
METROPOLITAN ARTS COMMISSION - EVALUATION REPORT 

ORGANIZATION/INDIVIDUAL PassinArt: A Theatre Company DATE: 1-24-86 

CONTACT NAME: • Connie Carley 

J. DESCRIPTION OF PROJECT (Please include location(s) of oroject and dates, as well as 
description of arts activity.): 
PassinArt produced the Ablina tnterstate A~ts Festival ~t the Interstate 
Firehouse Center (5340 N. Interstate, Portland, Oregon). The festival 
included a Multicultural Art Exhibit featuri~g sixteen local artists; 
and three (3) one-act plays for two weeks: The Dutchman, How Do You Do?, 
and Furinyhouse of A Negro~ The last two weeks of the festival did not 
include The Dutchman at the request of the "Troupe", a new theatre group. 

The festival ran as follows: Multicultural Art Exhibit - October 31 -
December 8, 1985; and the Theatr~ Festival - Nov~mber 22 - December 15, 
1985. 

II. NUMBER OF PROJECT EMPLOYEES: Artists: __ ~1-4~--- Staff: 

Other (Please explain): 14 ( set construction , hostress) 
16 multicultural art exhibitors 

III AUDIENCE ANALYSIS: Total Audience Reached: _ 1:..::2=2,._ __ _ 

----'-------

Tota 1 : 51 

(Below please describe audience in terms of l) age range; 2) socio-economic range; 
3) eth~ic range; 4) art$ background level, e.g. first experience, veteran consumer, etc.}: 
- Ninety-eight percent (98%) - veteran consumer 
- Two percent (2%) - First experience 

The age range was f~om 18-70 years of age, and individuals were approx. 
40% African American and 60% other ethnic backgrounds in attendance. 

IV. EVALUATE SUCCESSES OF PROJECT (in terms of audience and in terms of your individual/ 
organizational involvement ) : 

Although the audiences were small, the participants were quite responsive 
to specific works included in the festival. The Multicultural Art Exhibit 
was received very well by everyone in attendance. At the close of the 
final theatrical pieces, the audience was invited to review/discuss the 
plays. The dialogue that resulted was informtive and supportive to the 
cast, and the Compariy allke. Audience development, and an overall 
marketing plan remains a piece that has to be thoroughly challenged and 
researched. 

V. SUGGEST .HOW PROJECT COULD BE IMPROVED: 
Again audience development remains a concern of the Company. Mid-way 
through the project, one of the plays were pulled at the discretion of 
its director. The festival was hampered somewhat by the unanticipated 
bad weather .(severe ice storm), and future scheduling will reflect our 
sensitivity to the seasohs. We need to ieevaluate the concept of a one
act festival, and if we should produce a similar festival to include 
more div~rsity in plays presented. 

VI. DOCUMENTATION: Please attach all news clippings, press releases, photos and any 
other documentation that represents the project. 
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ENTERTAINMENT 
NETWORK 
Joe "Bean" Keller, Entertainment Editor 

Opening week 
PassinArt: A Theatre Company will present three one-act plays each night 

on Friday and Saturday nights at 7:30 p.m. from Friday Nov. 22 through Dec. 
15 as part of the Albina/Interstate Arts Festival. The plays are The Dutchman 

_ by lmamu Baraka, directed by Eugene Hughes of The Troupe; How do You 
Do by Ed Bullins, directed by Clarice Bailey; and Funny House of a Negro by 
Adrienne Kennedy, directed by Michael Grant. 

The public is invited to attend the opening performances this weekend. 
For information or reservations, contact I.F.C.C. at 5340 N. Interstate 
(743-7930) or PassinArt (284-4108). 

Closing week 
For Colored Girls Who Have Considered Suicide/When the Rainbow ls 

Enufwill be closing this weekend. Directed by Victoria Parker and Benny Bell, 
this unique prose poem combines drama, music and lots of movement. The 
production is a celebration of being Black and being a woman. For Colored 
Girls is being presented at Portland State University, Lincoln Hall mainstage 
auditorium, 1620 S.W. Park Ave. (229-4440). 
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NEWS NEWS NEWS 
5340 N. Interstate Avenue 
Portland, Oregon 97217 
(503) 243-7930 (TTY) 

FOR 1Mf1EOIJ\TE RELE/\SE 
Date: October 21~ 1985 

INFORMATION CONTACT: 
f,ary O'Brien 243-7930 

IFCC STAFF: 

Sue Busby 
Executive Director 

Gary O'Brien 
Programming, 
Media Relations 

Terry Nelson 
St<, ient Theater 

Tamara Gerard 
City Liaison 

ALBINA/ IrtTERSTATE ARTS FESTIVAL FEATURES 

ART EXIHBIT AND O~ff-ACT PLAYS 

PassinArt: A Theatre Company will present its First Albina/Inter
state Multic~ltural Arts Festival at the Interstate Firehouse Cultural 
Center, 5340 N. Interstate Avenue in Portland (Tri-~et Routes #5 an~ 71). 
The festival features an art exhibit which opens October 31, and three 
one-act plays which open November 22. 

PassinArt~s multi-medium art exhibit will depict the interactions 
between color and class, social and political factors that impact 
various relationships - with emphasis on the family unit. The display 
will run October 31 - December 8, and includes sculpture, paintings, 
photoqraphy, weavings and masks hy several community artists including: 
Obo Addy, Richard Brown, Mario Caoile, Glen LaFontaine, Rose Niguma, 
rerdie Sacdalan, Dodie Setola, Chonita Smith, r,reg Talton, Vince Wanne
say and Roberta Wong. Gallery hours are lOa~ - 5pm, Monday thru ~~tur
day, and before and during weekend performances in the !FCC Theatre. 
An Opening Recept1on for the art exhibit wil 1 be held on Sunday, 
November 10 from 4 - 6pm. 

PassinArt will also present an eveninq of three one-act plays 
which reflect the same themes mentioned above, playing weekends from 
November 22 - December 15. They are: THE rlUTCHMJIJ~ by Jlmiri Baraka 
(Leroi Jones), produced and directed by Eugene Hughes of The Troupe; 
HOW no YrnJ DO? by Fd Bu11ins. directed by Clarice M. Bai 1 ey; and 
FU11NYHOL!SE OF A NEGRO by Adrienne Kennedy, directed by Michae 1 f.irant. 
Featured in one or more of these plays are: Anne Alvarez, Jenny Ayers, 
:1ita Bankhead, Constance Carley, Monique Douql ass, Nathaniel Hi:'yne~., 
Eugene Hu~hes, Marvin Johnson, Shirley Peck, Br~nda Phillips, and 
Karen We 11 s . 

Admission to the one-acts will be $4 for each individual play, or 
~10 for a Festival ticket to all three. Startin~ times on Friday and 
Saturday nights will be: 7:30pm THE "lUTCHt-'~N; 8:30pm H""J~J !)() vnu Dn?; 
!lnd 9:30pm FUNNYHOUSE OF A NFGP.O. On Sunday afternoons the plays will 
start at 2:00pm, 3:00pm and 4:00pm respectively. For further informa
tion, call PassinArt at 284-4108. Ticket~ are available in advance at 
all BASS Ticket outlets, and reservations will also be taken at the 
IFCC (243-7~30) from lOari: - 5pm Monday thru Saturday. 

The Albina/Interstate /lrts Festival is supported in part by a 
grant from theMetropolitan Arts Connission. 

Showcasing Portland's diverse cultural communities through the arts. 



The Dutchman 
by lmamu Baraka 

Director: Gene Hughes 

How Do You Do7 
by Ed Bullins 

Director: Clarice Bailev. 

at the 

Funnyhouse of a Negro 
by Adrienne Kennedy 

Director: Michael Grant 

This festival is funded in part by 
for RaBBrvations Coll the IFCC 243-7930 the Metropolitan Arts Commission and 
Tickets: House of Sound and at the door the Orsgon Arts Commission. 

Special arrangements have been made with Samuel Fre ch, Inc. 



PRODUCTION CREW 
• 

Technical Coordinator 
Stage Manage:r ......... . ............... . . . ....... •. 
Construction ......... . .. . ....................... . 
Light Technician ............ . .................... . 
Sound Technician ............... . .. .. ............. . 
Props/Properties .. . ........................... .... . .... " ................. · ........... . 
Poster Design .............. . . .................... . 
Cast Photographs .................................. . 
Costumes ....... . .................... . ........... •. 
Art Exhibit Coordinators ......................... . 

. . . . . . . . . . . . .. . . . . . . . . . . . . . 
• • .. • .. • • • • 4 •••••••••••••••• 

Art Exhibit Techriical Advisor ............•........ 

SPECIAL THANKS 

Clarice Bailey 
Vicke Hudson 
.Jim Flynn 
RUbin-Huasi:>n 
Bruc-e -Bailey 
Chris Mayhew 
Rose Butler 
Greg Talton 
Richard Brown 
Susan Warner 
Connie Carley 
Ann Alvarez 
Karen W~lls 
Greg Talton 

Sue Busby ............... . ..................... I.F.C.C. 
Interstate Firehouse Cultural Center Staff 
Sevidious Simington ........................... Matt Dishman 
Matt Dishman Community Center Staff 
Richard Piper ....................... . .... . .... Piper Associates 
Gene Hughes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . The Troupe 
Patrice Goodwin .............. . ................ Nike, Inc. 
Jalene Madura . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Oregon Arts· Comm. 
Janet Mahman .... . ............................. Metro. Arts Comm. 
Bot:i Pickens ................................... The Skanner . 
Joe Bean Keller ............................... The Observer 
Leslie ........................................ The Observer 
Ron Herndon · . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Black United Front 
Lynn Franklin ................ . ... . ........ . • ... House of Sound 
Obo Addy ......................... . .. . ........ . 
The Patton House ... . ................ . ........ . 
Cast of "For Colored Girls ....... " .... . ..... ;. P.S.U. 
Victoria Parker ............................... P.S.U. 
Gwen Crooms ................... . ............. . 
Marion Abraham ................. . ... . .......... . 
Multicultural Art Exhibitors ................. . 
First Immanuel Child Care Center Children & Staff 
Children of PassinArt ; ....................... . 
H~rbert A. Templeton Foundation 
The Board of PassinArt would like to send a very special .thanks 
and appreciation to all our cast members for their dedication and 
support. We couldn't of done it without you!! 

ALBINA/INTERSTATE ARTS FESTIVAL 
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Interstate Firehouse Cultural Center 

November 22 - Oecem~er 15, 1985 



Written by 

PassinArt Theatre Company 

Presents 

THE ALBINA/INTERSTATE ARTS FESTIVAL 
(Three one-act plays) 

"THE DUTCHMAN" 

Directed by 
Imaniu A. Baraka ( Leroi Jone·s) Gene Hughes ("The Troupe") 

curtain: 7:30 p.m. (Fri/Sat.) Sunday: 2:00 p.m 

Clay 

Lula 

CAST 
(Order of Appearance) 

............................................ Gene Hughes 

Jenny Ayres 

Conductor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Brian Hughes 

Time: Present Place: New York City 

"in the flying underbelly of the city. Steaming hot, and summer 
on top, outside. Underground. The subway heaped in modern myth." 

Ima mu A. Bar aka'. 

Produced by special arrarigeinent with Samuel French, Inc. 

