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METROPOLITAN
ARTS COMMISSION

1120 SW Fifth Avenue, Portland, Oregon 97204 (503) 796-5111

Project Grant Application

If you are submitting more than one project,
this application is Priority #__* of X .

%

Applicant __ISAAC SUDAN SHAMSUD-DIN Telephone _284-9865

Address 2517 N.E. Alberta St.

Gi ty Portland State Oregon Zip 97211

Contact Person & Title Isaac Shamsud-Din Image Maker

1. PROJEC'[‘ TITLE Visual Arts Ombudsman

2. ORGANIZATION Briefly describe your organization and objectives. If an
individual, please submit a resume and letter of support.

I. GOALS - This grant proposal is addressed to a number of serious needs
facing African-American artists residing in Oregon. The eventual effect this'
condition has brought about amounts to a void within the arts community.
African-American artists have a great and boundless history and energy to draw
from as their contribution to America's cultural diversity. The following

are some needs that this limited pilot program will be equipped to address:

A, Lack of information and expertise to compete and expand possibilities
for growth.
1. Grant, fellowship, scholarship and other enrichment oppor-
tunities.
B. Lack of exhibition opportunities and exhibit space

C. Lack of access to other artists of the African diaspora and educational
and cultural institutions addressing Black Culture
1. Peer support/exchange of ideas/collaborations
2. Lack of positive role models for young artists

D, Lack of qualified and knowledgeable press coverage - and very little
coverage at all.

Date established IRS 501(cX3) (a) Yes (b) No

No. of (a) Paid Staff 2 (b)) voluntcers N



(Please see appendix)

3. PROJECT DESCRIPTION Starting Date 7417 1985  Ending Date July 1986
This project intends to develope specific means for responding to the forementioned
concerns listed under "Goals" - Phase I Project will focus on locating and making

contact with those. sources beneficial to the artist, though largely inaccessible

to_this targeted group. These resources will be utilized for information, referral
and become part of a network.

Phase I Establishment of a community facility -
Research and development

A. Construct linkages with local, regional and other entities.
II Produce weekly column and companion video/radio series.

III Initiate services and projects
a. Produce comprehensive exhibition
b. Conduct workshops, poster, comprehensive, etc.

4. SITE(S) List location, address, and contact person at the site for your project. Please
indicate whether the site is now reserved (R) or anticipated (A).
Northeast branch YWCA, located in the Mallory Ave. Christian Church within the

core of the Albina Community and within easy access to public., The site has been
offered by center director and reserved for the project’s time frame.

-~

Individuals to Benefit (Projected Attendance) 25 to 50 clients per week

5. PROMOTION Describe plans for promoting project. Be specific. If you plan to reach
special audiences, how will that be done?

Basic promotion will be through newspaper articles, radio, television, posters,
handbills and billboards. The Ombudsman will make direct contact with art depart-
ments, specialized schools and arts agencies throughout for presentations of programs
and participation of students attending these schools. Public service time will be

sought for media presentations. Other promotion will be through networking and
correspondence.
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6. BUDGET

A.

CASH EXPENSES

Artists' Fees (please detail) $.12,000
Ombudsman @ 20 hrs.
Administrative Costs - Clerical 2,000
Space Rental d
Marketing postage _ . copying
: ; 2,000
printing 2,000
Supplies (i.c., costumes, paint, office) '
Other FProgramming Costs 2,000
Travel
Conferences 2,000
TOTAL CASH EXPENSES 2 Seattle , $.22,000

6 Oregon
2 San Francisco

CASH REVENUE Pleasc list applications to foundations and corporations by name.
Indicate whether revenue is now available (AV) or anticipated (A). (Do not include MAC
request.)

Admission ________ tickets @ . $
Corporate Contributions & Foundation Grants
Frivaie coniributions 5,000
QAC 5,000
2 Benefits, 4 parties . 3,000
Other Revenue (list) E
Sale of limited edition poster 1,000
TOTAL APPLICANT CASH REVENUE $ 14,000

e

GRANT AMOUNT REQUESTED FROM
METROPOLITAN ARTS COMMISSION (A - B =0Q) $ 8,000

IN-KIND CONTRIBUTIONS (Donations of time or materials towards the project)

Artists’ Fees (please detail) ‘ $

Administrative Costs 1,000
Space Rental 1,200
Supplies 2,000
Otﬁcr 2,200

TOTAL IN-KIND CONTRIBUTIONS s_ 6,400




7. OTHER FISCAL INFORMATION

Organization's total operating budget for current fiscal year
(does not apply to individuals) 5__N/A

Previous grant applications to MAC within the last 3 ycars:

~  Date Purpose Amount Requested Amount Approved

8. MINORITIES As part of its effort to broaden the participation of ethnic minoxitics in
the arts, the Metropolitan Arts Commissioa Is interested in knowing: (1) What your
organiration has done during the past year to include ethnic minorities In your programs,
and (2) How cthnic minorities will be involved in this project.

This program is specifically designed to serve the African-American arts community
and thus the broader arts community with a higher participation and visibility in
Portland, though not excluding anyone desiring the services offered. Every effort
will be made during the course of the project to solicit support sufficient to
ensure ongoing development and growth of this service to become self-sustaining
within three years. ’

v}

q .
8. DIRECTIONS Plcasc submit 2Tcopies of your grant application and attachraents.

