion, Cordray, like the nation’s other successful amusement park managers, consistently updated or replaced his attractions to keep them fresh and innovative.  The Oaks was the home to various Ferris wheels throughout its early history, each an improvement upon the last.  Announcements of new rides were common features in newspaper articles at the start of each season.  Cordray diligently researched the latest amusement devices in the country.  In fact, just months before he passed away, he completed a tour of eastern amusement parks for the purpose of identifying rides to bring to The Oaks.  Upon his return to Portland, Cordray announced that he spent $50,000 on riding devices that were entirely new to the West Coast.
   


Cordray’s former experience in the entertainment industry helped him to maintain a steady stream of variety acts offered twice a day for free as a means of drawing patrons to the park.  The vaudeville troupes that Cordray presented invariably included a group of chorus girls.  These young women wore heavy make-up and in addition to acting in skits, would, at some point during the performance, form a line and kick their legs high in the air while singing delicately flirtatious songs.  While this type of performance gained legitimacy during the second and third decades of the twentieth century, the genre stemmed from the more suggestive version found within the male-dominated saloon-theaters of the previous century.
  


Some vaudeville segments at The Oaks also featured “burnt-cork” comedians, who, like the actors in the resort’s occasional minstrel show, portrayed blacks in a less-than-respectful manner.  Tom Stockton, the “Ethiopian Comedian,” played the banjo and sang songs for Oaks audiences in 1914.  Skit titles such as “Darkies Jubilee,” and “Coon’s Birthday,” suggest that variety shows at The Oaks relied on commercialized stereotypes which depicted blacks as buffoon-like and juvenile.  A 1925 advertisement for “The Oaks Park Minstrels” featured a cartoon caricature of a happy black child with accentuated lips and bulging eyes.  The vaudeville performance received rave reviews in the Oregonian, which made particular note of the segments entitled, “Carry Me Back to Ol’ Virginny,” and “Watermelon Girl.”
  


Stereotypes of American Indians also found their way into the park’s performances and imagery during Cordray’s years.  One set piece of a 1911 fireworks display named, “The Noble Red Man” featured an Indian using a bow and arrow to shoot and owl from a tree.  A celebratory poem about the Oaks that a citizen submitted to the Sellwood Bee newspaper stressed the park’s natural advantages by describing at length the way in which the carefree “Red man” chose the spot for a place to settle.  Although “long ago the Red man faded,” it exclaimed, the “timely action,” that one found at the present resort did not detract from the natural beauty one would have found in pre-modern times.


While the above caricatures of American Indians were romantic depictions, more offensive portrayals also emerged.  In 1913 the “Blackfeet Indians” visited the park and gave talks about their culture.  While no transcript of their performance remains, their alleged names offer a glimpse into the show’s content: Lazy Boy, John Kicking Woman, Long Time Sleeper, Mrs. Dog Ears, and Stab by Mistake.  Portrayals of American Indians were not consistent in Oaks performances.  In 1924 the “Montana Indian Stars” gave a performance that caught the Oregonian’s attention for the way it depicted Indian culture from “primitive times to modern times.”  There is no way to ascertain if the American Indians in the show were able to represent their culture in a way that was meaningful to them or if their contract with the amusement establishment precluded such a presentation.  However, the Oregonian’s review suggests that, at the very least, the show did not depict Indian culture as frozen in time or overtly ridiculous.
  

In addition to vaudeville, free afternoon performances commonly included motion pictures and daredevil and circus acts.  In June 1912 performer La Belle Hurley sailed through the air in a small automobile as she “leaped the gap” at The Oaks.  Miss Viola’s Animal Circus made an appearance the next year.  For one performance, sixty trained cockatoos reenacted a fire rescue as they maneuvered a toy fire engine, fought a fire, and saved furniture and other cockatoos from a toy building.  During one 1924 performance of Don Carlo’s Miniature Circus, a woman from the audience commented on the gentle way the trainer handled his animals.  “I can see that no cruelty has ever been used with these animals,” commented the satisfied customer.  “The way they act around you is lovely to see.”
  


Various orchestras and marching bands brought further refinement to performances at The Oaks.  On one Sunday in 1914, by “special request,” the Mc Elroy Band introduced a musical segment dedicated to “religious meditation.”  The Oregonian noted that this was the first time sacred music had ever been played at The Oaks, and the audience responded respectfully by listening in dead silence.
  Other highly regarded musical groups drew crowds to The Oaks, including John C. Weber’s band from Cincinnati, which, according to the Oregonian, was earning a reputation as a musical center of the United States.  “A more skillful performance of the compositions of Von Weber, Beethoven, Wagner, Liszt, Gottschalk and Tschalkowsky than that given by Weber and his band of artists would be difficult,” remarked a columnist who noted that the performance attracted a distinguished audience composed of Portland’s “musical elite.”
  In what may have been an attempt to ensure that he not lose his working-class crowd, Cordray subsequently featured a band that played exclusively Rag Time music, a performance he promoted as a novel “Eastern fad.”