( INTERMISSION) 
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A TS 
. PassinArt hopes to rectify problems of black theater in city 

Black theater Is a sometime thing lo ~ ,...,, . ~: • " ,,. ,, , • , "'.,_ - • , cer's compensating roughness left 
Portland. Certain black actors, such as t ,:i.:::!il ( _''. 'r , _ ., • Grant deeply angered . 
Rick Jones and A. Lee Wilson Jr., have r;.:.5►,;~ , i ~' , !1 . • "I looked for this woman (alter· 
established strong reputations in main• 0"1;1;: ;;,; J,..' f•',J =1 ' 1 1 

'" ; r ...... ~· ~ wards~" he said. "I was going to hurt 
streamtheater,andbothalsohavepro- • ..,_~:lr':!:- _ ... • -~ -;,:- ... _I ·a •_.;._ ·--"◄•hA-4, • ''- ....Js._ ~:;;. __ 1 .-•.i)'; ! • her. 1 was very angry. And finally 
dnced and starred In black-themed ~ ;- . . 1 ii" ... : • : ~ • 1. ·:., i , ... ir•T' wba.tgotmeoutofitwasthatlmadea 
shows. But black production com pa· ~ ' '. • •• ., • i ' . ':' ,. •. ~ , , l ' : •' ~ , slleot vow to myseU that if this ever 
oieshaveoperatedonaninconsistent · ,t;-.''.·•• ~- . • . l 'l,J., ... _; fr- _•.<1,.i·· •.f"-1'. happeosagaln,allhellisgoingto 
schedule, and away from the center ~ t..l . ,t~ 11,,;, .~~•.r•' • · '"¥:'-' break loose. I don't mean getting vlo-
slllge of the city's theater scene. if ·1 ' . :·,. ·, : ' J lent. I mean I'm going to sue the hell 

Michael Grant, artistic director of .1 t.' , ,: '\ '·,!'• outofeverybody." 
PassioAn: A Theatre Compaoy, Is bop- t- f • •'- ~ •· • , 1 Grant's commitment Is to theater 

• • • that confronts such Issues, and that 

THEATER 
Bob Hicks 

Ing eventually to rectify the problem. 
PassinArt - the name refers to the act 
of passing along pieces of cultural tra• 
dllion - is presenting a program cit 
three one-act plays opening Friday at 
!FCC, or the Interstate Firehou"' Cul• 
tural Center. The program is part of 
the Alblna/lnters!Ate Arts Festivll. 

The one-acts are by three ot the 
United States' best-known black 
playwright,. "Dutchman" Is by Jmamu 
Baraka, or Leroi Jones, as be was 
koown when he wrote the play In 
19«; "How Do You Do" is by Ed Bui• 
lios; "Funny House of a Negro" is by 
Adrienne Kennedy. The plays begin at 
7:30, 8:30 and 9:30 p.m., respecUvely, 
Fridays and Saturdays through Dec. 
15, with Sunday performances at 2, 3 
aod 4 p.m. Admission is $4 for each 
play,or $ID for all three. 

Grant understands the prol>iems of 
creating a regularly producing black 
theater company, and the necessity for 
·someone to do It. "It's Impossible to 
develop an audience without conBls
tently doing theater," he said durios ao 
afternoon conversatloo a few days ago. 
For tilat reason, he added, PassinArt la 
aimiog to appeal to Portland's tradi• 
tlooal theater audience as well as to 
the city's black community. 

"We don't have an official space," 
he said, "and we have to do straight 
a.m. jobs like everyone else." Graot's 
own 11a.m. job" is as a consultant to 
school districts and colleges on educa
tional equity for minorities. 

He's pleased to have these shows 
produced at the !FCC center, which is 
located conveniently to Portland's 
black community but also draws audi· 
ences citywide. "I have always been In 
Javor of doing theater at Matt Dishman 
(Community Center) and IFCC," he 
said. 

Grant is a tall, aLhletic-looklog man 
given to talking about theater as part 
of a larger cultural view - simply 
another reflection ol the way people 
1;,,., \Vn,.,tr !Hr,- "hr,,.Jin<T" 11n" "t'111l'-

•• 

,, 

Natf\aniel Haynes and Brenda Phillips star in Ed Bultins' "How Do You Do," one of three one-act black plays 
opening Friday al JFCC cultural center. The program is produced by PasainArt: A Theatre Company. 

craft. For him, an has ao lotrioslc and 
Vital connection 10 people's everyday 
lives. 

"There•s a need to re-image what 
we think theater for people of color is 
all about," he said. Much or what it's. 
about, he added, is pre.serving cultural 
memory - passing along the knowl• 
edge or what a people have been and 
done, and how they think, in the lace 
of the homogeniziog Impact of domi• 
nant white society. "Debriefing the 
impact of Western culture on our
l!'Plv .. ~ II hP ran~ it 

exceptlonally angry, violent piece of 
theater - hard to like, hard for many 
people to take. About ao Innocent 
black man who is tempted by and 
eventually murdered by a white 
seductress, it is, Grant said, "a pure 
reflection of what challenges men and 
women to do the things they do." 

All of the plays raise the issue of 
what Grant calls "visual stereotyping." 
It's something that non-whites coo· 
stantly have to deal with, he said, cit· 
Ing an example from his own Ille: Two 
vears aeo he was thrown in jail by a 

shotguns on him and roughed him up 
- particularly a woman officer. At the 
time, Grant was working at Portland 
State University. 

"I had a suit and tie on that day,'' he 
said, "and I was arrested because I was 
in the neighborhood where a robbery 
had taken place. Also, I rerused to lie 
down on the ground, because it was 
rai1)ing." 

What struck Grant, amid the humi• 
lation and anger, was that the police 
were afraid of him - because he was 
bl~ and black, visual images that set 

help• people work through them. The 
anger of .,Dutchman/' the nonseos1cal 
humor of "How Do You Do," the strik• 
ins Images of "Funny House of a 
Negro" are part of the proc~ss. "I love 
the notion of a funhouse as a place 
where you deliberately go to be 
scared/• he said, referring to Ken• 
nedy's play. "And then the test Is, 
when yon come out, can you aay, 'Hey, 
that wasn't so bad.' " 

Grant directs 11Funoy House of a 
Negro.'' Clarice Bailey is director of 
"How Do You Do," and "Dutchman" la 
produced by Eugene Hughes' group 
The Troupe, starring Hughes and 

Jenny Ayres. 
The Albina/Interstate Arts Festival 

also features a multicultural an exhibit 
on display at the IFCC center from 10 
a.m. to 5 p.m. Mondays through Satur
days. 

CAN ~ET HERE ... 
~~"".'!,. gJ, 

~~ 

-~ 

LUNCHEON SANDWICHES 
2 For*S.00 

Hamburger, BLT, Turkey 
'9.95 DINNER TWO-FERti 

Steak or Fish & Chips 
also available at lunch time 

POOR RICHARD'S RESTAURANT 
3907 N.E, Broadway 288•5285 
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presents 

the 

Albina/Interstate Theater Arts Festival: 1985 
The Dutchman 

• • by lmamu Baraka 
Director: Gene Hughes 

How Do You Do? 
by Ed Bullins 

Director: Clarice Bailey 

atthe 

Funnyhouse of a Negro 
by Adrienne.Kennedy 

Director: Michael Grant 

Interstate Firehouse Cultural Center 
NOV EMBER 22-DECEMBER 15 

For Reservations Call the IFCC 243-7930 
Tickets: House of Sound and at the door 

This festival is funded in part by 
the Metropolitan Arts Commission and 

the Oregon Arts Commission. 

Special arrangements have been made with Samuel French, Inc. 



Passin Art theater company 
Pa,;sin Art: A Theatre Company will present an evening of one-act plays 

Nov. 22-Dec. 8 at the Interstate Firehouse Cultural Center (5340 North Inter
state) as part of the Albina/Interstate Arts Festival. 

The one-act plays will include The Dutchman, an award winning play by 
Imamu Baraka (Leroi Jones). This critically acclaimed play will be directed and 
produced by Eugene Hughes of The Troupe. Jenny Ayres will play Lula, the 
sultry, mysterious woman; and Eugene Hughes as Clay-a college-age young 
man whom Lula tries to seduce in a New York subway car. Refusing Lula, Clay 
only ignites Lula to apply racial tension, Clay being Black and Lula is white. 

"The Dutchman is a show that works on different levels ... external schism 
between man and woman, Black and white. This play can be a vehicle for 
change ... It ain't Oklahoma!" -Jenny Ayres 

How Do You Do by Ed Bullins, director Clarice Bailey. Ed Bullins has 
masterminded this one-act nonsense drama which at times makes the audience 
laugh at the situation, the characters, and themselves. There is pervasive 
throughout this quick production the notion of relationships manipulated and 
reflective of our society. Many of these relationships are contradictory by nature, 
and thus the nonsense of the drama. The comments are quick fire while the 
characters force the audience to focus on the reality of all struggles. Rita 
Bookhead, Nathaniel Haynes, Marvin Johnson, and Brenda Phillips are 
featured in this one-act production. . 

Funny House of a Negro by Adrienne Kennedy, directed by Michael J. 
Grant. Sarah awakens in a phantasmagoric rooming house, and is visited ~Y 
several imaginary characters which are extensions of Sarah herself: the Duchess 
of Hapsburg, Queen Victoria, Patrice Lumumba, and Jesus. Sarah has created a 
place (th~ Funny House) where she feels she can safely survive. However, internal 
conflicts and desires ove.rwhelm her, and soon she becomes a victim of a 
nightmare world. Anne Alvarez, Constance Carley, Monique Douglass, Eugene 
Hughes, Marvin Johnson, Shirley Peck, and Karen Wells are featured. 

Admission to the one-acts will be $4 for each individual play, or $ IO for a 
Festival ticket to all three plays. Starting times on Friday and Saturday nights 
will be The Dutchman, 7:30 p.m.; How Do You Do?, 8:30 p.m.; and Funny 
House of a Negro, 9:30 p.m. On Sunday afternoons the plays will begin at 2:00, 
3:00, and 4:00 p.m. respectively. 

For further information call Passin Art at 284-4108. Tickets are available in 
advance at all BASS Ticket Outlets, The House of Sound, and reservation will be 
taken at the !FCC (243-7930) from l0:00 a.m. to 5:00 p.m., Monday through 
Saturday. 

A Multicultural Art Exhibit will be on display through Dec. 8 at the IFCC. 
Gallery hours are l0:00 a.m. to 5:00 p.m., Monday through Saturday. Opening 
Reception for the art exhibit will be held Sunday, Nov. 10, from 4:00 to 6:00 
p.m. The Alhina/lnterstate Arts Festival is supported in part by grants from the 
Metropolitan Art', ( \ •mmission and Orcron Arts Commission. 
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!Photo: Richard J. Brown) 
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MULTI-CULTURAL ART EXHIBIT - The 
Albina/Interstate Multi-Cultural Art Exhibit 
displayed at the Interstate Firehouse Cultural 
Center, 5340 N Interstate A venue, runs through 
December 8. The exhibit includes sculptures, paint
ings, phntog .. a,nhv. wPnvina~ nn!! ..,m,lr<: hy rnm-

munity artists including THE SKANNER 
photographer, Bob Pickens. The event is free to the 
public. Viewing "The Mask", a wood carving by 
Obo Addy are (Left) Gwen Crooms and Connie 
Carley, exhibit coordinator. 



WILLAMETTE WEEK FOR THE WEEK OF NOVEMBER 21-27, 1985 

Three one~ad-pi~ys The Dutchman, 
by lmamu Baraka, directed by Gene 
Hughes; How Do You Do?, by Ed Bull
ins, directed by Clarice M. Bailey; and 
Funnyhouse of a Negro, by Adrienne 
Kennedy. directed by Michael Grant, 
comprise a trio of plays about black 
culture (IFCC, 5340 N Interstate Ave., 
opening at 7:30 pm, Friday, Nov. 22, 
and continuing at 7:30, 8:30, and 9:30 
pm, respectively, with matinees at 2, 3 
and 4 o'clock Sundays, through Dec. 
15, 243-7930). 

Whodunnit. a comedy-thriller by 
Anthony Shaffer about evil doings in a 
manor house is directed by Jerry Leith 
(Lake Oswego Community Theatre, 

SERVING THE PEOPLE WHO WORK & LIVE DOWNTOWN 

DOWnTOWnER 
WINNER OF NATIONAL SOCIETY OF NEWSPAPER DESIGNERS LAYOUT A' 

Novembe·, 18, 1985 Page 23 

IFCC, 5340 N Interstate Ave. 
(243-7930). PassinArt: A Theatre 
Company presents three one-act 
plays each night from Friday and 
Saturday nights at 7:30 p.m. from 
Nov. 22-Dec. 8 as part of the 
Albina/Interstate Arts Festival. The 
plays are The Dutchman by lmamu 
Baraka, directed by Eugene Hughes 
of The Troupe; How Do You Do by Ed 
Bullins, directed by Clarice Bailey: 
and Funny House of a Negro by 
Adrienne Kennedy, directed by 
Michael J. Grant. Admission to each 
one-act costs $4; $1 0 tickets for all 
three plays are available. 