Organizations must submit one copy of their finandal statcment (most recently completed
fiscal year), Slides of proposed work are required for visual arts applications.

pa - - :
S 57/4 2 - § ,af}_;(w:zz?gtg/ ”Z@ﬂ 3/ 2 2'/ ¥5”

Signature of Legally Authorized Officlal Daté

- Ny Udslson: Comadesioner bildred Sch = ab Caunty Usleon: Cosmiastonst Larl Llumecsuer
. Commlostanare:  Fevw Alesseder Ken Sevvy  Clifford Carlerw, Jr Selmme Druchier
: Tom Hardy Oosnar Andceresn Livoer
Sephen T Jonih Nilde Levohs Joha Malcom  Judy Masser Kemnrth M. Noverd  Chet Oviofl Dosothy Schoonmaher

Joha Thodos  Johe Wykod
Csecutive Director, Sellne Mol floberve



10. PROJECT DATA The following information must be compicted for our records.
A. OISCIPLINE: The arts dlscipline in which the proposed project activitics are involved

(circle one).
01 DANCE 03 OPERA 06 ARCHITECTURE/ODESIGN
/ A ballet 04 THEATRE 07 CRAFTS
B ecthnic/folkfjazz A theatre—general (include 08 PHOTOGRAPHY
C modemn classical, contemporary, 09 MEDIA ARTS
02 MUSIC experimental) A film
A band (do not include B mime B radio
jazz or popular) C musical theatre C television
B chamber D puppet D video (include holography)
C choral E theatre for young 10 LITERATURE
D contemporary (include audiences 11 COMMUNITY ARTS
experimental, electronic) 05 VISUAL ARTS 12 FOLK ARTS
E ecthniciolk’ A conceptual art 13 HUMA!E;L_OP
F jazz B graphica ¢ 14 MULTI-DISCIPLINARY
G popular (include rock) C inter-media 15 NOT AR MANITIES
H solo/recital . D painting
I symphonic E performance art
F sculpture

B. TYPE OF ACTIVITY: The type of activity which best describes the project (circle one).

01 Acquisition
02 Audience Transportation
' 17 Instructional publication

04 Commission 18 Repair/restoration/
05 Concert/performance 12 Instruction/class lecture conservation
06 Exhibition 13 Marketing 19 Research/planning
07 Facility design, ‘ 20 School residency
construction, maintenance 21 Other residency
08 Fair/festival 15 Professional support— 22 Seminar/conference
v 09 Identification/ artistic 23 Touring

documentation



APPENDIX
METROPOLITAN ARTS COMMISSION
GRANT APPLICATION REQUEST

One of the greatest difficulties facing artists and Black artists in particular
is obtaining information and expertise. Artists also need to have a feel for the
current State~of-the-Arts. These are some of the ways this project will address
these and related issues:

I. Establish a physical base within a public facility, preferrably in the Albina-
near-Northeast vicinity within 90 days and begin to provide these and other basic
services through sources such as local agencies , i.e. MAC and OAC and other local
and national organizations.
A. A small periodical library featuring works produced by and about artists
of the African diaspora. Some areas of particular emphasis will bes
1. Educational opportunities such as scholarship, fellowship internship,
and short term workshop/seminar opportunities,

2. A comprehensive selection of brochures, catalogues and profiles of
art schools and schools with large Black student population, or
strong Black Studies program.

3. Career listings for artists, including diverse areas such as medicine,
science, the space industry and video.

L, Provide guidelines and application forms to arts agencies such as
NEA, MAC and others. Extra copies of all such materials will be
kept on file,

B. Consultation services
Ombudsman's office will present or coordinate with MAC and others, work-

shops and meetings concerning:
1. Marketing

2., Grantwriting
3. Portfolio development and documentation
L4, Seek internships in private industry for training and development

5. Post announcements concerning Black artists, exhibits and artists
visiting the city at prominent spots. = ¢

6. Engage visiting artists to give presentations within the Northeast
community during their stay. Through prior arrangement, forums or
workshops could also be presented,

7. Compile a directory of local regional and national arts agencies,
institutions,especially those offering post-graduate opportunities
for Black artists.

II. Promotion and Representation October '85

A, A weekly colunn in one Northeast neighborhood weekly and irregular

’ special features in the major daily and/or weeklies. These articles
are expressly designed to give African-American artists and their art
greater visibility and exposure and promote sales following three basic
themes - short in depth.



PAGE 2
APPENDIX (Cont.)

II. Cont. 1. Biographical profiles artists, using photos and previewing upcoming
shows and projects. Local and national figures.

2. Articles that highlight subjects such as the bronzes of Benin or the
masks of the Dogon, Zulu architecture or boatbuilding in Dahomey.

3. Profiles of Black artists in history and their impact on world culture.

B. One-minute video sketches produced as a companion to the newspaper articles
and carrying the same feature each week. These segments will utilize slides
with a taped narrative and longer expanded versions will be offered to schools
and interested parties and groups for a small rental fee to offset production
costs.

1. Channels 10, Cablesystems 23, public service spots on commercial networks
will be offered this series.

2. Public radio and public service time on commercial stations, KBOO Black
Programming will be asked to participate.

3. Sponsorship for ongoing series will be sought from Art Supply houses
and corporations wishing to make a contribution towards enlivening and
educating the arts and the broader community.

ITI. A Juried Invitational Exhibition of works by Black Artists of Oregon -
a show built around a theme such as "Black Youth", etc.

A, This exhibition will be juried by Black artists and will be of two and
three dimensional works and will have two categories -

1. Senior - Artists amateur or professional over 18
2. Junior - Artists 12 to 18 years old

B, Prizes and awards will be presented in both groups, through sponsorship
from local merchants and organizations, including scholarships, study
grants and art supplies. All proceedings will be heavily documented and
given maximum press coverage.