Early in his management tenure, Cordray attempted to create a theater attraction that would compare to his former ventures in Portland.  A particularly successful concert by the Apollo Club in the Oaks auditorium during the 1911 season gave the manager the idea to offer a grand opera during winter months.  Cordray announced that as soon as the park closed for the summer he planned to travel east to secure big-name engagements for the resort’s winter session.  The hopeful manager speculated on the grand features of his winter attraction, which he claimed would include heated trains to the park, a covered walkway to the auditorium, and a brightly decorated stage full of flowers grown in the Oaks greenhouse.  Despite these elaborate plans, however, Portland’s newspapers offer no indication that Cordray accomplished this goal.
  

A different attempt to improve music and theatrics at The Oaks enjoyed more success.  In 1914 Cordray made substantial changes to the existing auditorium, thereby creating a consistent venue where bands and variety acts performed.  In previous years, performances occurred on one of two stages, the outdoor bandstand, or the indoor auditorium.  While the acoustics of the auditorium were better, and the building sheltered patrons from inclement weather, the outdoor stage accommodated more people without cramming them into a stuffy space.  Cordray’s solution was to create additional seating by removing the walls from the first story of the auditorium and replacing them with circus awning.  The stage, box seating, and balcony of the building remained intact and completely shielded from the elements.  Cordray was quick to assert that the charm of the structure, which originally cost $30,000 to construct, persevered the alterations.  With no further need for the outdoor bandstand, Cordray had the structure converted into a picnic gazebo.
  


Likely the most significant musical conductor to come to The Oaks graced the new auditorium’s stage the year after its renovation.  John Philip Sousa, the “famous march king,” is described by his biographer Paul E. Bierley as an “American phenomenon” for the overwhelming fame he received by combining popular band music with that of a symphony orchestra.   As one Oregonian columnist promoting Sousa’s up-coming performance touted, “none will deny he is the premier band director of the world.   At the same time he is thoroughly American as Coney Island, Pittsburg or baseball.”
  


Cordray underwent great expense to secure the engagement and catered to the famous bandleader’s wishes in every way.  While most Oaks performances were open to any patron who paid admission, Sousa requested that his concert be confined to patrons who purchased separate tickets beforehand.  As a result, the sides of the recently converted open-air auditorium were temporarily enclosed once more.  Oaks visitors who did not secure tickets had the option of attending a free program elsewhere in the park.
  Sousa’s special request likely had more to do with concerns over crowd control rather than an unwillingness to perform in front of the masses.  In a cordial letter to Cordray written after he departed, the bandleader’s manager thanked the Oaks manager for conducting affairs at the resort so effectively.  “The way the public was handled showed a splendid system,” he wrote.  He noted not only the fine acoustics of the auditorium, but the “above average” class of people on the park grounds.
  The special concert received a glowing review from the Oregonian.
 


While the auditorium provided steady amusement offerings throughout Cordray’s years of management, it never satisfied his expectations to rival downtown theater establishments.  Instead, it consistently served as a staple amusement feature that patrons grew accustomed to enjoying free of charge.  Cordray gave no indication of his intention to cease offering the free performances; however, months before he passed away he hinted at a plan to convert the existing auditorium structure into a tiled indoor pool facility that would replace the swimming tank in the Willamette.
  


If The Oaks did not offer much legitimate theater, it made up for it in the display of novelties.  Cordray tried to provide items and features that would be of current interest to patrons of all classes.  Like Oaks managers before him, he understood the benefit of presenting items in an educational light.  In 1912, as Americans continued to make progress on the construction of the Panama Canal, The Oaks featured a model of the engineering triumph.  One promotional article asserted that “by studying this 150-foot model you will know as much about it as if you had actually visited Panama.”
  A submarine and a “mammoth” telescope were features of 1915 Oaks advertisements. Oaks groundskeepers welcomed patrons inside the greenhouse where they used electricity to raise vegetables for the animals that inhibited “monkey island” in the Chutes pool.
   Another horticultural marvel exhibited at the park was a display of orchids that were grown in the open at The Oaks with the help of imported soil from Colombia and electric underground coils.
  Ostrich farms were common tourist attractions in the United States during the first decades of the twentieth century, as it interested the public to learn about the powerful, easily trained, and exotic birds.  Cordray brought the wonders of the ostrich farm to his patrons in 1911, whose trainer, F.W. Hellman, gave informative talks on his specimens until at least 1913.