30 WILLAMETTE WEEK FOR THE WEEK OF NOVEMBER 28-DECEMBER 4, 1985 

Theater 
BY BOB SITTON 

CURRENT 

--•-•'•''--""Ji • ~v,, Jv, ~~J-u.LOiJ , 

Three one-ad plays The Dutchman. 
by lmamu Amiri Baraka, directed by 
Gene Hughes; How Do You Do?, by Ed 
Bullins, directed by Clarice M. Bailey; 
and Funnyhouse of a Negro, by 
Adrienne Kennedy, directed by Mjchael 

Grant, comprise a trio of plays about 
black culture (!FCC, 5340 N Interstate 
Ave., 7:30, 8:30, and 9:30 pm, respec
tively, with matinees at 2, 3 and 4 
o'clock Sundays, through Dec . I 5, 
243-7930) . 

.... . •l•r- A 1 
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Jazzy party 
On Friday, Dec. 20 there will be "A 

Jazzy Christmas Party" at the Inter
state Firehouse Cultural Center (IF
CC), 5340 N. Interstate, to raise ad
ditional funds needed to mount the 
IFCC's upcoming production of The 
Ressurrection of Lady Lester: A 
Poetic Mood Song Based on the 
Legend of Lester Young . 

Doors open and festivities begin at 
7:30 p.m. with a showing of the short 
film Jammin' the Blues, a classic for
ties jam session featuring Lester 
Young himself, along with Illinois 
Jacquet, Red Callender, Jo Jones, 
and other jazz musicians. 

Other entertainment during the 
evening will include Dino Franks on 

piano with vocalists Julianne Johnson 
and Brenda Phillips; a performance 
of Eq Bullins' short comedy How Do 
You Do? by PassinArt: A Theatre 
Company; and robust, satirical 
Christmas carols by the Fallen Angel 
Choir. Pre-recorded jazz, blues and 
funk will be provided throughout the 
ev~ning by KBOO disc jockeys 
George Page, Ken Berry and Dupree 
Casey, and the stage area will be 
cleared for dancing. 

Tickets to "A Jazzy Christmas Par
ty" are only $5 at the door, and there 
will also be a no-host bar with beer, 
wine, cider and coffee, as well as free 
popcorn. For further information, 
call the IFCC at 243-7930, 10 a.m.-5 
p.m., Monday through Saturday. 
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Three Onc-Acl Plays: Funny 
House of a Negro. by Adrienne 
Kennedy. Directed by Michael ~ 
Granl. Wirh Karen Wells, Ann 
Alvarez, Shirley Peck, Connie 
Carley. Gene l-lughcs, Marvin 
John~on, Monique Douglas and 
Jane Palmer. 

How Do You Do, by Ed 
Bullins. Directed by Clarice Bailey. 
With Marvin Johnson. Rita 
Bankhead, Brenda Phillips and 
Nalhanicl l-laynes. Both produced 
by PassinArl company al IFCC. 

The Dutchman. by lmamu 
Amiri Baraka. With Gene Hughes, 
lcnny Ayres and Brian C. Hughes. 
The Troupe al IFCC. 

• 

Tl IREL INCENDIARY plays 
from the black theater or lhe 
1960s. now at IFCC. address 

the issue of black alienilt ion in a 
predominantly white culture -
alienation which drives Sllrm: 
blacks lo self-contempt, violence or 
bizarre iniita1ions of whites. The 
presenlation of the plays raises a 
Catch-22 question : Wilh so few 
black-1healer productions in 
Porlland. how can an audience for 
black-culture plays be cultivated? 
Furthermore, the IFCC plays arc 
probably too avant -garde for a 
mainstream black audience. yet too 
exotic 10 appeal lo most whites. 
For the segment of the Portland 
the;iler audience 1ha1 appreciates 
invenliveness and risk-taking. 

♦ 

UOW~TOW~ CLUU 
300 §W f)tll - \CU)lld f'loo.

l )tll11cHHI. Ol? ~)7'104 
l )hune 'lSl4• 1<.l.'l'l 

♦♦♦ 

super tanning special! 

55~ PER VISIT 
(1 YEAR FOR $200 - UNLIMITED USE) 

♦ 

one session per day 

♦♦♦ 

WOtH 
S\srt,1 
-..ie'n ♦ 

however. till· prmluction~ al least 
sugge~I the visions of three 
rnmpelling original plnywrights. 

Adrienne Kcnnedy"~ J-i11111y 
l-louse of 11 Negro. 1-iy far the most 
interesting and cre:11ivcly rich of 
the plays. is a surrL·ali st evorntion 
of the thought s or a lrouhlcd 
rnulall u wurnan turn h..: IWL'Cn 
111..:"ianic dreams or saving the 
Negro race ,111d th e tcrnplat iuns of 
d..:rndcnt white ,ulturc. It is lhe 
most jazzlikc play I've seen. Like a 
jazz performance. ii lays down its 
theme in il s firs! se..:lion. 
improvises upon ii and reprises ii 
at the end. Kcnncdy"s protagonist , 
whose narnc is Ncgro-Sarnh. tells 
or her conlli,I hctw,·en becoming a 
roollcss hla..:k in1clke1twl 
subsumed in the dominant white 
culture and her guilt feelings abo_ut 
1101 joining her missionary father in 
Africa. Then follows a series of 
solos, so to speak, in which 
characters represenling various 
alter egos of Negro-Sarah amplify 
the dimensions of her alienation by 
parading in contorted guises - one 
as Queen Victoria. another as the 
Duchess of Hapsburg, another as 
the marlyrcd African mllionalist 
Patrke Lumumba. This approach 
10 theater is rasdna1ing, and 
although ii is not completely 
original (the play's surrealist 
clements derive from Cocteau's 
IJ/vod of a l'oel), structuring the 
play in this manner probably 
accounted for its being given the 
Obie Award for distinguished 
playwriting in 1965. 

'-:°.·. -f. ~p~,- ... • .-7; ~ ;;-:; -• v~ • .~_;' . t'~- ~:~~- 'n"""'~ :"7f~(q :J.A.: 

• : • ) .,..~, I·."_-, ·J . . • ~,i~~~Y;;;~,~~.-~··m;~ 
·. ·, ~,-.- ~, '. '. •. • . : .,. • ;:_ ~ ;::~,,.\< . -~:;:: ./: ; : ·, .... ·•· . 

" ' ;. $ ·• ' !Cii --:;>\;t-lt • .. . , · ~-· ·.· •· 
I I f' ~ --· I@~. -.~: 
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Black alienation in a white culture 
following the solo seclion there 

is a reprise of the first part's 
dialogue almost verbatim. as the 
alter egos gather for the finale. 
This comes in the form of a fugal, 
cacophonic group dialogue, 
redolent of a mix of Charlie 
Parker. Thelonious Monk and 
Charlie Mingus all at once, in a 
churning winding down of the 
play. 

Kennedy's style may be 
fascinating. but the PassinArt cast 
docs it only fainl justice. 
Monologues arc delivered in a 
slow, almost ponderous rhythm . 
and what should be a jam session 
becomes a mere tuning up. 
Problems with lighting, which 
afllict most of the plays, arc also 
acute. Actors move between overlit 
areas (a desk lamp is aimed more 
at the audience than at its desk) to 
parts of the stage with no light at 

all . Admit1edly, much of the play i~ 
supposed to have a ghostly aspccl. 
but the audience nonetheless musl 
see. 

Ed Bullins' flow Do You Oo . 
which the author subtitles A 
Nonsense Drama. strikingly 
contrasts the realities of black life 
with the mawkish pretenses of a 
more affluent culture. Nathaniel 
Haynes and Brenda Phillips engage 
in an intense and logically weird 
approach-avoidance mating ritual 
on a park bench while Marvin 
Johnson, speaking, one assumes. 
for the author. points ou1 the 
absurd lengths to which oppressed 
people will go to lit into a world 
not their own. While the couple 
boast of being rich, powerful and 
carefree beyond any possible truth 
Johnson cautions the audience 
against self-decep1ion and cultural 
suicide. Bullins' dialogue is both 

--------------~------------ --1 bitter and funny and the acting of 
~ ;-?~11r.·,:1;:·-~~~f-J·•i~~~,]~~lp,_I~]'"""~"· . ~ NPha_t

1
h
1
_ani~I Hhaynbes anfd hBrenda _ 

~ c'.-~.;~.ti~,r;_;_:ro·· •• a··; ti', ".:-(f.ll-• '~v;-: I~ t' J • •, . I rps I~ t e est O _t. e evem~g. 
r,_;~"'!!~ u :· r .. • •·· ; ;1, •f .-,. •• · 1' ,:-;. i;;111t;.•..1;1:na The third play, Amin Baraka s 
~:~;ri~f· ,., ·.~ "':;.~•:;f',ij,.~,;~~jl~t • 't,,. ' ,, 1 

The Dutchman, has been reviewed 
1<"- -~~ • f , in a previous_ issue. It approaches 
1'' -, ,/''. • VJe im § black ahenauon from a more 
;-,;\_::~';i;~ n~~ militant perspective. advocating 1h 
-~.,. r~:1' Ylvu RESTAURANT, murder of whites as a means of 
~-~ ::.~::• FOOD FROM VIETNAM salvaging black identity. This 
, , :: . former owners of Thanh True particular message was lost on the 
i);}~~tt' Shrimp Sautee Black Bean adoring audiences of the 1960s. bl 
~~;"'~~f Lemon Grass Chicken _.,,,-_,,.,.,,,. it makes an interesting bit of 
t{i.~;J~} Curry Beef Peanut history. _However. the IF~C 
~·1'.X~t~- Sweet & Salty Crab production tamps Baraka s flamt·s 
r :•;:~:.,;.): Lunt·h & Dinner, Food to go, Catering, to a ~e.re sm<;>lder:. . . 

·; ,:..'-'· Imported Beer & Wine, Vegetarian Food Despite their mild and stud(ed 
1 tam-10pm, Mon-Sal character. these three productlom 

SW 11th & Morrison should not play_ to empty _houses . 
Perhaps they will find their 
audience before they close 
'°'- - - -L ... _ 1:: 
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Experimental nature of plays challenges audiences, actors 
PasslnArt: A Theatre Company has 

assembled an evening of one-act plays 
bY three black writers whose works 
don't often get off the page and onto, 
the stage, where they belong. Even 
mainstream black theater Is unusual in 
Portland, and the experimental nature 
of these plays makes the PassinArt fes
tival an even rarer opportunity tor 
Portland theatergoers. 

The three plays at the !FCC cultural 
center lack the immediate audience 
appeal of more traditional works of 

. black theater such as "Purlie Victori
ous/• "Ain't Misbehavin'" and "A Rai
sin in the Sun," nor do they have the 
hip jocularity that enhances Ntozake 
Shange's hard-nosed, prescriptive but 
celebratory choreopoems. Indeed, each 
Is a challenge not only to the audience 
but to the actors themselves, who in 
most cases don't have enough of a han-. 
die on the material. 

The most accessible of the three, Ed 
Bullins' 0 How Do You Do?," is also the 
most entertaining and the most fully 
realized in performance. Bullins' writ-

Ing bas a cutting edge, but his expert 
use of quick, bantering dialogue br1>
ken by sharp bursts of somber aph1>
ri1111S gives his play a bubbling vitality 
that Is more attractive than the rage of 
Amiri Baraka's "Dutchman" and the 
melancholy of Adrienne Kennedy's 
"Funnyhouse of a Negro." Bulllns 
seems no less clear-eyed than Baraka 
and Kennedy about the everyday deg
radations of being black In white 
America, but he writes about striving 
and hope while they write about vio
lence and futility. 