C. A poster contest with the winner designing the poster for the show, and
receiving a cash reward.

D, A forum in the form of a televised panel discussion by African-American
visual artists moderated by a published and qualified writer will cap
the opening of the exhibit,

1. Discussions will focus on concerns and issues facing the Black artist
in a White cultural framework, and other pressing topics such as -
a, The Black Woman as artist
b. The Black Male artist
c. Special Challenges - a "Movement" among Black artists
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RE SUIJME : PROFESSIONAL ACTIVITY TO JUNE 1984 © Isaac Shamsud-0Din
2517 N.E. Alberta

Partland. Ocegon 97211
t 40, Atlaﬂta. TQXB? ph. 503 2810‘9865
In Portland. Oregon since 1947

murals

1981 - 84 UNTITLED WORK IN PRDGREéS 9% x 21 feet, acrylic on panel -mountfad to wall of
waiting area, Cleve Allen Dental Clinic, Portland, Oregon. A memo.mal to the
artist's brother, commissioned by Oregon Health Sciences University

April 84 2 UNTITLED MURAL PAINTINGS, each 6 x 10 feet, acrylic on'canvas, createc_! with
inmates of the Shelton Correctional Center, Shelton. Washington. Placed in
prison cafeteria. commission by Washington Commission for Humanities.

1981 - 83 BILALIAN ODYSSEY 8 x 16 feet, oil on panel mounted to wall of epprance
lobby of Justice Center, Portland, Oregon. Won nationa_l competition for
$20,750 commission from U.S. Department of Transportation and Multnomah
County one per cent for art program funds.

1983 LOVERS & x &4 feet, carved wood relief for Interstate Drug and Alchohol
Rehabilitation Center, Paortland. Commissioned by Kaiser Foundation of Oregon

1982 UNTITLED 10 x 11 feet, acrylic on plaster wall ofcentral hallway at Woadlawn
Eler_nentary School, Partland. Mnmmissioned through the Oregon Arts Commission
Artist in Schools progran: .

1981 HARRIET TUBMAN 12 x 10 feet, acrvlic on plaster wall in library of Harriet

Tubman Middle School, Portland  Cammission issi
 Aer T By el ammissioned through Oregon Arts Commission

1980 FAMILY, & x & feet, carved wood ré{"ief, for waiting room wall of the Kaiser Mantana
East Medical Center. Commissioned by Kaiser Foundation of Oregon
1979 . PIONEERS - AGENTS OF CHANGE 10 x 8 feet, acrylic on plaster wall of<sacial

room of Salvation Army Moore Street Center, Portland. Commissioned by
Cascade Division, Salvation Army

1977 - 78 VANPORT-THE PROMISE and VANPORT-THE FLOGD. each 20 x 20 feet, acrylic.on panel

fixed to the exterior of the Albina Human Resources Building, Portland. The artist
directed the project, employing seven artists, producing six murals through CETA-VI
funding. Total project budget $9&,000.

1964-65  VANPORT 14% x 9% feet, oil on canvas glued to stairwell wall, Smiti scudent
Center, Portland State University, Portland. Commisioned by PSU Art Deépartment.

ex<xhibitionmns

1982 -84 COMICS, CARTOONS AND CARICATURES: NINE FROM THE NORTHWEST, touring exhibit
arganized by Terri Hopkins for the Art Gym at Marylhurst College, Portland, and
circulated by Visual Arts Resources of Eugene, Oregon. One of nine artists in show.

1581 - 83 . SHAMSUD-DIN: IMAGE MAKER, touring exhibit of fifteen years of the artist's
murals, paintings, posters and drawings, organized by Sid White of The |
Everareen State College, and circulated by Visual Arts Resources.

Tour reached Colorado, Utah. ldaho, Montana, Nevada, Oregon and Washington.

1901 Invitational one-man exhibition, Governor's Ceremanial Office, State Capitol.
Salem, Oregon.

1980 [. SHAMSUD-DIN: PUBLIC AND PERSDONAL WORK, a touring exhibit and lecture
program at The Evergreen State College, Olympia; Northwest Artists Workshop,

Poé-tland: Tacoma Pyblic Library, Tacoma; and the Museum of History and
Industry, Seattle. (Organized bv Sid White and supported by the Oregon Arts



2xMNIbiticon s (continued) ~

Isaac Shamsud-Din

1}

SOLB SHOWS: Army Corps of Engineers, Portland. 1981: Linfield College, McMinnville,

1979; = Hood Community College, Gresham, 1974: Portland State University}l970 .
Lewis and Clark Coullege. Portland, 1969: Bush Barn Art Center, Salem, 1969;Albina
Art Cester, Portland, 1968; Moore Book Store. San Francisco, 1967

SELECTED GROUP SHOWS: ARTQUAKE, Portland arts festival juried and invitational
shows, 1978, 1979, 1980; Mayor's Invitational, Salem Oregon, 1976, SPECTRUM 70
Invitational, Portland Art Museum. 1970; Conference un Black Power and Art,

San Francisco, 1967

POsters & illustrationms

Black Arts West Repertory Theatre, 1966-67, and Black Arts Alliance (Leroi
Jones). 1967, San Francisco; Nation of Islam Mosque, Portland, 1969-76;
Portland Black RepertoryTheatre, 1974-8l, Portland:; Flooney Theatre Company,

1978, Star Productions, 1978, Jefferson High Performing Arts Center, 1981
and Sojourner Truth Readers Theatre, Portland, Oregonl382

Jeffersonian News, 1958-59, Portland; Arkansas Voice (Student Non-violent

Coordinating Committee) Little Rock, Arkansas, 1965-66, Skanner Newspaper,
Portland, 1977-79; Clinton Street Quarterly, Portland and Seattle, 1978-82

Ceaching

1565 SNCC Freedom School, Founder Directaor, Stuttgart, Arkansas

1966-67  Lecturer, San Francisco State Black Studies, San Francisco

If - Free Art Classes for Filmore Youth, San Francisco

156Y-70 Lecturer, Reed College Black Studies, Portland

1959 Ceramics Instructor, Albina Art Center, Portland

1970-71  Lecturer, Portland State University Black Studies, Portland _
1976 Instructor, Albina Art Center, Portland g
1979--82 Artist in Schools, Portland

1979--82 Talented and Gifted Program, Portland Public Schaools

1980 Lecturer, Children's Museum, Portland

1981 | Children's workshop, Portland Art Museum

1983-84 Artist in Prisons, Washington State Corrections Department
homors & awards . ) .
1982 National Endowment for the Arts $5000 Artist's Fellowship

1981 Oregon Arts Commission $2000 Artist's Fellowship

1981-82 MultiArts Steering Committee, Metropolitan Arts Committee, Portland
1981-82 Juror for ACTSO Student art program for NAACP, Portland .