For all of the light-hearted and novel features Cordray used to entertain his guests, the businessman approached his amusement enterprises with the same specialized managing principals and bureaucracy that were becoming increasingly common across the nation’s industries.  He paid close attention to attendance numbers, even if he exaggerated these figures for the press.  The manager kept tabs on the traffic flow of individual concessions, and on any given day he could tell an inquirer the precise number of swimmers who enjoyed the bathhouse.  Cordray installed automatic turnstiles at the main entrance of the park in 1915, which not only reported the exact number of patrons to enter the park, but supposedly reduced the risk that Oaks visitors would be short-changed by attendants because patrons were the only ones to handle money.
  Cordray’s organizational skills and effective record-keeping practices helped his employees recover $50 worth of stolen concession tickets in 1914.  When the two twelve-year-old thieves attempted to use two of the illegal tickets to gain entrance to the skating rink, a ticket-taker with a keen eye noticed that their tickets came from the missing batch and immediately called the Oaks police.
  


Just as his Museé employees were expected to follow a strict set of guidelines, Cordray’s employees at The Oaks followed explicit rules of conduct.  For example, the day before the park opened for its 1913 season, the treasurer of the United Amusement Company held a “school in amusement park operating,” to which he called all the young women the park hired to sell concession tickets.  The girls were then instructed on the proper way to return change and told that certain phrases, such as, “kid” and “say feller,” were strictly prohibited.  Next, the ticket sellers practiced their trade as the trainers pretended to be rude customers and contrived “every possible situation…that might embarrass the young women.”
  


The Oregonian’s coverage of the training session for the all-female staff was significant because only two years had passed since policewoman Baldwin had first launched an attempt to prohibit the employment of women in commercial amusements like Portland’s downtown shooting galleries.  Baldwin objected to women working in these establishments because the galleries were in close proximity to saloons and other disreputable businesses and therefore exposed women to what she considered to be an indecent clientele base.  However, Baldwin also maintained that proprietors should not employ women in highly visible positions for the purpose of attracting male patrons.  The amusement park “school” was likely a way for The Oaks to shield itself from potential criticisms from social conservatives like Baldwin.


Other instances suggest that Cordray had high standards for his employees.  During the 1913 season he announced a new policy that governed variety performances.  In order to maintain a consistent momentum of entertainment, the stage was not to be vacant for more than twenty seconds between acts.
  The manager also specified that park attendants treat all patrons with the same level of courteousness, no matter the amount of money the visitors had at their disposal.  Cordray’s policy regarding employees who accepted tips illustrates how strict the manager could be.  “A single tip to any employee in The Oaks will cost that employee his job,” Cordray told the Oregonian.  To punctuate his point, he continued, “That is final.  I don’t care who is to blame – the tipper or the tippee – but one tip means one job.”


Cordray employed various experts to help him with specialized tasks at the park.  In 1913 he brought Special Day’s Expert Al Onken onto the payroll.  Onken’s role was to serve as a liaison between the park and large organizations which held events and conventions at the resort.  By 1916, Onken’s job had grown in scope.  That year Cordray established a picnic bureau, which took reservations from the general public of those who planned to meet at the resort for reunions, church outings, and club functions.  One of the innovations that the picnic bureau helped to organize was the use of a large electric stove, which Cordray brought to the resort in 1914.
  In addition to the “Special Days Expert,” Cordray employed other consultants to help with precise tasks.  In 1914 he brought in a technician from the Yale School of Forestry to do “tree surgery” on a few ailing oak trees.  That same year an acoustics specialist from New York helped renovate the auditorium.  “Playground experts” even helped Cordray control youngsters on days when he expected unusually large attendance from children.
  


Cordray had great ambitions for The Oaks.  He hoped to capitalize on the sentiment of boosterism that was alive in the growing city, and thereby draw the nation’s tourists to his park.  The entrepreneur understood that in order to succeed, however, he first needed to gain acceptance from the Portland community.  He promoted the park in a manner that suggested that The Oaks was not only a pleasurable place to spend an afternoon, but an integral part of the community.  In one of his 1919 “Chats,” Cordray stated this intention explicitly:  

It is our desire, and you will admit that we have been successful, to make The Oaks a pleasure place where… you will be personally anxious to bring your friends, and a place to which, as a loyal citizen, you may proudly point to and say: This is typical of Portland.
  

In a “Chat” that same year Cordray expressed the gratification he felt when mothers wrote to him, thanking him for creating a space to which they could bring their children tired of being cooped up in crowded urban apartments.  The Oaks was “Portland’s great front yard,” he touted.
  


Portland’s Rose Festival was one tool that Cordray used to advertise his commitment to the city’s community.  A civic event designed to advertise the Oregon city that was only known to some in the nation as “the other Portland,” the annual festival of roses featured the flower that thrived in Portland’s climate.  The people of Portland celebrated the first Rose Festival in 1907.  In 1917 the addition of the International Rose Test Gardens to the city’s Bureau of Parks contributed to civic pride and helped the city maintain its new nickname as the “City of Roses.”