"How Do You Do?," crisply directed 
here by Clarice Balley, is certainly an 
angry piece, but the anger is channeled 
and leavened with humor. Brenda Phil· 
lips and Nathaniel Haynes bring a light 
mocking air to their portrayals of a 
cquple of pseudo-hip floaters trans
llii1ed by the lure of real or imagined 
success in a white-defined world. She 
brags about her club responsibilities 
and looks down her· nose at socially 
committed black "trash"; he boasts 
about his prowess with society 

THEATER 
Bob Hicks 

D11tchman 
I Playwright. .......................... Amiri Baraka 
■ Company .............................. The Troupe 
■ Director ...... ........................ Gene Hughes. 
■ Starring .... ..... Gene Hughes, Jenny Ayres 
■ Playing ..... 7:30 p.m. Frl.-Sat., 2 p.m. Sun. 

through Dec. 15 

How Do You Do? 
■ Playwright. .............................. Ed Bullins 
■ Company ............. .... .............. PassinArt 
■ Director ........... .... .......... ..... Clarice Bailey 
■ Starring Marvin Johnson, Brenda Ptl~lips, 

Nathaniel Haynes 
■ Playing .... 8:30 p.m. Fri.-Sat., 3 p.m. Sun. 
through Dec. 15 

F11nnyllouae of a Nqro 
• Playwright.. ................. Adrienne Kannady 
■ Company .... : . .-.......................... Passi'lArl 
• Addr8$8. . ... .IFCC cultural center, 

S340 N. Interstate Ave. 

- --- ------ --- --------- ---7 : ~~~~:-.:~~ ..... Shir~y··p:~~~~~*~~~I~~ 
Ann Alvarez, Connie Carley, 

Gene Hughes, Marvin Johnson, 
Monique llooglass, Jane Palmer 

• Playing .... 9:30 p.m. Fri.-Sat., 4 p.m. Soo. 
through Dec. 15 

• Tickets .......... $4 single play, $10 all three 
• Reservations......... . ........ 243-7930 

women: "A black woman can't do any
thing for me 'cept lead me to a white 
woman." 

Marvin Johnson, dressed in castoff 
military fatigues , breaks into their 
amusing inanities with bits of hard 
advice on how blacks can wage a psy
chological guerrilla warfare against 
the dominating white culture. "Tell 
your victim you're going to kill him, 
then giggle," he advises. "Destroy his 
institutionalized logic by Illogic, y'all." 

Kennedy's "Funnyhouse of a 
Negro" Is an ambitious, incantatory 
theater piece that Is largely beyond the 
technical abilities of director Michael J. 
Grant's cast. Like "How Do You Do?" 
and "Dutchman," it is a cautionary tale 
about the dangers of adopting the 
priorities of the white culture and los-

Jenny Ayres and Eugene Hughes star in "Dutchman" at PassinArt: A Theatre Company. 

Ing the sense of one"s black tradition: 
"I write poetry, filling white page 
after white page with imitations of 
Edith Sltwell," says the pathetic Sarah, 
a woman who is going crazy over dis. 
gust with her blackness and her inabil
ity to be fully while. Her mother was 
almost white, she says, her father was 
black, and she is somewhere in 
between. 

Grant's actors give the play a chant
ing, recitative delivery that overem• 
phasizes its self•consciously poetic 
style and deadens the humor in the 
script. The show is played In a dream
state - which it should be - but it's a 
stiff, overly literal interpretation of a 
nightmare. There is, however, an 
effective trancelike cumulative effect 

in the cacophonous group chant that 
leads up to Kennedy's final melancholy 
indignity. 

''Dutchman," reviewed in full early 
this month by The Oregonian', Phil 
Hunt when It played at Mall Dishman 
Community Center, is a raging piece 
that established its author, known as 
L•Roi Jones when the play opened In 
1964, as a writer of ferocious power. 
There is llltle subtlety in "Dutchman," 
which pits white against black and 
man against woman and defies anyone 
lo think that reconciliation is possible. 
An innocent young black man is teased 
by a sluttish white woman; when he 
spurns her she casually kills him and 
moves OD to another victim. It's hard to 
imagine how the adoring liberal while 

audiences of the 1960s managed not to 
see Baraka's brutal, simplistic message: 
Kill whitey before he kills you. 

It is, nevertheless, an important 
piece for the fierceness or its feeling 
and the baldness of its statement or 
pure black rage. This is part of the 
black-while experience in the United 
States, and it needs to be understood. 

"Dutchman" has an undeniable the
atrical power when well-performed, 
but it must be done fiercely, with no 
holds barred. Gene Hughes and partic
ularly Jenny Ayres give it a reserved, 
polite performance here that reveals 
the bankruptcy of the message without 
conveying the frustration and rage that 
brought the message Into being. 

l 



METROPOLITAN 
ARTS COMMISSION 
1120 SW Flfl h Avt-nut>. rortland, Oregon 97204 (503) 796-51 l l 

Project Grant Application .... 
If you an: aubmitting more than one p qje!:t, 

this application is Priority I _ ___._ __ of _ _.I __ _. 

1/83 

Applicant _ _.P""'"a:.;s..::sc=i::.:n::.:A-=-r-"-t-=-: _,A:.:.....:T::.:h:.::e;.;::a:...::t""'"r..:::e--:::.Co""'m:::.p""'a:;.:n __ y ________ _ Telephone ___.2 .... a....,4 .... -4....,,.1-PB~ 

Address P.O. Box 8582 

City _____ P_o_r_t _la_n_d _____ _ State __ O_r_e~g_on _____ _ Zip_ .. 9 ___ 72_.o__.7 __ _ 

Contact Person~ Title Michael J. Grant , President 

1. PROJECT TITLE __ A_l_b_in_a....:c/_I.;...u_t _er_s_t_a_t_e_Th_e_a_t_r_e_A.;...r.;...t.;...s_ F_es_t_i_v_a_l ______ _ 

2. ORGANIZATION Briefly describe your organization and objectives. If an 
individual, pleue 1ub1rjt • resume and letter of ,upport. 

PassinArt: A Theatre Company has been in existence since August 1982. Articles 
of Incorporation were approved by_the State of Oregon in September, 1983; and 
the organization received its non~profit/tax exempt status in March, 1984. 
(All corporate documents are on file with the Ransom, Blackman, & Simson legal 
firm.) The overall goal of the Company is to increase the viability/visibility 
of Afro-American theatre, and artists in Portland and the Northwest. The 
Company's objectives are to 1) present quality theatrical productions by estab
lished and unpublished authors; 2) create a forum for local and regional Afro
American artists to collaborate and integrate their talents and resources as 
well as perfect their craft(s); 3) promote artists in the culinery, performing, 
and applied arts. 

PassinArt will be responsible for the staffing, promotion, and production of 
the Albina/Interstate Theatre Arts Festival which will include two one-act 
plays, and one full length play. 

Uaft- t'Sfablisht'd August, 1982 IRS SOl(c)(J) (a) Yes -----""X __ (b) No ___ _ 

No. of (a) Paid Statr __ -_O_-___ (b) Voluntet'rs ___ 3 ___ _ 
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3. PROJECT DESCRIPTION Starting Dare 7/2(65 Ending Datc 12/ 01/85 

4 . 

PassinArt: A Theatre Company will present the Albina/Interstate Theatre 
Arts Festival November 8 - December 1, 1985. The Theatre Arts Festival 
will feature two one-act plays (Soul Gone Home - ·Langston Hughes and 
Funnyhouse of A Negro - Adrienne Kennedy); and one full length production 
(Simply Heavenly - Langston Hughes). The primary focus of the Theatre 
Arts Festival will be the African-American psyche. The stage productions 
selected to depict this focus, do so with humor/romance and sociopolitical 
strands typical of today's culture and worthy of our attention. Our primary 
goal is audience development; specifically, residents of the North/Northeast 
communities that do not traditionally attend theatre and those individuals 
who desire to experience contemporary African-American drama. 

Pas8inArt 1 s method of accomplishing this will be to 1) present on an annual 
basis, an African-American theatre festival depicting a salient Third World 
theme, and 2) by making the cost affordable and the a~ount of material varied 
enough to attract supporters,from the culturally rich cross-section of resi
dents in North/Northeast Portland. The Board of PassinArt plans to administer 
a prepared season's schedule that includes: auditions, rehearsals, performance 
workshops, production/construction sessions, publicity packages; and program 
meetings. The project's success will be determined by four criteria: 
1) audience attendance, 2) newspaper reviews, 3) peer reviews, and 4) board 

review of program goals. 
~l!E(S) wt locati?n,.addl"CSII, ~nd contact person at the site for your project. Please 
indicate whether the site IS now rNerved (R) or anddpated (A). 

Interstate Firehouse Cultural Center 
5340 North Interstate 
Portland, Oregon 

(R) Contact: Sue Bubsy 
Phone: 243-79)0 

lndividuala to Benefit (Projected Attendance) ---'-1 "'-'2.;;.;0;..;0:.._ ________ _ 

S. PROMOTION Describe plana for promoting project. Be specific. lfyou plan to ~ach 
special audiences, how will chat be done? 

Each production is scheduled to be performed in workshop format at the end 
of each rehearsal block - i.e. parts of Simply Heavenly will be spotlighted 
at Matt Dishman Community Center on August 27 & 29, Sept. 3 & 5 free of 
charge. Advance ticket sales will be through Ticketlink, The House of Sound, 
and Stevens & Sons. PassinArt is currently developing a seasonal program to 
encourage advertising and block ticket.sales in community and metropolitan 
bussinesses & organizations. Poster distribution, public service announce
ments, press releases, and mailers are also part of the promotional plan. 
Better Entertainment Attractions Network (B.E.A.N.) will assist with addi
tional promotional activities. 



6. BUDG ET 

A. CASH EXPENSES ( Please note attachments 3 & 4 priority two budget) 
Anlat.1' Fees (pleAK Mta!l) S 11 , 760, oo 
Three directors - $700 x 3 - $2,100 
Cast; Primary roles-$75 X 14 pegple = $6,300.00 
Secondary roles - $35 X 16 people = $3,360.00 

Aclmlnbtntlvc Colt• 1,200.00 
Space Rental 1.4ooftoo 
Marketing poet age $11 P ft oo copying $112 ft op 

printing $626.00 Ads $250.00 
Supplies (i.e., coetumes, paint, office) 

1,098,0Q 
l,085 DO 

Other · Technical Personnel (Set Construction) 
Outside Serv. Desi n, ublication) 
Royalities-$375, Truck Rentals- 450 

1 , 940.00 
__ 1~•~2~0~0~.o~o;;,,__. (materials) 

825.00 
TOT AL CASH EXPENSD S 20 ,508.00 

B. CASH REVENUE Pleue U.t applicacions to foundation.a and corpontiona by name. 
Indicate whether revenue ia now available (AV) or anticipated (A). (Do not include MAC 
request.) 

Admission $ 5, 50 ticket, @ 1 , 200 
Corporate Contributiom &t Foundation Grant, 

Ore on Arts Commissions A) 
Interface Consultants A 

Other Revenue OJ,t) 

TOT AL APPUCANr CASH REVENUE 

C. GRANT AMOUNr R.EQUESn:D FROM 
METROPOlJT AN ARTS COMMISSION (A - B = C) 

$ 6, 600.00 

3,708.00 
200. 00 

$ 10 ,508.00 

S l 0,000,00 

D. IN-KIND CX)NTRJBtTTIONS (Donations of rime or smtcrials towards the project) 

Anista' Fee■ (plcuc detail) (Rehearsals/Technical) $,_5u,-L5=40:::;.,,..,,0:.:::0 __ 
Ad:niniatn tivc Coifs 3 1 690. 00 ( 186hrs. X $15. 00) 
Spacc Rental 1 ,872. 00 (156hrs. X $12.00) 
Supplicw 1 • 368. 00 
Ocher 1,800.00 
TOT AL· IN-KIND CONTIUBtmONS $ 14,270.00 



7. OTHER FISCAL INFORMATION 

Organization•• total operating budget for current ftacal year 
(don not apply Co individual.a) 

P~vious grant appllcalions to MAC with.In the lut 3 yean: 

Date 

5/84 

Purpose 

Spell #7 

A mount ltequat.t.d 

$4,755.00 

$ _____ _ 

A-mount Approwd 

$2,375.00 

8. MINORITIES ~ pan ofit1 effort to bro.den the participation of edmic minorities in 
Che an,, the Mttropolitan Art• Qlrnrniuiftll b lntcrutcd in bowing: (1) What your 
organization has done during the put year to l.ndudc ethnic rninorides In your programs, 
and (2) How ethnic minoritia will be involved la tbla projcce. 

PassinArt is a city registered Minority Business Enterprise. Along these 
lines, PassinArt has consiteritly provided opportunities for minorities to 
participate in theatrical work. The Company is currently teaching drama 
classes to primary students (4-9 years of age) at the Black Educational 
Center, and working with high school students in the Portland area. PassinArt 
will also have a Spring Artist Workshop at Matt Dishman Community Center, 
March 2 - April 13. The Company is planning a dramatic arts workshop for 
seventy (70) Black Portland Public Schools students (Cleveland High School) 
to be held in August of this year. 