1980 - First Place,Pacific Northwest Excellence in Journalism Competition for
‘ Illustrations for a weekly newspaper (Clinton St Quarterly, Portland)
1978-80  ARTQUAKE festival visual arts steering committee, Portland

1979 Award of Excellence in the Arts, Portland State University, Center for

B

Black Studies 10th Anniversary Celebration, Partland
Best Artist Award, Jefferson High School, Portland

1955-56-57 Summer scholarships to University of Kansas Summer Music & Arts Camp,

1952

awarded through National Scholastic Art Competitions
Scholarship to attend Museum Art School, Children's Classes, Portland, Art Museum



METROPOL ITAN/ ARTS COMMISSION - EVALUATION REPORT

ORGANIZATION/ INDIVIDUAL /.o, " Fot , :  3-30-56
CONTACT NAME: /S&KLL § .S/desM»D/ﬁ

DESCRIPTION OF PROJECT (Please include location(s) of project and dates, as well as

.;e/S;;ptwn of arts activity): ,/gé , 2 . % MPM

-a?m/ 9?%7/0

PMM
% ” /ézf %/#%wmm@

II. NUMBER OF PROJECT EMPLOYEES: Artists:_ ./ Staff: 2

Totals LD

Other (Please explain):

] /
111 AUDIENCE ANALYSIS: Total Audience Reached: 2.7

(Below, please deseribe audience in terms of 1) age range; 2) socio-economic range;
3) ethnic range; 4) arts background level, e.g. first experience, veteran consumer, etc.):

25‘/é2pt/{26414545 ;2¢V200nn,’&2f259 42Z22¢Z§f542425707L' ‘b4=~44417u9&4&

WW ﬂ/%‘i*mm”%‘é"

Iv. EVALUATE SUCCESSES OF/PROJECT (in térms Af audience and in terms of your individual/
organ1zat1ona1 invclvement):

' é{%‘/wzwz %

Az‘ ot cveiy el %a]&azfﬂg,ﬂrﬂ
vﬂfﬁm 0JEC T%L%ﬁﬁ? VED: W’/WD%% v

VI. DOCUMENTATION: Please attach all news clippings, press releases, photos and any
other documentation that represents the project.




FOR INMEDIATE RELEASE

Black Artists' Gathering

The Visual Arts Ombudsman Project announces Portland's first annual
"Black Artists' Gathering", August 29th and 30th at Portland Community
College, Cascade Campus.

"Black Artists Crucified in Portland, Oregon" - a forum to examine
the shocking state of affairs of African-American visual artists and
their art, will be presented from 7 p.m. to 10 p.m., Friday August 29th
in Cascade Hall auditorium. A panel of four artists will identify
special problems for the African-American artist submerged in a culture
dominated by European-based concepts of beauty, form, and ethic. What
can the practicing artist, educator, parent or supporter do to make
visual arts a viable asset to the community and to society in general?

- We will address solutions.

_ " Cn Saturdaysfrom 12 noon to 6 p.m. the public will be treated to an
’6u£door art exhibit and an exciting auction of valuable and beautiful
works of art by local artists at bargain prices. Other highlights will
be demonstrations, prizes, and good food.

This is one of many events designed to make people aware of the
great talent within our community. Free admission. Donations accepted.

For more information, if you have original artwork to sell or dis-

play, call Isaac Shamsud-Din at 284-9865. Sponsored by the Metropolitan

Arts Commission.
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> portland

March 22, 1985

Mrs. Selina Roberts
Metropolitan Art Commission
1120 S.W. 5th -St.

Room 518

Portland, Oregon 97204

Dear Mrs. Roberts,

On behalf of the Northeast YWCA, I would like to express my
sincere interest and support in the projected Art project
speared by Mr. Issac Shamsud-Din, which is to bring the Arts
to life in the Northeast Community.

This Community, like many others accross the Country have
suffered far to long from the lack of interest, knowledge and
exposure to the Wonderful World of Art.

The Northeast YWCA welcomes the opportunity to share in this
long awaited for Community service. I am sure we can work to-
gether at this location.

Sincerely,

-
it

_,iv // )
LA A
Delores Sezer
Director Northeast YWCA

NORTHEAST YWCA, 126 N.E. Alberta, Portland, Oregon 97211 503/288-5173
Other Centers: Downtown, St. Johns

A United Way Agency

Eliminate Racism
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THE OREGONIAN, ANYDAY, ANY YEAR - REALLY!

BlacK arfists crucified
In Portland,Oreqon”

A FORUM~ FRIDAY 7 to 10 pm 28’

PCC Cascade Hall 705N Klllmqsworfh
g oo INfO: 264 9865 rammo M
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METROPOLITAN
ARTS COMMISSION

1120 SW Fifth Avenue, Portland, Oregon 97204 (503) 796-5111

Project Grant Application

lfyouu’cmbnumngmomthmoncpnyec(
this application is Priosity #__* of ==

Applicant __TSAAC SUDAN SHAMSUD-DIN Telephone _284-9865

Address 2517 N.E. Alberta St.

City Portland State Oreson Zip 97211

Contact Person & Title Isaac Shamsud-Din Image Maker

1. PROJECT TITLE Visual Arts Ombudsman

2. ORGANIZATION Briefly describe your organization and objectives. If an
individual, please submit a resume and letter of support.