The Oaks had displayed roses in its flower beds every year since it opened.  However, promotional material during Cordray’s years more heavily featured this emphasis, noting the quality, vast numbers, and more importantly, the diversity of the colorful flowers.  Years before the opening of the city’s official rose garden, newspaper articles claimed that The Oaks displayed every Oregon strain of rose and exhibited almost every known variety anywhere.  In 1914 the resort even gained the endorsement of the Royal Rosarians, the self-proclaimed ambassadors of the Portland Rose Festival since 1912.  The members of the civic club attributed the exceptional roses at The Oaks to the unlimited supply of irrigation at an even temperature that the Willamette River provided.


In addition to rose displays, The Oaks participated in Portland’s civic festival with elaborate fireworks shows.  From 1905 onward Oaks managers paid for prominent advertising spots in the official Rose Festival Program of Events.  One advertisement highlighted the relaxing and scenic trolley ride to the park and the lack of overcrowding within the resort.  “A Wholesome Place for Clean, Wholesome People,” promised the feature.  Handbills began listing fireworks performances at The Oaks as official Rose Festival events beginning in 1909.
  In 1915, purportedly out of respect for the civic institution, Cordray suspended theater performances at The Oaks that conflicted with the various parades of the festival.  In return for his consideration, the association dedicated one day of the week-long event to The Oaks, which featured its annual fireworks display.  In 1914 the Oaks Skating Rink hosted the first annual Rose Festival Association’s formal ball, careful not to have the private event conflict with the public dancing at the Oaks Pavilion.  The public celebrated the Rose Festival at the resort that year in a new way.  The Oaks Theater played “How Bessie Saw the Rose Festival,” a promotional film that documented every feature of the Portland celebration.  Citizens flocked to The Oaks to try to catch a glimpse of themselves in the moving picture.  Advertisements touted that every child who marched in the Children’s parade could be identified.  The free show drew many patrons to the resort.


The public’s interest in the film led Cordray to hire the Card Film Company to capture crowds at the park during the year’s Fourth of July celebration.  The manager intended to circulate the film throughout the nation as a way to promote the city.  But before the film left his hands, he featured it at the resort so that Portlanders would have the unique privilege of seeing themselves “as others see them.”  The prospect of being captured on the big screen attracted great numbers to the resort’s 1914 Independence Day celebration.  The throng came back the following week when “A Day at The Oaks” played in the packed Oaks Theater.  The film featured crowds boarding and exiting trains, children picnicking on the Oaks lawn, “pretty girls splashing in the water” at the bathing pavilion, and the operation of each concession.  The skillful cameraman captured impressive crowd scenes, prompting the Oregonian to comment that the film was “undoubtedly the most successful crowd picture ever shown in Portland.”  The article also mentioned the ease with which people identified themselves and their friends, which was the real reason patrons came to the viewing.  The event was so successful that Cordray conducted a similar attraction in 1918.


Another particularly fruitful way for Cordray to engage Portland’s citizens was to offer the park’s aid in organizing benefits to support local groups.  One of the manager’s first attempts at this kind of event again illustrates his efforts to befriend the Rose Festival Association.  In 1912 the organization acquired a $2,000 debt.  On June 19th, Cordray donated 50 percent of proceeds from park and concession admissions to the Association.  The Rose Festival Chorus performed concerts during the day, and Oaks patrons enjoyed the novelty of watching the prominent men within the association act as “spielers” as they stood outside concessions and pleaded for patronage.


For a similar event on two consecutive days during August 1914, Cordray contributed all admission proceeds to Portland’s chapter of the American Federation of Musicians.  The professional musicians of Portland, totaling eighty-five in number, performed all of the musical features at the park, including four full-length concerts of classical and popular works.  Newspaper reviews of the event mentioned the enthusiastic reception from the crowd, noting that park attendance exceeded that during other concerts led by musicians of world-wide fame.  Portland’s composers even sold sheet music at the event.  The wide array of compositions, which included a piece by Portland suffragist Abigail Scott Duniway, prompted a reviewer to boast that the compositions had “a National sale and prove conclusively that Portland has a distinctive artistic colony.”


The relationship that Cordray established with the musician’s union proved beneficial to the manager the following year, when performers and the city’s theater managers engaged in contractual disputes over working conditions.  While actors and other performers quickly resolved their concerns, Portland’s musicians went on strike.  When the former musical director of the Helig Theater, D. P. Nason, accepted Cordray’s offer to serve as the leader of the Oaks’ orchestra for the 1915 season, Nason confidently stated that due to the tension within theater circles he was able to recruit the most talented of the city’s professional musicians into the Oaks band.  Cordray took the opportunity to frame the situation in a way that suggested that he had acted in a sense of duty to Portland’s public, who otherwise would not have been able to hear their favorite musicians.  “Mr. Cordray had the opportunity of engaging foreign bands for the entire season,” explained Nason, “but felt that the Oaks owed it to Portland to have a local band play the longest engagement.”
  