Cf 
9. DIRECTIONS Please aubmit -l!roplce of your grant application and attachments. 

0rgan.iz..ationa mu.t submit one copy of their ftnaocial statement (most rcccntly completed 
faecal year). Slides of proposed -.«:>rk are required for visual arts applications. 

- · 

Signaturt" o( Date 

'2tJ'U.-:C. •Id -waw,,.,.,ldlwab C.....e,,Ualaaol:C Id wlM(ll11-

MA<: Corm! h "'" r-""'~ •- an., d&Kord c;.,t,,,..Jr. Ma.~ T- Nar17 a::s--, ~•--• ~ 
"~ T.J-1. NIWa ""'-" ........ ~ JII/IIJJ - "-II M. _ _. Clwf 0rW" o--lty w-.,.,..._"' 

..... n.oclae ,... w.,.... 
c. .... , ..... ~ ... , .. Md......_ 



5. 

10. PROJECT DA.TA '111c rollowtng informaclon mu.ac ~ completed for our recorda. 

A. DISCIPUNE: The art1 dt.dpUnc In which the ~ prqject .cliviCiN •~ Involved 
(t"irdcone). 

OJ DANCE 
A ballet 
8 cth.nidrolk{ja.u 
C modem 

02 MUSIC 
A band (do nor include 

ju& or popular) 
8 cta.mber 
C chonl 
D contemporary (include 

experimental, electronic) 
£ ethnldfolk 
F j au • 
G popular (Include rock) 
H 10lolredtal -
I l)'lllphonic 

03 OPERA 06 AllOlln:X:IUIFJDESICN 
0. 11fEATRE 07 CllAm 

c catre-gcnenl (include oa PHOTOGRAPHY 
daaical, a,ntemporary, 09 MEDIA ARTS 
ex A film 

B mime 8 radio 
C mwical tbc-11re C television 
D puppet D video (include holography) 
E theatre for young 101.n'ER.AnnlE 

audimca 11 COMMUNITY AllTS 
05 VISUAL ARTS IZ FOLK AllTS 

A concepeua.1 at1 13 HUMANfflES 
B graph101 1' MULTI-DISCIPUNARV 
C inter-media 15 NOT AllTS OR HUMANmES 
D painting 
E pcnonnance art 
F 1CUlpture 

8. TYPE OF AcnVrrY: The type of activity which best describes the project (drcle one). 

01 Aatuilition 
02 Audience 'INnsportation 

mmiuio 

06 Exhibition 
07 Facility dcap, 

conain,ction, maintenance 
08 F&ir/rcstival 
09 Identification/ ' 

documentation 

12 l111truction/clau lecture 
13 Mark.etln« 

15 Professional ,upport
arti1tlc 

t 7 lnatrucdonal publication 
l& llcpairlratoration/ 

conaervation 
19 llcsearch/planning 
20 School raldency 

, 21 Other residency 
22 Seminar/a,nference 
23Touring 
2-IOthcr 



PassinArt: A Theatre Company 

10. PROPOSED PROJECT BUDGET (CASH EXPENSES) 

Category 

Personnel 

Personnel 

Cast Fees 

Personnel 

Outside Prof. Sv. 

Outside Serv. -

Space Rental 

Marketing 

Remaining 
Operating Expenses 

Capital -
Acquisitionc 

Capital - Other 

What No. / People 

Administrative 3 
Artistic-Directors 3 

Simpl y Heavenly 

*Primary Roles 8 

Secondary Roles 10 

*Funny house 4 

4 

*Soul Gone Home 2 

Technical 

-lighting 
-sound 

2 

3 

-stage & technical assistance 

Set construction 

Cast photos 

Materials, 
publication, 
promotional packet 

r.F.c.c. 
Posters, flyers, 
postage, ads 

Royalitics 

4 

1 

Truck Rentals (to transport 
set materials) 

Set construction 
materials 

Special Effects 
(equipment) 

TOTAL 

Attachment 1 

Cost/ Fee 

$400.00 

700.00 

75.00 

(6 shows) 

35.00 

75.00 

35.00 

75.00 

35.00 

500.00 

(Season rate) 

8.00 (per r..r.) 

500.00 

700.00 

1400.00 

1098.00 

375.00 
450.00 

635.00 

450.00 

Total 

1,200 

2,100 

3,600 

2,100 

1,800 

840 

900 

420 

1,500 

440 

500 

700 

1,400 

1,098 

375 
450 

635 

450 

20,508 



PassinArt: A Theatre Company 

PROPOSED PROJECT BUDGET (IN-KIND CONTRIBUTIONS) 

Category What No./People 

Personnel 

Cast Fees 

Personnel 

Outside Prof. Serv. 

Outside Prof. Serv.-
Other 

Space Rental 

Marketing 

Remaining Operating 
Expenses 

Capital Expenditures
Acquisitions 

Captial Expenditures
Other 

Administrative 

Rehearsal Time 

Technical Support 

Cast/Publicity 
photos for all shows 

Program Design 

Rehearsal Space 

Promotions (B.E.A.N.) 

Printing, telephones 

Set donations 
(bar, lights, clock, 
wall decorations, glass 
ware, etc.) 

Nails, labels, staplers, 
office supplies, etc. 

TOTAL 

3 

30 

3 

1 

1 

1 

Attachment 2 

Cost/Fee 

(186hrs) $15.00/hr. 

(120hrs) $ 5.00/hr. 

( 36hrs) $ 5.00/hr. 

( 40hrs) $25.00/hr. 

(156hrs) $12.00/hr. 

( 40hrs) $ 5.00/hr. 

Total 

$3,690 

4,760 

780 

600 

1,000 

1,872 

363 

855 

150 

14,270 



Attachment 3 

ALBINA/INTERSTATE THEATRE ARTS FESTIVAL 

PROJECT BUDGET: TECHNICAL 

Item (Special Technical)* 

Stencils/Lighting Effects 

Guide Wires 

Paint 

Muslin/Satin 

Snow Bags/Snow 

Fogging Props 

Skull Caps/Makeup 

Wigs/Hair 

Rope/Harness 

Plywood (Flats & Hardware) 

Studs - 8' X 211 
X 4" 

*Total 

- 8'x4'xl/2 

Bolts/Nails - 1/2", 3", 9, 3 Penny 

Total 

P.R. and Cast Photos • 

OVERALL TOTAL: 

PLAYS: FUNNY HOUSE OF A NEGRO 
SOUL GONE HOME 

Cost 

$ 45.00 

29.00 

40.00 

65.00 

30.00 

40.00 

175.00 

50.00 

35.00 

$ 509.00 

$ 128.00 

75.00 

24.00 

$ 227.00 

$ 252.00 

$ 988.00 



Attachment 4 

ALBINA/INTERSTATE THEATRE ARTS FESTIVAL 

PROJECT BUDGET: PERSONNEL PLAYS: FUNNY HOUSE OF A NEGRO 
SOUL GONE HOME 

Item 

Administrative Support 

Primary Artist Fees 

Secondary Artist Fees 

Royalties 

Technical Crew 

Director 

Director 

Set Construction 

OVERALL TOTAL 

$75 per performance 
(Six performers x 12 
shows) 

$35.00 per performance 
(Six performers x 12 
shows) 

$40.00 plus $22 x 15 

Three people x $500.00 
(Flat Rate) 

- Lighting, Sound, 
Technical Assistance 

Soul Gone Home 

Funny House of A Negro 

Personnel 
(Four people). 

Cost 

$1,200.00 

5,400.00 

2,520.00 

370.00 

1,500.00 

700.00 

700.00 

440.00 

$12,830.00 



SOUL GONE HOME 

NAME 

Marvin Johnson 
Rita Bankhead 
Nathaniel Haines 
Henry Melson 

FUNNY HOUSE OF A NEGRO 

Nathaniel Haines 

Connie Carley 

Henry Melson 

Shirley Peck 

Marianne McGruder 

Loita Lockett 

Clarice Bailey 

Elizabe"t:h Sato 

Marvin Johnson 

Attachment 5 

ALBINA/INTERSTATE THEATRE ARTS FESTIVAL 

CAST MEMBERS 

DIRECTOR: 

CHARACTER 

Attendant 
Mother 
Son 
Attendant 

DIRECTOR: 

Man 

Mother 

Raymond 

Negro 

Ourselves Gown 

Victoria 

Land Lady 

Jesus 

Patrice 

Clarice Bailey 

Michael Grant 



Attachment 6 

ALBINA/INTERSTATE THEATRE ARTS FESTIVAL 

CAST MEMBERS 

SIMPLY HEAVENLY 

NAME 

Henry Melson 

Myrtle Brown 

Howard Moore 

Elizabeth Sato 

Sandra Simmons 

Marvin Johnson 

Willie Benns 

Brenda Phillips 

Anthony Armstrong 

Joseph Keller 

Nathaniel Haynes 

Dwayne Grant 

Rita Bankhead 

Maryanne McGruder 

Brian Dance 

Greg Talton 

A Policeman 

A Nurse 

DIRECTOR: MICHAEL GRANT 

CHARACTER 

Jesse B. Semple 

Madam Butler 

Ananias Boyd 

Mrs. Caddy 

Joyce Lane 

Hopins 

Pianist 

Miss Mamie 

Bodiddly 

Character 

Melon 

Gitfiddle 

Zarita 

Arcie 

John Jasper 

Ali Baba 

uncast 

uncast 



Sunday June 30 

Tuesday July 2 

Thursday 4 

Tuesday 9 

Thursday 11 

Tuesday 16 

Thursday 18 

Tuesday 23 

Thursday 25 

Tuesday 30 

PASSINART REHERSAL SCHEDULE 

PRODUCTION DATES: NOVEMBER 8-
DECEMBER 1 

JUNE 1985 

Production kick-off meeting 
-All cast, technical and production 
members ... champagne brunch 
5245 NE Cleveland 284-4108 

JULY 1985 

Read through Simply Heavenly 
Matt Dishman Community Center* 
77 NE Knott 282-1604 