I, GOALS - This grant proposal is addressed to a number of serious needs
facing African-American artists residing in Oregon. The eventual effect this'
condition has brought about amounts to a void within the arts community.
African-American artists have a great and boundless history and energy to draw
from as their contribution to America's cultural diversity. The following

are some needs that this limited pilot program will be equipped to address:

A. Lack of information and expertise to compete and expand possibilities

for growth.
1. Grant, fellowship, scholarship and other enrichment oppor-
tunities.

B, Lack of exhibition opportunities and exhibit space
C. Lack of access to other artists of the African diaspora and educational
and cultural institutions addressing Black Culture
1. Peer support/exchange of ideas/collaborations
2, Lack of positive role models for young artists

D. Lack of gqualified and knowledgeable press coverage - and very little
coverage at all.

\@U W\

Ua(c established IRS 50t{cX3) (a) Yes __ (b) No

No. of (a) Paid Staff 2 (b) voluntcers _ &




(Please see appendix)

3. PROJECT DESCRIPTION Starting Datc _J41Y 1985 Ending Date Ju1y 1986
This project intends to develope specific means for responding to the forementioned
concerns listed under "Goals" - Phase I Project will focus on locating and making
contact with those sources beneficial to the artist, though largely inaccessible

to_this targeted group. These resources will be utilized for information, referral
and become part of a network.

Phase I Establishment of a community facility -
Research and development

A, Construct linkages with local, regional and other entities.
II Produce weekly column and companion video/radio series.

IITI Initiate services and projects
a. Produce comprehensive exhibition
b. Conduct workshops, poster, comprehensive, etc.

4. SITE(S) List location, address, and contact person at the site for your project. Please
indicate whether the site is now reserved (R) or anticipated (A).

Northeast branch YWCA, located in the Mallory Ave. Christian Church within the -
core of the Albina Community and within easy access to publiec. The site has been
offered by center director and reserved for the project's time frame.

o

Individuals to Benefit (Projected Attendance) 25 to 50 clients per week

5. PROMOTION Describe plans for promoting project. Be specific. If you plan to reach
special audiences, how will that be done?

Basic promotion will be through newspaper articles, radio, television, posters,
handbills and billboards. The Ombudsman will make direct contact with art depart-
ments, specialized schools and arts agencies throughout for presentations of programs
and participation of students attending these schools. Public service time will be

sought for media presentations. Other promotion will be through networking and
correspondence.,
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6. BUDGET

A. CASH EXPENSES
Artlsts’ Fees (please detail) $.12,000

Ombudsman @ 20 hrs.

Administrative Costs - clerical 2,000 —~
Space Rental 0
Marketing postage copying :
printing 2,000 —

Supplies (i.c., costumes, paint, office) 2,000 —
Other Programming Costs 2,000 —

Travel

Conferences - 2,000
TOTAL CASH EXPENSES 2 Seattle 9 _ $.22,000 -

6 Oregon ‘ .

2 San Francisco |

-~

B. CASH REVENUE Plcase list applications to foundations and corporations by name.
Indicate whether revenue is now available (AV) or anticipated (A). (Do not include MAC
request.)

Admission _____ tickets @ ________ $
Corporate Contributions § Foundation Grants

Frivate contributions 5,000

QAC 5,000
2 Benefits, 4 parties ‘ 35000

Other Revenue (list) -,
Sale of limited edition poster 1,000

TOTAL APPLICANT CASH REVENUE §_14,000

¥ s
C. GRANT AMOUNT REQUESTED FROM
METROPOLITAN ARTS COMMISSION (A - B =0Q) §_ 8,000

D. IN-KIND CONTRIBUTIONS (Donations of time or materials towards the project}

Artists’ Feea (plcase detail) . $

Administrative Cos(s . 1,000
Space Rental 1,200
Supplics 2,000
O(ﬁcr 2,200

TOTAL IN-KIND CONTRIBUTIONS s 6,400




7. OTHER FISCAL INFORMATION

Organization's total operating budget for current fiscal year
(does not apply to individuals) s__N/a

Previous grant applications to MAC within the last 3 ycars:

~  Date Purpose Amount Requested Amount Approved

8. MINORITIES As part of its cffort to broaden the participation of ethnic minoritics in
the arts, the Metropolitan Arts Commission is interested in knowing: (1) What your
organization has done during the past year to incude ethnic minorities in your programs,
and (2) How cthnic minorities will be involved in this project.

This program is specifically designed to serve the African-American arts community
and thus the broader arts community with a higher participation and visibility in
Portland, though not excluding anyone desiring the services offered. Every effort
will be made during the course of the project to solicit support sufficient to
ensure ongoing development and growth of this service to become self-sustaining
within three years. !

a :
8. DIRECTIONS Plcase submit 2Xcopies of your grant application and attachments.

Organizations must submit one copy of their finandal statcment (most recently completed
fiscal year).  slides of proposed work are required for visual arts applications.