Another strategy for raising the park’s esteem in the minds of Portlanders was to cater to events that were of interest to the city’s middle-class clubwomen.  The College Equal Suffrage League organized one of the first significant events of this type.  Described in the Oregonian as “one of the biggest equal suffrage gatherings ever seen in Oregon,” the suffragists gave speeches and invited the park’s twenty-five thousand guests to attend.  With the help of Cordray’s workmen, the women decorated the park with flowers, banners, mottos, and cartoons.  They combed the park handing out “Votes for Women” cards.  The resort’s regular performers even contributed to the festivities; when Dr. Boyd asked his “educated horse” what it was that women wanted, the animal took letters from its trunk to spell the phrase, “A fair deal.”


In 1913 Portland’s “society matrons” commonly hosted “Fresh Air Exertions” to provide rural vacations for some of the city’s underprivileged youth.  The young people, normally confined to the corrupting influences of city-life, boarded for a week with various families who lived in the countryside.  These widely publicized charity events likely gave Cordray the idea to hold a massive affair for the homeless children of Portland.  On August 21, 1913, 1375 children from every charitable organization in town attended the park and received free transportation, admission, rides, food, souvenirs and entertainment.  Cordray secured food donations from various businesses in the community, which reportedly led to the service of 3,100 sandwiches, 1,375 bags of candy, 6,500 cookies, 1,300 pieces of cake, 1,300 soda bottles and fifty-five gallons of ice cream.  Each business and concession owner who donated goods received accolades in the Oregonian for their efforts.  Mayor Albee attended the function and engaged the children with Aesop’s Fables.  When the distinguished guest used a slang phrase and called one of the characters a “wise guy,” the children burst into a round of spirited applause.
  


While exhausting for the resort’s staff, the event proved to be a success.  In 1915 Cordray attempted an even more ambitious variation, for which he actively recruited participation from the city’s middle-class women.  Not satisfied to limit his benevolence to needy children associated with charitable institutions, for four Wednesdays in August, Cordray arranged free transportation, admission, and at least one ride to any child who could make his or her way to the park.  The manager advertised that he had thought of the idea after receiving a “pitiful” letter from a boy whose father had been out of work for months and who could not afford a family trip to the resort.  The child had begged Cordray to write a letter to his parents and to invite the family to the park.  


Instead, through the Oregonian, Cordray extended a public invitation to all parents, rich or poor, to put their children on Oaks trains for the special Wednesday programs.  The entire Oaks staff would be on hand to assist the youngsters with everything they needed, promised Cordray, and would help children onto return trains between five and six in the evenings.  Because he expected great numbers of children, Corday asked for the help of Portland’s women.  “May I make an appeal to those who know how to handle children to assist in making children’s day a great success?” asked the manager.  “…I know that in Portland there are scores of women who probably would feel it a pleasure to be able to help us out.”
  Parents of 11,417 youngsters exhibited enough trust in The Oaks to send their offspring to the resort for the first Children’s Day.  The following morning’s newspaper presented a large spread of photographs featuring crowds of happy children and the prominent women who watched over them.
  While in former years the managers of the park held “Children’s Days” to promote the park as an acceptable place for families, Cordray elaborated on the concept by advertising the special days as charity events and by involving middle-class women.


By 1916 the clubwomen of Portland had taken it upon themselves to organize an event in honor of the schoolchildren of the city.  Instead of their monthly president’s conference, the associated members of Portland’s women’s clubs decided to hold a picnic at The Oaks, to which they invited all members of the clubs, Parent-Teacher Associations, auxiliaries, leagues, and societies of the city.  Cordray treated the children of the picnicking ladies to experience each ride and concession once for free.  In addition, the children participated in a Maypole dance and a number of games.
  That Portland’s middle-class clubwomen looked to The Oaks to hold such an event is a clear indication that Cordray’s management tactics effectively raised the park’s claim to respectability by its eleventh year of operation.  


Effective management, however, could not shield Cordray from the forces of nature that threatened The Oaks during his tenure.  In 1913, as in many years since, high waters from the Willamette River threatened to flood the park and caused at least one concession, the Rodeo, to close for a day.
  Another incident happened during a storm in 1915 when lightning struck the auditorium, carousel, and skating rink.  Damage did not exceed $600, but the situation might have been much worse had it not been for Superintendent E. H. Bollinger, who shut down the current in the converter house despite the blue flames that danced over the equipment and that threatened to start more serious fires.
  A fire of an unknown origin damaged the Chutes ride beyond repair in 1920.  The Oregonian described the blaze as, “one of the most spectacular in the city this year.”  A small box of fireworks added to the flames, as the explosives were housed in a small building adjoining the Oaks greenhouse, which also burned.  Insurance covered most of the $5,000 worth of damage, although Cordray needed to repeatedly ask the railway to forward the money to rebuild the structure.  A new Chutes entertained Oaks patrons early in the 1921 season.