Holiday 

Simply Heavenly 

Simply Heavenly 

Simply Heavenly 

Simply Heavenly 

Simply Heavenly 

Simply Heavenly 
off book rehersal 

Simply Heavenly 
Blocking rehersal 

13:30-3:00 

6-8pm 

6-8pm 

II 

6-8pm 

6-Spm 

6-8pm 

6-Spm 

6-Spm 



Pg. 2 

PASSINART REHERSAL SCHEDULE 

AUGUST 1985 

Thursday 1 Simply Heavenly 6-Spm 

Tuesday 6 Simply Heavenly 6-8pm 

Thursday 8 Simply Heavenly 6-Spm 

Tuesday 13 Simply Heavenly 6-Spm 
Full-run rehersal 

Thursday 15 Simply Heavenly 6-8pm 

Tuesday 20 Simply Heavenly 6-8pm 

Thursday 22 Simply Heavenly 6-8pm 

Tuesday 27 Simply Heavenly TBA 
Workshop Performance 

Thursday 29 Simply Heavenly TBA 
Workshop Performance 

SEPTEMBER 1985 

Tuesday 3 Simply Heavenly TBA 
Workshop Performance 

Thursday 5 Simply Heavenly TBA 
Workshop Performance 

Tuesday 10 Funnyhouse of a Negro 6-Spm 
Reading of script 

Thursday 12 Funny house 6-Spm 

Tuesday 17 Funny house 6-8pm 



Pg. 3 

PASSINART REHERSAL SCHEDULE 

Thursday 19 Funny house 6-Spm 

Tuesday 24 Funnyhouse 6-Spm 
Blocking rehersal 

Thursday 26 Funny house 6-Spm 

OCTOBER 1985 

Tuesday 1 Funny house TBA 
Workshop Performance 

Thursday 3 Funny house TBA 

Tuesday 8 Soul Gone Home 6-Spm 
Reading of~ipt 

Thursday 10 Soul Gone Home 6-8pm 

Tuesday 15 Soul Gone Home 6-Spm 

Thursday 17 Soul Gone Home 6-Spm 

Tuesday 22 Soul Gone Home 6-Spm 

Thursday 24 Soul Gone Home 6-Spm 

Tuesday 29 Soul Gone Home 6-Spm 

Thursday 31 Soul Gone Home 6-Spm 
Workshop Performance 



PASSINART REHERSAL SCHEDULE Pg. 4 

NOVEMBER 1985 

Monday 4 Set Construction-IFCC TBA 

Tuesday 5 Set Construction TBA 

Wednesday 6 Soul Gone Home/Funnyhouse TBA 
Dress rehersal 

Thursday 7 Technical rehersal TBA 
Soul Gone Home/Funnyhouse 

Friday 8 Soul Gone Home/Funnyhouse 8pm curtain 

Saturday 9 Soul Gone Home/Funnyhouse same 

Sunday 10 Soul Gone Home/Funnyhouse 7pm curtain 

Wednesday 13 Soul Gone Home/Funnyhouse TBA 
Rehersal 

Thursday 14 Soul Gone Home/Funnyhouse TBA 
Rehersal 

Friday 15 Soul Gone Home/Funnyhouse 8pm curtain 

Saturday 16 Soul Gone Home/Funnyhouse same 

Sunday 17 Soul Gone Home/Funnyhouse 7pm curtain 

Monday 18 Simply Heavenly TBA 
Pick-up rehersal 

Tuesday 19 Simply Heavenly TBA 
Pick-up rehersal 

Wednesday 20 simply Heavenly TBA 
Pick-up rehersal 

Thursday 21 Simply Heavenly TBA 
Pick-up rehersal 

Friday 22 Simply Heavenly 8pm curtain 



Pg. 5 
PASSINART REHERSAL SCHEDULE 

Saturday 23 Simply Heavenly 8pm curtain 

Sunday 24 Simply Heavenly 7pm curtain 

Monday 25 Simply Heavenly TBA 
Pick-up rehersal 

Tuesday 26 Simply Heavenly TBA 

Wednesday 27 Simply Heavenly TBA 

Thursday 28 Simply Heavenly TBA 

Friday 29 Simply Heavenly 8pm curtain 

Saturday 30 Simply Heavenly 8pm curtain 

DECEMBER 1985 

Sunday 1 Simply Heavenly 7pm curtain 

Sunday 1 Strike set 

* All rehersals will be at Matt Dishman unless otherwise noted. Times and locations for 
workshop performances wil be announced. Once the company starts at !FCC (November 4) 
for set construction, all work will be done there, including rehersals. 

Interstate Firehouse Cultural Cdnter 
5340 N Interstate 
243-7930 

.. 



PASSINART: A THEATRE COMPANY 
BOARD OF DIRECTORS 

Michael J. Grant 
5245 N.E. Cleveland 
Portland, Oregon 97211 

Constance Carley 
2301 S.E. Caruthers 
Portland Oregon 97214 

Clarice Bailey 
5245 N.E. Cleveland 
Portland, Oregon 97211 

President 

Vice-President/ 
Treasurer 

Secretary 



March 7, 1985 

Oregon Arts Commission 
835 Summer Street N.E. 
Salem, OR 97301 

Ladies and Gentlemen: 

My name is Michael Grant, President/Artistic Director for PassinArt: 
A Theatre Company. I will not attempt to outline the importance of 
multi-cultural, multi-ethnic community based art projects/programs 
or performances; I am compelled to believe that you support these 
ideas by the very nature of your involvement in the arts and the 
presence of your existence as a commission. Instead, it is my wish 
that you consider assisting our organization, with the dollars you 
must stretch to the many deserving projects and programs requesting 
assistance. 

With the above said, let me as simply as possible state the goals of 
PassinArt: A Theatre Company in the nutshell: 

1.1 To facilitate the growth and nurturing of community based 
arts organizations; locally, regionally, and nationally. 

1.2 To aid and support community based artists in their efforts 
to become visible locally,regionally, and nationally. 

1.3 To produce quality theatre that reflects the multi-ethnic, 
multi-cultural diversity of this region. 

1.4 To provide workshop space for community members, artists, 
and students of art which focuses on the transitions and 
benchmarks of North American Culture as building blocks for 
clarifying our geohistorical cultural perspective. 

As to the depth and lengths we must go to attain these goals the 
words of Mary McLeod Bethune in describing her efforts to build 
what has become Bethune-Cookman today are appropriate, 

"I wrote articles for whoever would print them,, 
distributed leaflets, rode interminable miles 
of dusty roads on my old bicycle, invaded 
churches, clubs, lodges, chambers of commerce." 
(Negro History and Culture, Pg. 34) 

We hope through this note you will have a clearer picture of why 
it is important locally, regionally, and nationally to seek and 
sustain your support this year and in the future. 

CC: Metropolitan Arts Commission 
P.O. Box 8582 • Portland,Oregon 97207 • (503)284-4108 



PASSINART: A THEATRE COMPANY 

1984-85 Financial Summary 

Revenues Total 

Metropolitan 
Metropolitan 
Donations 
Ticket Sales 

Arts 
Arts 

Commission Grant ·•·•·•••••••••••• 
Commission Artist Fee ......... . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Total . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Production Expenditures 

. . . . . . . . . . . . . . . . . . . . . . . . . . . Artist Fees 
Space Rental 
Lighting 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Sound Technician .................................. . 
Technical Assistance .............................. . 
Publicity Photos .......... . . . . . . . . . . . . . . . . . . . . 
Director 
Postage 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Corporate Business Expenditures . . . . . . . . . . . . . . . . . . . . 
Workshops/Meetings . . . . . . . . . . . . . . . . . . . . . . . . . . . •• . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Truck Rentals 
Royalities .... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Supplies 
Graphic/Posters . . . . . . . . . . . . . . . . . . . . . . . .... . . . . . . 
Ads ....••........ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Staging/Mask Materials .. . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Advertising/Printing . . . . . . . . . . . . . . . . . . . . . . . . . . 
Bank Charges . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Total ...... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1984-85 Revenues 

Expenditures . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Balance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Submit By 

$2375.00 
25.00 

125.00 
665.96 

$3190.96 

$ 900.00 
400.00 
50.00 
50.00 
50.00 

100.00 
100.00 
26.00 
25.50 
67.50 
70.20 

155.00 
276.64 
250.80 
100.00 
350.80 
28.60 
77.72 

$3078.76 

$3190.96 

3078.76 

$ 112.20 

Approved By Title 
fJ r,ti . . • rJ,, L. 
r ,~1~ 

Approved By 

Date 
// h u 1 in,.,-) 7 

Title 



C-12-8/NiC CERTIFICATE OF AMENDMENT 

1!lepartment of <!Commerce 
<!Corporation 1!\ibision 

QCertificate of ~mtnbment 
OF 

PASSINART: A THEATRE COMPANY 

The undersigned, as Corporation Commissioner of the State of Oregon, hereby certifies that one 

original and one true copy of Articles of Amendment to the Articles of Incorporation, duly signed and 

verified pursuant to the provisions of the OregonN o Np Ro r I T 

in this office and are found to conform to law. 

Corporation Act, have been received 

ACCORDINGLY, the undersigned, as such Corporation Commissioner, and by virtue of the 

authority vested in him by law, hereby issues this Certificate of Amendment to the Articles of Incorpora

tion, and attaches hereto a true copy of the Articles of Amendment. 

11-81 

3Jn ~t~timonp lmbcrcof, I have hereunto set my hand and 

affixed hereto the seal of the Corporation Division of the 

Department of Commerce of the State of Oregon this 

30 TH day of MARCH , 19 84 

Corporation Commissioner 



· •,; · . . 

:¥,.(~/:- -'· 
' 

• 
. . 

. . . 

VICTOR ATIYEH 
GOVl~NOOI 

March 2. 

Oregon Department of Revenue 

REVENUE BUILDING 
955 CENTER STREET, N.E. 
SALEM, OREGON 97310 
1984 

PassinArt: A Theatre Con.,any 
Michael J. Grant. President 
3927 NE Cleveland Ave. 
Portland._ OR 97212 

We have approved your application for exemptfon from Oregon corporation 
excise tax. 

You are not required to file Oregon corporation excise tax returns unless 
you have business income subject to the unrelated business income tax under 
Oregon Revised Statute 317. 910; • If you have unrelated business income, 
you must file Form 20 (corporation excise tax return). The due date is 
the 15th day of the· fourth month after the close of your annual reporting 
period. 

Donors may deduct contributions made to you only if you qualify under 
Section 170 of the federal Internal Revenue Code. 

Changes in the purposes, organization, or activities of the corporation 
inay affect the exemption. Changes must be reported to the Oregon 
Department of Revenue as they occur. . 

This· exemption 1s only for Oregon corporation excise tax.- Exemption 
from federal taxes and other state taxes requires separate applications 
whe_re appropriate. 

A coptof ~h:s lettepha_.sAb~en sent to the attorney general of Oregon. 

~a~ 
Ger a 1 d O. Su 111 van 
Corporation Auditor 
Audit Division 

bn:4814 
263 

Telephone: 378-3745 



·Internal Revenue Service 
District Director 

Date: MAY 1 1984 

1> Passin.Art: A 'lheatre carpany 
3927 Northeast Cleveland 
Portland, 00. 97212 

Dear Applicant: 

Department of the Treasury 

Employer Identification Number: 

93-0832550 
Accounting Period Ending: 

August 31 
Foundation Status Claulficatlon: 

509 (a) (2) 
Advance Rullng Period Ends: 

August 31, 1985 
Person to Contact: 

Ellen Oliver 
Contact Telephone Number: 

(206) 442-5106 

Based on information supplied, and assuming your operations will be as stated 
in your application tor recognition of exemption, we have determined you are exempt 
from Federal income tax under section 50l(c) (3) ot the Internal Revenue Code. 

Because you are a newly created organization, we are not now making a final 
determination of your foundation status under section 509(a} or the Code. However, 
we have determined that you can reasonably be expected to be a publicly supported 
org~ization described in.sectio~09 (a) (2) • 

Accordingly, you will be treated as a publicly supported organization, and not 
as a private foundation, during an advance ruling period. This advance ruling period 
begins on the date of your inception and ends on the date shown above. 

Within 90 days after the end of your advance ruling period, you must submit to 
us information needed to determine whether you have met the requirements of the 
applicable support test during the advance ruling period. It you establish that you 
have been a publicly supported organization, you will be classified as a section 
509(a} (1) or 509(a) (2) organization as long as you continue to meet the requirements 
of the appiicable support test. It you do not meet the.public support requirements 
during the advance ruling period, you will be classified as a private foundation 
tor future periods. Also, it you are classified as a private foundation, you Yill 
be treated as a private foundation from the date ot your inception for purposes of 
sections 507(d) and 4940. 

Granters and donors may rely on the determination that you are not a private 
foundation until 90 days after the end ot your advance ruling period. It you submit 
the required information within the 90 days, grantors and donors may continue to 
rely on the advance determination until the Service makes a final determination of 
your foundation status. However, it notice that you will no longer be treated as a 
section 509(a) (2) organization is published in the Internal Revenue 
Bulletin, granters and donors may not rely on this determination after the date of 
such publication. Also, a grantor or donor may not rely on this· determination it he 
or she was in part responsible tor, or was aware of, the act or failure to act that 
resulted in your loss ot section 509(a) (2) status, or acquired knowledge 
that the Internal Revenue Service had given notice that you would be removed from 
classification as a section S09(a) (2) organization. 

?..I 5JLJ 
P.O. Box~, Seattle, WA 98111 
jc 

Letter 1045(00) (Rev. 10-83) 



I 

.It your sources of support. or your purposes, character. or method of operation 
·change. please let us know so we can con~ider the effect of the change on your 
exempt status and foundation status. Also. you should inform us of all changes in 
your name or address. 

As of January 1, 1984, you are liable for taxes under the Federal Insurance 
Contributions Act (social security taxes) on remuneration of $100 or more you pay 
to each of your employees during a calendar year. You are not liable for the tax 
imposed under the Federal Unemployment Tax Act (FUTA). 

Organizations that are not private foundations are not subject to the excise 
taxes under Chapter 42 of the Code. However, you are not automatically exempt from 
other Federal excise taxes. If you have any questions about excise, employment, or 
other Federal taxes. please let us know. 