/ : -
/5“57/4 A .ff/;/éﬂf;‘mi.’dg/ "21,-71 3/22 /s

Signature of Legally Authorized Official Daté :

ac Oty Liseon: Comedadoner dilhdred Schweb County Usson: C Ao, Carl &
- Comuniesboners:  Fevm Alenander Ken Servy Cifford Carlorn, Jr Selms Druchler LbnOurs
3 Tom Mardy Clounar Anderesn
Stephen T, Jonlb Hilde Lavshe  jobn Malcom Judy Sdasoce Lrancth M. Movech Chrt Ortofl  Dovothy Schoonmmak v
Joha Thodos Joha Wyhofl
Larcvutlve Directon: Srilng Mt Soberre




10. PROJECT DATA The following information must be completed for our records.

A. DISCIPLINE: The arts discipline in which the proposecd project activitics are involved

(circle one).
01 DANCE 03 OPERA 06 ARCHITECTURE/DESIGN
4 A ballet 04 THEATRE 07 CRAFTS
B cthnic/folk/jezz A theatre—general (include 08 PHOTOGRAPHY
C modern classical, contemporary, 09 MEDIA ARTS
02 MUSIC experimental) A film
A band (do not include B mime B radio
jazz or popular) C musical theatre C television
B chamber D puppet D video (include holography)
C choral E theatre for young 10 LITERATURE
D contemporary (include sudiences 11 COMMUNITY ARTS
experimental, electronic) 05 VISUAL ARTS 12 FOLK ARTS
E ethnic/folk A conceptual art 13 HUMANC
F jazr - B grsph?cs <14 MULTI-DISCIPLINARY
G popular (include rock) C inter-medla 15 NOT ARTS MANITIES
H solo/recital D painting
I symphonic E performance art
F sculpture

B. TYPE OF ACTIVITY: The type of activity which best describes the project {(circle one).

01 Acquisition
02 Audience Transportation
: 17 Instructional publication

04 Commission 18 Repair/restoration/
05 Concert/performance 12 Instruction/class lecture conservation
06 Exhibition 13 Marketing 19 Research/planning
07 Facility design, i 20 School residency
construction, maintenance 21 Other residency
08 Fair/festival 15 Professional support— 22 Seminar/conference
v 09 Identification/ ¢ artistic 23 Touring

documentation



APPENDIX

METROPOLITAN ARTS COMMISSION
GRANT APPLICATION REQUEST

One of the greatest difficulties facing artists and Black artists in particular
is obtaining information and expertise. Artists also need to have a feel for the
current State-of-the-Arts. These are some of the ways this project will address
these and related issues:

I. Establish a physical base within a public facility, preferrably in the Albina- ;
near-Northeast vieinity within 90 days and begin to provide these and other basic
services through sources such as local agencies , i.e. MAC and OAC and other local E
and national organizations.

A small periodical library featuring works produced by and about artists
of the African diaspora. Some areas of particular emphasis will be:

A,

2 o

2,

Educational opportunities such as scholarship, fellowship internship,
and short term workshop/seminar opportunities.

A comprehensive selection of brochures, catalogues and profiles of
art schools and schools with large Black student population, or
strong Black Studies program.

Career listings for artists, including diverse areas such as medicine,
science, the space industry and video.

Provide guidelines and application forms to arts agencies such as
NEA, MAC and others. Extra copies of all such materials will be
kept on file,

Consultation services
Ombudsman's office will present or coordinate with MAC and others, work-

shops and meetings concerning:

Marketing

Grantwriting

Portfolio development and documentation

Seek internships in private industry for training and development

Post announcements concerning Black artists, exhibits and artists
visiting the city at prominent spots. L

Engage visiting artists to give presentations within the Northeast
community during their stay. Through prior arrangement, forums or
workshops could also be presented.

Compile a directory of local regional and national arts agencies,
institutions,especially those offering post-graduate opportunities
for Black artists.

II. Promotion and Representation October '85

A,

A weekly column in one Northeast neighborhood weekly and irregular
special features in the major daily and/or weeklies. These articles
are expressly designed to give African-American artists and their art
greater visibility and exposure and promote sales following three basic
themes - short in depth.

i
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APPENDIX (Cont.)

I{I. Cont,.

ITI.

B.

1.

2.

3.

Biographical profiles artists, using photos and previewing upcoming
shows and projects., Local and national figures.

Articles that highlight subjects such as the brongzes of Benin or the
masks of the Dogon, Zulu architecture or boatbuilding in Dahomey.

Profiles of Black artists in history and their impact on world culture.

One-minute video sketches produced as a companion to the newspaper articles
and carrying the same feature each week. These segments will utilize slides
with a taped narrative and longer expanded versions will be offered to schools
and interested parties and groups for a small rental fee to offset production

costs.

1. Channels 10, Cablesystems 23, public service spots on commercial networks
will be offered this series.

2. Public radio and public service time on commercial stations, KBOO Black
Programming will be asked to participate.

3. Sponsorship for ongoing series will be sought from Art Supply houses

and corporations wishing to make a contribution towards enlivening and
educating the arts and the broader community.

A Juried Invitational Exhibition of works by Black Artists of Oregon -
a show built around a theme such as "Black Youth", etc.

A,

L
2.

Bl

l.

This exhibition will be Juried by Black artists and will be of two and
three dimensional works and will have two categories -~

Senior - Artists amateur or professional over 18
Junior -~ Artists 12 to 18 years old

Prizes and awards will be presented in both groups, through sponsorship
from local merchants and organizations, including scholarships, study
grants and art supplies. All proceedings will be heavily documented and
given maximum press coverage.

A poster contest with the winner designing the poster for the show, and
receiving a cash reward.

A forum in the form of a televised panel discussion by African-American
visual artists moderated by a published and qualified writer will cap
the opening of the exhibit.

Discussions will focus on concerns and issues facing the Black artist
in a White cultural framework, and other pressing topics such as -

a. The Black Woman as artist

b. The Black Male artist

¢. Special Challenges - a "Movement" among Black artists



RESIJIME : PROFESSIONAL ACTIVITY TO JUNE 1984 * Isaac Shamsud-0in
2517 N.E. Alberta

Portland. Ocegon 97211
b.- 940, Atlanta. Texas ph: 503 284-9B865
ir. .rtland. Gregon since 1947

murals

1981 - 84 UNTITLED WORK IN PRDGREéS 9% x 21 feet, acrylic an panel - mountgd to wall of
waiting area, Cleve Allen Dental Clinic, Partland, Oregon. A _memo'mal to the
artist's brother, commissioned by Oregon Health Sciences University

April B4 2 UNIITLED MURAL PAINTINGS, each 6 x 10 feet, acrylic On’f:anvaS. cveatec} with
inmates of the Shelton Correctional Center, Shelton, Washington. Placed In
prison cafeteria. commission by Washington Commission for Humanities.