Human error also resulted in accidents at The Oaks during Cordray’s years.  A stuntman injured himself in 1913 when he lost control of his car after performing a flying leap through the air.  The driver obtained a cut on his face at some point between the time the car landed, broke through two rope barriers, tore across a lawn and a flowerbed, and slowed alongside a building on the amusement trail.  Another incident occurred in 1919.   In June of that year, Frank Bernard Thompson left the Portland Yacht Club in his car.  The only way to and from the club by automobile was to drive through The Oaks across the tracks of the miniature scenic railway train.  A bed of rose bushes obscured his view of the ride, and the car and engine collided.  Fortunately, the accident only rattled the children’s nerves, and the lack of injuries gave the Oregonian the liberty to frame the story around the novelty of a passenger vehicle “demolishing” a railway engine.  In fact, no serious injuries resulted from any of these mishaps; the most severe wound, aside from the stuntman’s cut face, was a minor burn to a carousel operator during the lightning strikes of 1915.
    


World War I and a regional economic depression also challenged the Oaks manager.  On August 2, 1914, newsboys ran through The Oaks gates with the sobering news extras announcing the start of the European war.  A depression hit the Pacific Northwest in 1915 that had a similar effect on the sense of optimism and progress that had swept through Portland earlier in the century.
  Cordray responded to these events with a high level of optimism that drew patrons who sought respite from their concerns.  Newspaper articles in 1915 contained many references to the lack of effect the depression had on Oaks receipts.  “Business depression was forgotten when the folk arrived on the Trail,” remarked the Oregonian in a piece that described the thousands of people who partook of Oaks concessions.
  


Visitors came to the Oaks during wartime to participate in patriotic band music, fireworks shows, and movies.  An advertisement for one fireworks show in 1915, before U.S. entry into the war, described the mock explosions of battleships, airplanes and forts as “possibly the most realistic that spectators would ever see.”  Soon after American soldiers left for the war in 1917, the park heavily advertised the screening of the film, “Civilization.”  Although the movie had a pacifist message, advertisements for the film focused on the alleged realism of the scenes, making particular note of one which depicted the Navy destroying enemy battleships.


Some in Portland, particularly Chief of Police Nelson Johnson, advocated the closing of “unnecessary” amusement establishments during the summer of 1918 as a war measure.  The police chief disliked the establishments on two grounds.  First, he felt that such amusements were a waste of time for able-bodied men.  He also pointed to the concerns of local military authorities over the young girls, presumably of loose morals, who flocked to the dancehalls that soldiers attended.  Such sentiments did not seem to have a large effect on the standard amusement offerings at The Oaks although advertisements began to focus more heavily on the park’s picnic grounds between 1917 and 1919.  While Cordray did not host large-scale benefits during the war years, as a patriotic measure he admitted uniformed soldiers to the park free of charge.  The soldiers took the Oaks manager up on his offer, and the skating rink in particular became a popular concession with the uniformed men.


John F. Cordray’s death on August 10, 1925 made front-page headlines in the Oregonian.  While the seventy-five year old Oaks manager had never fully recovered from an influenza illness the previous year, the seizure that led to his death came as a surprise to the local community.  His passing prompted much reflection among Portlanders about his role in the development of popular entertainment during the thirty-five years he resided in the city. 
  A columnist for the Oregon Daily Journal noted that the Portland Railway Light and Power Company only had induced the veteran theater man to come to The Oaks after several managers failed to make the resort a financial success.  Cordray made The Oaks a “paying business,” just like every other entertainment venture he embarked upon, remarked the author.
  An editorial in the Oregonian seemed to epitomize the acceptance this clever entrepreneur had won among the city’s elite: 
He was a showman who gave the public what it wanted, whether electric clocks, tropical anteaters, wax figures, mesmerists, minstrels or monologists… John Cordray gave his shows for the masses.  It was various entertainment, but always good and decent.  That is something worth while to leave behind. 

Indeed, by the time of Cordray’s death, The Oaks enjoyed a favorable reputation among a wide range of Portlanders.  His astuteness and ability to judge public sentiment helped him to succeed not only in the face of challenges that were out of his control, like war and depression, but also when changing cultural norms made deciphering popular attitudes toward amusements a difficult task.  Cordray skillfully captured the attention of Portland’s middle class by the time of his death.  While always careful to provide clean, non-objectionable entertainment, the kicking chorus girls, slapstick comedy, ragtime music, provocative bathing attire, mixed-sex dancehall, dark water rides, and skill-testing games of The Oaks during Cordray’s years kept the park attractive to loyal patrons of the working class.  The attractions within the park by 1925 contained a successful blend of entertainment traditions.
Conclusion


A 1909 Railway Journal article that featured The Oaks offered the following advice to other companies that were considering creating similar amusement attractions along their railway lines:

The main thing in planning a park annex is to gauge accurately the temperament and habits of the community with respect to amusements, and this is not always an easy task.  The attractions that are successful in one place may fall flat in another for no exactly assignable reason.
  