Donors may deduct contributions to you as provided in section 170 of the Code. 
Bequests, legacies, devises. transfers. or gifts to you or for your use are 
deductible for Federal estate and gift tax purposes if they meet the applicable 
provisions of sections 2055. 2106, and 2522 of the Code. 

You are ~equired to file Form 990. Return of Organization Exempt from Income 
Tax. only if your gross receipts each year are normally more than $25.000. If a 
return is required~ it must be filed by the 15th day of the fifth month after the 
end of your annual accountin od :-tbe l aw imposes a penalty of $10 a day, up to 
a max mum of $5,000, when a return is filed late, unless there is reasonable cause 
for ·the delay. 

You are not required to file Federal income tax returns unless you are subject 
to the tax on unrelated.business income under section 511 of the Code. If you are 
subject to this tax, you must file an income tax return on Form 990-T, Exempt 
Organization Business Income Tax Return. In this letter, we are not determining 
whether any of your present or proposed activities are unrelated trade or business 
as defined in section 513 of the Code. 

You need an employer identification number even if you have no employees. If 
an employer identification number was not entered on your application, a number 
will be assigned to you and you will be advised of it. Please ·use that number on 
all returns you file and in all correspondence with the Internal Revenue Service. 

Because this letter could help resolve any questions about your exempt status 
and foundation status, you should keep it in your permanent records. 

If you have any questions, please contact the person whose name and telephone 
number are shown in the heading of this letter. 

letter 1045(00) (Rev. 10-83) 



P. 0. Box 9191, Portland, Oregon 97232, 
(503) 299-9111 

March 8, 1985 

Dear Oregon Arts Commission: 

Please accept this correspondence in support of the grant proposal submitted 
by PassinArt: A Theatre Company. The basis for this support comes from a 
long standing relationship with this company both as a performer within the 
company, and other collaborative efforts. 

I had the opportunity to work with PassinArt during the 1984 production of 
Ntozake Shange's Spell #7. The overall planning for this project was well 
organized and executed. There was a workshop provided for the cast and 
presented by a professional counselor from Seattle. This workshop enabled 
the members of the cast to develop as individuals, and encouraged the melting 
of the group. The skills and information that was shared has proven 
invaluable on and off stage. 

As the business manager for HERERO DANZERS (a dance company), I have 
enjoyed the many ventures that Herero and PassinArt have undertaken 
together. It is my desire to eventually be able to work on a major 
dance/musical production in conjunction with the members of PassinArt. The 
people that compose PassinArt are hard working and dedicated to the 
presentation of quality theatre in Portland. 

I feel fortunate to have had the chance to work with this group, and ask that 
you seriously consider the grant for which they have applied. 

Thank you. 

~/J:~u . .:::J 
Marvid .Johnson, M nager 
HERERO DANZERS 

cc: PassinArt: A Theatre Company 
Metropolitan Arts Commission 



Metropolitan Arts Commission 
1120 SW Fifth Avenue 
Portland, OR 97301 

March 14, 1985 

To The Reviewers: 

I am pleased to submit this letter of support on behalf of PassinArt: 

A Theatre Company. I have had the distinct opportunity of working 

with this group since its' inception. Watching their growth and de-

velopment has been an experience that I have both enjoyed and appre

ciated. 

With the company's first production (A Photograph: Lovers in Motion), 

I served as Technical Advisor. My role, essentially, was to teach 

the cast, and company alike, the techniques of photography in order 

to bring more reality to the stage. In my experience with the Com

pany, the members of PassinArt consistently seek to network with 

other community and metropolitan artists in order to improve their 

craft. This group works hard to produce the finest quality work, 

incorporating the talents of the artistic community-at-large. They 

have won the respect of many in the short time that they have been 

in production. 

It is because of the respect I have for the individuals that comprise 

this theater company that I offer my support of their upcoming Theater 

Arts Festival. I anticipate that their proposal will recieve the 

consideration that is due. 

If I can be of any further support, please do not hesitate to call me. 

~;::r~ 
fa~harfi Brown 
Photographer 



TESTIMONY GIVEN APRIL 12, 1984 BY MICHAEL J. Grant TO THE COUNTY 
COMMISSONERS. 

Their support of arts projects and programs last year. 

I must say I am here today in part because of that support. Repre

senting PassinArt: A Theatre Company, A newly formed arts Organi

zation. based in N.E. Portland. Our theatre company received. funds 

that moved a play off the drawing board and on to the stage of the 

Matt Dishman Community Center in August of 1983. PassinArt was one 
of the projects funded by the Multi Arts Program. The funds we 

received came through a sponsor located in s.w. Portland, because 
we were not a 501 (c) 3 organization, nor did our organization have 

a record of funds received for performing anything anywhere in 

Portland. Who needs the Multi Arts Program? The fact that sixty 
two applications were reviewed last year says that we the community 

artist do. 

For support of our projects and programs in the community for work

shops that improve our organizational effectiveness for the chance 
to share our art with others. 

For the opportunity to build a track record that will allow local 

artist with local support to complete to compete on a regional and 
national level. 

Thank you. 

P.O. Box 8582 • Portland,Oregon 97207 • (503)284-4108 



SPELL #7 
by 

Ntozake Shang·e 
(author of For Co/orea Girls .... ) 

presented by 

PassinArt 
A Theater Company 

Interstate Firehouse Cultural Center 
243-7930 

Friday June 22, Saturday 23, and Sunday 24 
at 8:00pm 
Sunday June 24 3:00 matinee 

Tickets: $6.50 in adavance • $7.50 at the 
door 

Available at House of Sound, St~vens and sons, Lloyd 
Center, Meier & Frank B.A.S.S. Ticket outlets. 

Directed by 

Clarice Bailey 

Partially iunded through a grant from the National Endowment for the Arts and the Metropolitian 
Arts Commission 



20 WILLAMETTE WEEK FOR THE WEEK OF JULY 2-8, 1984 

TIEAlER 
PassinArt Theater 

EBONY EROTIC 
BY BOB SITTON 

Spell #7, 
by Ntozake Shange. Directed by Clarice 
Bailey. Set design, Michael Grant. 
Choreographer, Rita Bankhead. Light 
technician, Rubin Hudson. Sound 
technician, Vicki Hudson. With Nathaniel 
Haynes, Marvin Johnson, Shirley Peck, • 
Henry Melson, Margaret Marshall, An•ne 
Alvarez, Duane Grant, Elizabeth Sato, and 
Constance Carley. PassinArt Theater 
Company. 

NTOZAKE SHANGE's Spell #7, 
subtitled A Geechee Jibara Quik
Mayj.c Trance Manual for 

Technologically Stressed Third World People, 
is a montage of songs, dances, monologues, 
and poems on being black and creative in 
America. Set in a smoky, red-lit bar 
frequented by actors, !1 "safe place" 
removed from the white world, the play's 
language flows spontaneously from its 
varied characters without narrative 
development. It is a·mood play, more poetic 

than theatrical, and although its range of 
subjects is wider than in For Colored Girls 
Who Have Considered Suicide Whe~ the 
Rainbow ls Enuf(Shange's most successful 
play), it, too, is richest when speaking 
directly about the dilemmas of black 
women. 

At its best, Shange's writing evokes a lush, 
auto-erotic quality of black femininity. One 
of the mosl memorable passages of Colored 
Girls has to do with bathing in a tub of 
butterflies. Shange can be a voodoo woman, 
with all the witchy elegance of an African 
princess, and can easily change moods to 
tell the horrifying story of a welfare mother 
trying to protect her baby from a knife
wielding husband. 

She is less distinctive writing about men. 
They become stereotypes, perhaps not far 
removed from the truth but less credible 
nonetheless. In Photographs: Lovers in 
Motion she focuses her play on a black male 
artist, but his self-conscious posturing and 
affectation moves her away from 
naturalness. In her plays, one must wait for 
moments of vivid portraiture. Afterward 
they linger as the rest subsides. • 

The PassinArt cast brought its own 
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naturalness to Shange's work. Everyone 
seemed right for his or her part, and there 
was a feeling throughout of a coherent 
theatricality. Although the production 
lacked polish, the company displayed 
balance and surehandedness throughout. 
Beyond that there was a sense of coinpany, 
of an ensemble working on a range of 
theatrical skills. This is unusual in Portland, 
where one seldom gets the impression of 

being in the presence of an entire company 
dedicated to learning in the performing arts. 

Michael Grant's set had the warm, 
protective glow of a ghetto bar. It was lit by 
Rubin Hudson in a manner doing justice to 
a writer who says that "It is hard to erase 
purple raindr:ops from blue satin 
pillowcases." Under Clarice Bailey's 
direction, PassinArt is a company to watch. 
It is young, but it will grow. • 
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JARRA'S 
PORTLAND'S 'bNl Y" ETHIOPIAN RESTAURANT 

serving deliciously hot spicy food 
fresh ground ETHIOPIAN coffee 
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Featuring Yakitori 
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,trical performances wm highlight 
w Union Square Mall, located on 
uly 8th, at 7 p.m., they will begin 
:>ition featuring 10me of Portland'• 
:ers, the Vitamix Breakers, Clarlde 
7th, from 12 noon, live entertain
•• gospel music by Mel Able and 
ah and band, and Calvin Walker 
re Mall consists of five different 
,aldo's Ice Cream Store, Nike's 
wer King Florist. Entertainment 
I to attend. 

,al 
are invited to attend the Uhuru 
s been designed to educate the 
:er outlook on the importance of 
man Being is a Terrible Thing to 
val. It will consist of seminars, 
sa on such subjects as drugs, a 
,t, being parents of problem chl
akea place from 1 p.m. to 5 p.m., 
First Ught, Sojourner Truth and 
I this worthwhile event; it will be 
ml 

daiam & lllarn," Mania uinowltz, 
1h, Salt Lake City. 7:30 p.m., tz. 
, aub of Portland on May 11th, 
~ction for Nuclear Oiaarmament 
in the Fim Presbyterian Church, 
Childcare available . . 
,sponsoredbyBrNth.,,.., wll 
' a.m. or 6 p.m., In .Room 43> of 

L . ! _ __ • · -- -". , •· .... -- - • • -- · _.I 
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Passin Art outstanding 
byGlnoWood 

· ' . , 

"A Black Magic Variety Show" could be a description of S~/111, a short . 
theater piece by Ntozake Shange, author of For Co/o,wl Girls Who Ha~ 
Considered Suicide When the Rainbow Is En,q. The theme was expressed 
by Nathaniel Haynes, the magician, ai "don't nobody own history ... can't 
nobody make ours but us." 

The setting, designed by Michael Grant, 'was a ghetto bar, with a special 
lighting giving the audience a warm glow of affection. 

In tyrlcal expressions of Afro-American-experience, Shange celebrates 
the exuberance and vitality of Black llfe, while confronting the dark 
hypocrisy of racial dilcrlmination, by means of a distinctive, non-traditional 
~lom. . 

Under the direction of Clarice Bailey, the Passin Art Theater. cast d~ not 
dramatize or recreate the characters-only feelings, Shange's feelings. They 
Intoxicated themaelves with Black-bred language, maintaining a good 
rhythm and language flow. 

The ICript was based on lengthy po.try-monologues dominate, charac
tera function chiefly as brief, spectral-voiced embodiments of Black 
strength and Black pain. Shange explorN history of the paradoxical role of 
the Black performers in American show business-the vices of e)g):loitatlon 
and stereotyping vs. the virtues of opportunity and pubHc visibility-with an 
anti-white anger that's offset by wit and vulnerability. Margaret Marshall 
Imagines herNlf waking up white one day, ' ... I wanted to try It cuz 10 many 
men like white girll ... white men, Black men, latin men, Jewish men, asians, 
everybody. So I thought If I waz a white girt for a day, I might understand 
this better: After all, Gertrude Stein wanted to know about the Black 
women. Allee Adams wrote Tltink Abo11t Billie. Joyce Carol Oates has 
three different Black characters with the same name." 

And perhaps, strongest of all, was Constance Cartey, portraying another 
woman's sharply visual metaphor for the double-bind of Black success: • 

"I comrnel;\C8d 10 buying pieces of gold. 14-carat gold, every time some 
Black penon did something that was beneath him 11 • Black person and 
more like a white person ... If iny mind la not respected, my body toyed 
with, I buy gold, and weep." "'~ 

AA revealed in her Introduction, Sha•'·• ~ 1a the product of political 
struggle, "To attack, deform and maim the language that I was taught to 
hate mv-lf in ... I have ta fqc my tool to my needs." But unlike most writers 
who take on language itself, Shange la shrewd and aware enough to know 
just how much to meJm; just how much to borrow-and the results ·con
tinue to be, If aomewhet repetitive, vivid end K0Mllbfe and mUliQally aHve 
with recognitions for both Black and white audJencel... 