.

1981 - 83 BILALIAN DDYSSEY 8 x 16 feet, oil on panel mounteq to wall of entrance
lobby of Justice Center, Portland, Oregon. Won natzona.l competition for
$20,750 commission from U.S. Department of Transportation and Multnomah
County one per cent for art program funds.

1983 LOVERS & x & feet, carved wood relief for Interstate Drug and Alchohol
* Rehabilitation Center, Portland. Commissioned by Kaiser Foundation of Oregon

1982 UNTITLED 10 x 11 feet, acrylic on plaster wall ofcentral hallway at Woodlawn
Elementary School, Partland. fnmmissioned through the Oregon Arts Commission
Artist in Schools program &

1981 HARRIET TUBMAN 12 x 10 feet, acrylic on plaster wall in library of Harriet

Tubman Middle School, Partland Cammissioned through issi
> Artist in Schools program sn-Uregan Ates Commisaign

1560 FAMILY, & x & feet, carved woad relief, for waiting room wall of the Kaiser Montana
East Medical Center. Commissioned by Kaiser Foundation of Oregon
1979 ., PIONEERS - AGENTS OF CHANGE 10 x 8 feet, acrylic on plaster wall of‘social

roam of Salvation Army Moore Street Center, Portland. Commissioned by
Cascade Division, Salvation Army *

1977 - 78 VANPORT-THE PROMISE and VANPORT-THE FLOOD. each 20 x 20 feet, acrylic-aon panel

fixed to the exterior of the Albina Human Resources Building, Portland. The artist
directed the project, employing seven artists, producing six murals through CETA-VI
funding. Tatal project budget $94,000.

1964-65  VANPORT 14% x 9% feet, oil on canvas glued to stairwell wall, Smiti1 acudent
Center, Portland State University, Poctland. Commisioned by PSU Art Department.

exhibitions

1982 -84 COMICS, CARTOONS AND CARICATURES: NINE FROM THE NORTHWEST, touring exhibit
organized by Terri Hopkins for the Art Gym at Marylhurst College, Portland, and
circulated by Visual Arts Resources of Eugene, Oregon. One of nine artists in show.

1981 - B3 [, SHAMSUD-DIN: IMAGE MAKER, touring exhibit of fifteen years of the artist's
murals. paintings, posters and drawings, organized by Sid White of The |
Everareen State College, and circulated by Visual Arts Resources.

Tour reached Colorado, Utah, Idaho, Montana, Nevada, Oregon and Washington.

Invitational one-man exhibition, Governor's Ceremonial Office, State Capitol,
Salem, Oregon.

1980 [. SHAMSUD-DIN: PUBLIC AND PERSONAL WORK, a touring exhibit and lecture
program at The Evergreen State College, Olympia; Northwest Artists Workshop,

Portland; Tacama Public Library, Tacoma; and the Museum of History and
Industry, Seattle. Organized by Sid White and supported by the Oregon Arts
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2xhibitions (continued) il Isaac Shamsud-Din

L}

SOLB SHOWS: Army Corps of Engineers, Partland, 1981: Linfield College, McMinnville,
1979; #. Hood Community College, Gresham, 197¢4; Portland State Universityll970 :
Lewis and Clark Coullege, Portland, 1969; Bush Barn Art Center, Salem, 1969:;Albina
Art Center, Portland, 1968; Moare Book Store, San Francisco, 1967

SELECTED GROUP SHOWS: ARTQUAKE, Portland arts festival juried and invitational
shows, 1978, 1979, 1980; Mayor's Invitational, Salem Oregan, 1976, SPECTRUM 70
Invitational, Portland Art Museum. 1970; Conference un Black Power and Art,

San Francisco, 1967

pPosters & jillustratiomns

Black Arts West Repertory Theatre, 1966-67, and Black Arts Alliance (Leroi

Jonesj, 1967, San Francisco; Nation of Islam Mosque, Portland, 1969-76;
Portland Black RepertoryTheatre, 19764-8l, Portland; Flooney Theatre Company,

1978, Star Productions, 1978, Jefferson High Performing Arts Center, 1981
and Sojourner Truth Readers Theatre, Portland, Oregonl982

Jeffersonian News, 1958-59, Portland; Arkansas Voice (Student Non-violent

Coordinating Committee) Little Rock, Arkansas, 1965-66, Skanner Newspaper,
Portland, 1977-79; Clinton Street Quarterly, Portland and Seattle, 1978-82

teaching

1565 SNCC freedom School, Founder Director, Stuttgart, Arkansas
1966-67  Lecturer, San Francisco State Black Studies, San Francisco
1967 . Free Art Classes for Filmore Youth, San Francisco

1

70 Lecturer, Reed College Black Studies, Portland

1959 Ceramics Instructor, Albina Art Center, Portland

1970-71 Lecturer, Portland State University Black Studies, Portland

1976 * Instructor, Albina Art Center, Portland ,
1979--82  Artist in Schools, Portland

1979--82 Talented and Gifted Program, Portland Public Schaols

1980 Lecturer, Children's Museum, Portland

1981 | Children's workshop, Portland Art Museum

1983-84 Artist in Prisons, Washington State Corrections Department

honors & awards : ' "
1982 National Endowment for the Arts $S000 Artist's Fellowship
1981 Oregon Arts Commission $2000 Artist's Fellowship

1981-82 MultiArts Steering Committee, Metropolitan Arts Committee, Portland
1981-82 Juror for ACTSO Student art program for NAACP, Portland
1980 - First Place,Pacific Northwest Excellence in Journalism Competition for