For their businesses to thrive, amusement park managers needed to become perceptive interpreters of the cultural climate in which their enterprises were located.  At the time the above article was written the managers at The Oaks only had the benefit of four years of trial and error experience; however, they had already learned a great deal about the values which influenced Portlanders’ amusement preferences.  There were more lessons to come in the following sixteen years.  


As Oaks managers throughout the resort’s early history attempted to draw patrons from the widest range of citizens possible, they needed to negotiate between value systems that were sometimes contradictory.  The reactions of different groups of Portlanders to park operations that had a bearing on social issues such as corporate privilege, Prohibition, and censorship speak to the matters Progressive-era Portlanders considered important as the city and nation experienced the sometimes-uneasy transformation to an urban-industrial society.  Further, the outcome that resulted from the managers’ attempts to adapt the resort to accommodate these tastes is also telling.  By the time of John Cordray’s death in 1925, the amusement park was an accepted Portland institution with a broader clientele base than it enjoyed during its first years.  The successful balance that managers struck between their patrons’ competing value systems can serve as a cultural barometer into the evolving acceptance of commercial amusements in Portland, Oregon during the Progressive Era.  


One of the earliest lessons that Oaks managers learned about Portlanders was the degree of skepticism many held about the ability of a large corporation like the Oregon Water and Power Company to serve the interests of the public over those of its shareholders.  Different groups of Portlanders had various concerns over the railway’s quest for profits at The Oaks.  Moralists such as Lola G. Baldwin and members of Portland’s Christian community considered the management’s refusal to close on Sunday to be an example of the way its greed harmed the public.  As citizens with middle-class Victorian values, these moral reformers complained about the availability of alcohol at the park as well as the ability of dancehall patrons to dance with members of the opposite sex, who often were complete strangers.  In the face of these concerns, the railway company’s efforts to provide patrons with bucolic and non-congested picnic grounds or an occasional uplifting exhibit housed in a building with a stately front was not enough to win over this class of Portlander.  


Mayor Harry Lane, whose mores were also aligned with that of the middle class, shared the above reformers’ complaints about the park.  However, his main objection to the facility was the manner in which the corporation used its influence within City Council to obtain special privileges not afforded to others.  Some members of the working class also exhibited signs of dissatisfaction with the O.W.P. & R. and directed their resentment toward The Oaks.  It was a group of working-class activists that led the protest against the park in 1905 when railway managers decided to deal exclusively with one ferry company that provided service to the resort.  The protestors were angered that from that point onward, overbearing Oaks employees forced all patrons who were not walking home to pay for their transportation from the park before they left.  Likewise, members of the carmen’s union in 1906 targeted the park as a way to protest what they considered to be the railway company’s unfair employment practices.  Such challenges reflect budding indignation on the part of average Portland citizens toward the practices of big business.  


The election fraud scandal of 1906 further alarmed those already worried that the railway company’s pursuit of profit was hindering its responsibility to the well-being of park patrons.  The railway’s involvement with the outcome of the election offended citizens who favored Prohibition for obvious reasons.  However, even those who did not want the park to go dry recognized the greed that drove the corporation’s actions and the negative impact it could have on future elections.  Still, despite the level of severity of the offense, the railway company regained the patronage of members from the working class relatively quickly.  Aside from continuing to offer the standard amusements that typically drew this class of patron, the railway’s park managers especially catered to this clientele with elaborate – and discounted - Labor Day celebrations and benefits such as a fundraiser for members of the carmen’s union.  


 Middle-class patronage was more difficult for the resort to obtain, especially during the years when the railway managed all facets of the park’s operation.  The inability of the Oaks Tavern proprietors to obtain a liquor license during those years illustrates the way in which the reputation of the railway’s management abilities suffered as the result of the election fraud incident.  The lack of alcohol for sale at the resort from 1907 through 1909 helped it to repair its image.  A longer-lasting boost to the park’s claim of respectability resulted from Baldwin’s efforts in her new capacity as policewoman, beginning in 1908.  Aided by the cooperation of the special police force at The Oaks, Baldwin worked to keep the resort free from the sort of element she feared might jeopardized the morals of young women.  Further, the municipal dancehall regulations Baldwin helped to enact affected the way Portland’s middle-class moral reformers viewed the Oaks Dancing Pavilion.