The Pallln Art Theater, Company wall be visible again by the end of the 
summer. A.aked to perform again by popular demand, the c■tt will an-
nounce the datM at a later time. ' • • • • 

Pau ln Art Theater Company: C11rfc1 Balley, Michael Grant, Rita 
Bankhead, Rubin Hud9on, Vicki Hudson, Nathaniel Haynes, Marvin John. 
eon, Shlrtey Peck, Henry Melton, Margaret MarahaR, Anne Alvarez. Duane 
Grant, Blzabeth Sato and Constance Cartey. , . 

., 
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PasslnArt theater company 
presents the play, "A 
Photograph: Lovers In 
Motion" by Ntozake Shange 
Aug. 26-27, 8:30 p.m., and 
Aug. 28, 3:30 p.m., at Matt 
Dishman Community Center 
<77 NE Knott). Ticltets are 
S6.SO general admission· 
SJ.SO seniors and stude~ts. 
Call 284-4108. 
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Shange 's.i Pia)' 
.,, ·.·· 

., 

W~ iue .talking _about· the beautiful evening we_ .,,,, 
.had this past,.~aturdarat the play called, "Photo~·):t 
graph: Lovers In Motton," by a wonderful young.•.,'.:?¥ 

-lady, Ms. Ntozake Shange of Color Girl fame.-:;.•i,ti 
"Lovers In Motion" is a, play· p'eople. in ,our town ·:·1.tl 
will be fal~ing about for a long time .. ~~ ac_~ng ~~~t;} 
gr~at. Michael Grant, . Bren?a Ph1U1p~; . c:tance :bfa 
Badey, Nathan Haynes and ·Rita Bankhead all .did i·,\! 
an outstanding job> .George· Robinsorir.'-.Sherry ;·:iJ 
M_acKey and her son Michael; just to·name·a few;,·)~ 
really enjoyed the,~J10w and. ifyou were_.there, we· • · 
know you had _a great' time, /::,_ ·. • . •, • . : • ,·. · . :~:; · .. ,_ • • 

, · - ·~ • • ·.: ~: • • i• • : • , - ".. . , '. • •~ : • • 

of .TIie Otwgonl■n ataff 

The Northwest premiere of Ntozake Shange's mel-
' odrama f<A Photograph: _Lovers in Motion," opened 

Friday in a first · production by PassinArt; Portland's 
newest black theater company, under the direction of 
Constance Carley. 
• • It is a flawed first production ·that holds the possi

"bility of becoming prai_seworthy when it reaches far 
enough into the material to reflect Sbange's intent. • 

•• • · "A Photograph" is the second in·a tri,logy entitled 
"Three Pieces," which Shange wrote after her trium
phant "for colored girls who have considered sui_cide/ 
when .the rainbow is ertuff." .. .-. •. 

In : the . forward to "Three Pieces," Shange de
scrjbes "'A _Photograph'' as having "no cures for our 
'condition' save those we afford ourselves. the charac-

. ters ... are afflicted with the kinds of insecurities & 
' delusions only available to those who learned them

.. selves thru the traumas of racism. what is fascinating 

. Is the multiplicity of individual responses to this kind 
:. or oppression." : ' . 

";: ·. Many .of the characters in this production do not 
. respo.nd palpably ·in this regard . . Furthermore, the 
production leaves. some qi.te'stion as to what these 
characters are responding to. The audience is simply 
left unaware . of the depth and scale of the issues 
Shange raises. • . • • 
• • For example, during a scene in which members of 

the audience should have been able to carve the ten
'. sion into discel'.Ilable segments of . rage and anguish, 
:- , they laughed· - . the result,. perhaps, of a skewed 
: • reading of the scene. . 

• . The .central character, Sean David, played by Mi
-~ chael Grant, is a photographer. who is daring to be 

great. Grant seemed to grow in the_ role as the drama· 
.... unfolded: He injected flashes of sensitivity; indeed, he 

• captivated his audience with his soliloquy at the_ end of · 
_ .the first act, though at other times he seemed to lose 
• his sense of identity with the character. . 

- . . . ciarice Bailey plays Michael, tµe female le.ad, a 
: dancer, the latest in Sean's series of women, the lady 
who Shailge would have asking the pertinent ques

• • tions about art and survival. Bailets fluidity of move
i ment and facial expressions. in. the role suggest train~ 

• ing as a dancer. Her interpretation of Michael lacks 
• the passion that should be more clearly evident. 

The strongest performances of the evening · were 
t\lrned in by Nathan Haynes, a veteran .of Portland 
theater, and Rita Oglesby, a professional singer.. . 

• With hfs subtle .sidelong glances and deft turns of 
• , phrase, Haynes makes Earl, a lawyer and Sean's boy

,. hood friend, the most believable ~haracter in the play.' 
• His perfonnance throughout rings true. The audience 

sees a real person .. . 
. Oglesby as Clalre, :a self-indulgent model who has 
. : locked-in ideas about who is what and why, is confi- : 

dent _In her role. She moves with . assurance; and her-
, sens~ of tim_irig is· amp!ydisplayed in a point-counter- · 
.J' poi11tiscene,opp<>site :Haynes. Tpe_audience felt the 

texture· of her sensuality. ~,.- , :, ; : ·'. :_ • 
I ,, ~ ' • ,I I , : • · ' : ,. ' · \_- , _, ," 

, •• Brenda Phillips puts , ·a, high-tech sheen on the 
: swanky, uptown Nevada, also'.a lawyer, who has , 

wealth; reflriement ... and . . eve~ing but what, she , I 
_::· thln~~~~~ -~antf:~}f.-:;~}•:~\:/ ·:·::,

1 
.:,-: ••• ),:./.> .: 

I• .-:i\,pr@uctl?n',tiQ~lil~'-¥f~~ed cues,'sio'r ~ene· ,' 
,, changes _an~ distracting sound and .lighting direction, · , 
. "A _Photograph';has'yet,to jell CarleY:i$ to _becredi~ I 

_. fot mountl!Jg a <lifficulr play;_\Vfth ffledgllrij"coinpa•: 
\:. ny. She' might have ~en better,adVi$ed to concentrate 

more on the intricacies of-the' piece and· less on the 
PhYI!Eel ~l8?Nt,1tf IF ~8H!H ,~Y! ?~r~.~9 8.~ 9 P:W~ 
stage. . . . 

"A Photograph: Lovers in Motion" runs Fridays, 
Saturdays and Sundays through Aug. 28 at the Matt 
Dishman Community Center. 
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Black show offers high quality comedy ', 

Things are starting to liven up on the Black Com
munity Television channel 23 on Rogers Cablesystems, 
which Monday night at 9 has the premiere of an 
experimental comedy magazine called "WDig," or We 
Dig. 

Not all the material is funny, but some of it is -
and it is an all-local BCTV production. 

"This Is the first time that anybody has locally 
tried to take an all-black or all Third World cast and 
make a program like this," said Alan Alexander III, 
who wrote and produced the show and provided origi
nal local music. 

Some of the material is keyed to the black experi
ence, some not. As a result black actors are seen in 
roles they would not play on white television - such 
as portraying the secretary of state in a bit based on a 
Washington press conference. 

There is a philosophy behind that. In Alexander's 
mind, blacks should be free to do non-black material, 
and not be limited to comedy where color is the issue. 
It's a valid point, but the bits that struck me as the 
most pointed and satiric were those where color and 
economic status were important. 

In a segment called "Ask Mama" - my favorite -
a "viewer" writes in for advice because "some hotshot 
white architect" bought up the house next door, and 
has turned it Into a mansion. The letter writer is 
indignant because he was "raised and laid off" in this 
ghetto, and he is afraid of being priced out of his 
home. 

Not to worry, says Mama. Either the whites will 
drive up prices to the point no more of them can 
afford to move in, or no more whites will come in and 
the ones that are there "will get scared and move out." 

There's your gentrification issue in a nutshell. 
Such flashes of pointed humor are the exception. 

Behind 
the Mike 
Peter Farr ell 

Despite a low budget, the production values and • 
(especially) performers are of a much higher quality 
than viewers of local cable comedy usually see. 

Repeats are 7:30 p.m. Thursday and 9:30 a.m. 
Saturday. 

Much of the program parodies television, especially in , 
a too-long newscast, with the best example a pitch for 
an adapter that translates Washington gobbledygook 
into plain'"Engiisn.,. 

Comedy I 
Show to Air 
o~ Rogers 

Viewers are invited to preview the premiere 
showing of WDJG Video Magazine. a comedy show 
produced in Portland. This pro.~ram ·"·ill air Mon
day, March 26 at 9 p.m. on Channel 23 - Rollers C'ahlesvstem. · 

WDJG Video Magazine wa.,; produced by Alan 
Alexander and Art Alexander with castini! by 
Pas.,;inArt Theatre Company. Cast members in
dude: Joe (Bean) Keller, Anne Alvarez, Michael 
.J. Grant. Connie Carley, Clarice Bailey, Nathaniel 
Haynes, Henry Melson. and Dwayne Grant. 

This is the first locally produced comedy 1~how 
featuring community artists. According to Art 
Alexander, viewer's comments will determine 
whether similar programs will air again. Send com. jr 
ments to Rogers Cables_vstems, c/o Art Alexander., · 
J07S N.E. Sandy Blvd . . 
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11205. W. FIFTH A VENUE, ROOM 518, PORTLAND, OREGON 97204-1983 (503) 796-5111 

20 &lay 1985 

Mr. Michael Grant 

METROPOLITAN 
ARTS 

COMMISSION 

PassinArt: A Theatre Carpany 
P .0. Box 8582 
Portland,... Oregon 97207 
~~ 

Albina/Interstate 'lbeatre Arts Festival 
$1, 500Approved 

Dear Mp. GP ant: 

We are very pleased to inform you that the Metropolitan, Arts C'mmission 
has approved your grant application for the above amunt. Projects 
nust take place between July 1, 1985 and June 30, 1986. 
~lit.1~· • ore your project can be inphmented, you wl 11 need to sign a contract 
with the City of Portland. That contract will be Illlilecl by the second 

· 'Week of July, under separate oovero 

If the amunt is less than the mount requested, please eall me. We · 
will need to know if the original proposal will be altered as a result. 

We have enclosed an invoice form. You 11&y request pa~t with this 
invoice upon carpletion of the various · stages of your project, as outlined 
in your contract, or at its end. Please include your receipts with your invoice. 
• .chave also enclosed an evaluation fonn which 1111st be returned when 

~. jour projeet is carpleted. 

'nlis grant is :rll!lde possible by funds appropriated to the.Ar-ts Cannission 
by .the City of Portland and Mlltnamh O>unty. Therefore, you 11&y want 
to.~tify the .people on the attached list as to the arts projects these 

;;'fmids :-support and 'to invite than and MV:! Cannissioners to attend • 
. -~ •-.~ , 

We.'WOuld also like to announce your project in the ~ newsletter. 
• ~~le~.:iUS-~~-the,date~ ·time and place of your project as soon 

:,&,ou·Jlllve ·tba1 ·1'nfomatlon. , Tfle .. newsl-etter canes out every other 
.mmth .and .the deadline for information is the 5th of the mmth before 
pubUation (e.-g. February S for .the March/April issue). 

We look forward to the success of your project. 

For the Qmd~tw'/ ~ 

J et MM&hon 
sistant Director 

2'4:bjb 
.losures 

Selina M. Roberts, Executive Director 

fflUL: i .i WC iAi=i 

MAC Commissioners: Fem Alexander Ken Berry Gifford Carlsen, Jr. Selma Dudder Tom Hardy Bob Jackson 
Eleanor Anderson Lieber Jack Makolm Judy Massee Kenneth Novack Dorothy Piacentini. Viola Pruitt Dorothy Schoomnaker 

Ellen Wong John Wykoff City Liaison: Commissioner Mildred Schwab County Liaison: Commissioner Arnold Biskar 
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