Illustrations for a weekly newspaper (Clinton St Quarterly, Portland)

1978-B0  ARTQUAKE festival visual arts steering committee, Portland
1979 Award of Excellence in the Arts, Portland State University, Center for

Black Studies 10th Anniversary Celebration, Portland

jr=a Best Artist Award, Jefferson High Schoo!. Portland
b4 35657 S usitiona Scholarships to University af Kansas Summer Music & Arts Camp,

awarded through National Scholastic Art Competitions

1952 Scholarship to attend Museum Art School, Children's Classes, Portland, Art Museum



s 1120 S.W. FIFTH AVENUE, ROOM 518, PORTLAND, OREGON 97204-1983 (503) 796-5111

METROPOLITAN
ARTS
COMMISSION

20 May 1985

Mr. Isaac Shamsud-Din

2517 NE Alberta Street Visual Arts Ombudsman
Portland, Oregon 97211 $4,000 Approved

Dear Mer-Shamsud-Din:

We are very pleased to inform you that the Metropolitan Arts Commission
has approved your grant application for the above amount. Projects
must take place between July 1, 1985 and June 30, 1986.

o 2 i %}igBefore your project can be implemented, you will need to sign & eontract
with the City of Portland. That contract will be mailed by the second

week of July, under separate cover.

If the amount is less than the amount requested, please call me. We
will need to know if the original proposal will be altered as a resuit.

‘We have enclosed an invoice form. You may request payment with this

invoice upon completion of the various stages of your project, as outlined

in your contract, or at its end. Please include your receipts with your invoice. .
We have also enclosed an evaluation form which must be returned when

your project is completed.

This grant is made possible by funds appropriated to the Arts Commission
by the City of Portland and Multnomah County. Therefore, you may want
" to notify the people on the attached list as to the arts projects these

funds support and to invite them and MAC Commissioners to attend.

We would also like to announce your project in the MAC newsletter.
‘Please let us know the date, time and place of your project as soon
@5“ yoii have that information. The newsletter comes out every other
““month ‘und ‘the deadline for information is the $th of the monthbefore
'~ ‘publication (e.g. February 5 for the Mareh/April issue).

We look forward to the success of your project.

For the Commxsslon, E/ZJ)A\

et McMahon
ssistant Director
JdM:bjb
g Enclosures - g
': MUCTIO R
COTTY

Selina M. Roberts, Executive Director
MAC Commissioners: Fern Alexander Ken Berry Clifford Carlsen, jr. Selma Duckler Tom Hardy Bob Jackson
Eleanor Anderson Lieber Jack Malcolm Judy Massee Kenneth Novack Dorothy Piacentini Viola Pruitt Dorothy Schoonmaker
Ellen Wong John Wykoff City Liaison: Commissioner Mildred Schwab County Liaisorn: Commissioner Arnold Biskar



page 2
Isaac Shamsud-Din

ities on Isaac and requires that he plan realistically

and anticipate problems. It also places responsibilities

on those of us who respect and wish to support the goals

and objectives he has defined. Isaac's success as project
director for the Albina mural project demonstrates his
ability as an artistic administrator working with other
artists. The problems he encountered speak to the challenges
that he would face in his role as Ombudsman.

I feel honored to have worked with Isaac Shamsud-Din and
to have been his friend these many years. I hope that he will

have the opportunity to act on his vision and urge your
support.

Sincerely yours,

ot o

Sid White

SW:gh
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City Liaisan: Commissioner Mildred Schwab County Liaison: Commissioner Arnold Biskar




IMNVOICE
TO
METROPOLITAN ARTS COMMISSION
CI'TY OF PORTLAND, MULINOMAH COUNTY
1120 SW 5th Pm 518
Portland, Oregon, 796-5111

ORGANI ZATION/INDIVIDUAL: //,
CONTACT NAME: /(ﬂa&, ;/la/mé/tfld DAA/L

woress: DS/ 7 ME . Alpeda S

TELEPHONE : ;2 Qéé qs g_’qg
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N sl Ll Ny e ST

44‘/" .’l a4

DATE(s AMMM‘ QG4 & 3ol
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BILLING AMOUNT AS PER AGPEEMENT (please itemize and lr\c*lude reccipts
1f avplicable)

MFxL@j{%M

pe

iocertify that the above statements are true and correct to the best of
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METROPCLITAN ARTS COMMISSICN

CONTRACT AMOUNT $ ‘1‘ OOO.. OIO ORGANIZATION —Lsaac Showmsud~H;

ENCUMBRANCE b PRQUECT TITLE Ectilbd, ?’?”2:»4 Som ol ,,;;e{_o,n/q
e S Q[/U

P.O. NUMBER CONTRACTOR

BUC NUMBER 3IS00020 ADDRESS/PHONE NO.

LINE ITEM 260 ORD. NO./CONTRACT No__ / S 2 SS ¢ 248

PAID IN FULL Qlﬁ\@(p DATE COVERED: From )—/~-FS To (~30-
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Cove tion No, | Payment | No. Date Paid aid Unspent.

F3vd Wock shep trecel  RO500045\0u, Ah [ZI2L ) g9 Q2 165100

S i x Ysa0(S G ey itk o2l 93 I /05100

2-20| Flamn g ¢onsu (fatpnd 295061 £9| fo, foeth S I SS¢loal v

/PV/J (4 (’mj?

Zare Q\s@«&ﬁ PUEE  [31000 %] fo 545k 55 | 400D 51

EVALUATION COMPLETE ’1(\‘? ﬁ {o HISTORY OF FUNDING

TOTAL AUDIENCE 00

MATCHING FUNDS

# OF ARTISTS EMPLOYED 7




	SK914725071011170.pdf
	SK914725071011160