The railway’s relinquishment of its managing duties to entertainment entrepreneur John Cordray in 1910 significantly improved the park’s image over time.  Cordray’s keen ability to identify the limits of the shifting entertainment preferences of various groups in Progressive-era Portland helped him to create an environment that served as a meeting ground for people with different backgrounds.  Cordray was especially deft at balancing working-class and middle-class values within the park.  In 1914 the Oaks manager appealed to middle-class supporters of Prohibition by deciding to ban the sale of alcohol at the park before a state law could force him to do so.  He quickly addressed the concerns of social hygienists by improving upon sanitary and safety regulations within the bathhouse.  His swift cancellation of the bathing girls parade demonstrated his ability to recognize the point at which middle-class reformers were likely to object to the use of attractive women as bait to attract park patrons.  Further, Cordray identified social issues and civic events that interested members of the middle class, such as woman’s suffrage or the Portland Rose Festival.  Rather than primarily offering the park’s services to benefit working-class groups, he used the issues that the middle class found meaningful to attract its members to the park.  


Cordray never lost sight of the entertainment preferences of his loyal patrons within the working class, however.  While some of Cordray’s concessionaires provided patrons with educational entertainment choices, a greater number of Oaks attractions reflected the preferences of the working class.  Most of the rides, games, and features provided patrons with opportunities to loosen their guard, meet their neighbors, make spectacles of themselves, or otherwise engage in amusing diversions from their day-to-day lives.  Despite middle-class reservations about mixed-sex amusements, the Oaks dancehall, bathhouse, and rides provided young adult patrons plenty of opportunities to become familiar with members of the opposite sex.  The extent to which Cordray advertised the raucous, heterogeneous fun inside the Oaks Bathing Pavilion, making special note of the bathing attire of the female patrons, illustrates his alignment with working-class culture in this regard.  


Frederick Bracher’s memoirs provide a particularly strong example of the way in which Oaks attractions combined elements of competing value systems to create a unique form of entertainment of broad acceptance.  Bracher asserted that other Portland vaudeville establishments located downtown, such as the Orpheum, were strictly forbidden in his family.  The more refined entertainment at The Oaks was one of his first introductions into live theater.  As Bracher remembered his enchantment with the kicking chorus girls of Oaks’ vaudeville shows he noted, “…their fictive essence had rich overtones of cigarettes, champagne, top hats, midnight suppers, and graceful surrender into brief liaisons.”
  As family-oriented as the Oaks variety theater was, it still contained elements that linked it to a theater tradition not conducive to middle-class Victorian mores.  Yet even in 1914 when Mayor H. R. Albee organized a committee to access the effect of vaudeville and motion pictures on children, The Oaks did not endure the criticism it experienced during its first years of operation.
  


Sources offer few details regarding the experiences of immigrant groups within the park; however, there is evidence that the resort functioned in a similar manner as a meeting ground for native-born Americans and immigrants.  Portland’s foreign-born population consisted primarily of Chinese, Irish, Jewish (German and Eastern European), Italian, Japanese, and Scandinavian communities.  Ethnic churches and other community groups held functions at The Oaks throughout its history.  While white immigrant groups most commonly hosted events at the resort, Portland’s Japanese residents organized a group outing to celebrate their culture on at least one occasion.  Most of Portland’s immigrant groups shared the working class’ penchant for active amusements, and ethnic picnickers likely wandered to the commercial side of the resort where they commingled with other Portlanders.
  While the city’s newspapers did not reveal the same kind of conflict between immigrant and non-immigrant populations at The Oaks that other commercial resorts in the nation faced, there is indication that not every Portlander appreciated the diversity of the Oaks’ crowd.  Baldwin’s police log revealed one mother’s concern that her daughter was meeting the wrong kind of friends at The Oaks - Jewish ones.


Scholars of amusement parks have pointed to the exclusion of African Americans and racism against blacks within commercial resorts as an important counter example to the assertion that turn-of-the-twentieth-century amusement parks broke down social barriers.
  While a 1906 ad suggests that The Oaks did not ban Portland’s black residents from admission to the park, there is little evidence that the group made a habit of attending.  As the public reaction to the 1906 incident of a black Oaks performer sharing cigarettes with two white girls suggests, racist attitudes hindered an easy mixing of blacks and whites in Portland’s social situations.  Commercialized images of blacks, often racist, were prevalent within the park.  Likewise, caricatures of American Indian culture in Oaks performances did not broaden but narrowed the ability of Oaks’ patrons to understand that group.  


This important counter-example aside, The Oaks provided a consistent space for a wide variety of Portlanders to come together and experience consumer culture as it emerged in Portland at the turn of the twentieth century.  As greater numbers of more affluent clientele gradually patronized the park, the former class-oriented divide in amusement preferences softened.   Further, by encouraging attendance by Portland families, The Oaks served to acclimate the city’s youth to commercial amusements.  Like their counterparts nation-wide, the Oaks attractions, by the passing of the first quarter of the twentieth century, reflected a new standard in the U.S. entertainment industry.  Leisure activities that were once governed by a strict set of Victorian values now sported a heterogeneous crowd, a morally relaxed environment, and a celebration of consumption. 
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