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Art ... 

Submitted by pagani on Sat, 05/26/2007 - 4:04pm. 

Can you put a Campbell's Soup can by Warhol on a billboard and say it's art? 
What about if you have a graphic representation of a product with an artist's 
signature in the corner? 

reply I quote 

Of course you "can." 

Submitted by Anonymous Source (not verified) on Sun, 05/27/2007 - 1 :38pm. 

Of course you "can." But if your question is whether the city can differentiate 
between art and commercial signs based on the content of the work (can of 
soup, graphic representation of a product, etc.) the answer is no, which is the 
whole point of the ruling--and I thought that was pretty clear in my blog post, 
but maybe I'm wrong. The city can, though, make those distinctions based on 
other factors. 

So, could a wall mural conceivably contain a product or logo and still be 
considered a mural rather than a billboard? Yes. People I've talked to at city hall 
aren't thrilled about that possibility, but that may be an unavoidable byproduct 
of allowing wall art. 

If you're asking a larger question about what society considers legitimate "art," 
that's a completely different topic--one that is covered in numerous city college 
classes, if you're interested. 

http://www.oregonmediainsiders.com/node/1161 
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If ever you say the word "mural" to Commissioner Randy Leonard, he'll 
most likely respond with "Mirador." 

Back in the summer of 2003, during his first term in office and as the 
commissioner in charge of the Bureau of Development Services, he heard 
about the problems the SE "community store" was having with its mural. 
Because of the city's strict anti-billboard code, the Mirador was told 
that its outside mural was against the law. Leonard attempted to keep 
enforcement off of the store while he negotiated a compromise on the 
sign law that would allow for murals like Mirador's. 

But that attempt ran counter to then-Mayor Vera Katz's hard-line 
opposition to billboards-she despised them so much that she was willing 
to sacrifice the city's murals in order to ban them. A 1999 court ruling 
held that it was unconstitutional for the city to differentiate between 
murals and commercial billboards, so the city was forced to regulate 
murals through the commercial sign code. 

For the Mirador and other similar buildings, that meant they had to cover 
their mural with plywood in order to stay within the law. For muralists, it 
meant they had few legal canvasses. 

The late '90s challenge was largely the doing of media giant Clear 
Channel, which owns most of the billboard spaces around town, who 
sued because they felt muralists were being illegally "preferred" over 
billboards. After the 1999 ruling, the city still limited billboards, but 
allowed some murals through a public arts project. Clear Channel sued 
again in 2004. 

On May 8, Multnomah Circuit Court Judge Michael Marcus ruled that Clear 
Channel wasn't entitled to any compensation, and at the urging of city 
attorneys, he clarified that Portland could, in fact, differentiate between 
murals and billboards, as long as it wasn't based on the content of the 
signs. 

"[N]othing that I am aware of prevents the City from 'preferring' art over 
commercial speech," Marcus wrote, "any more than it may choose to 
prefer other forms of commerce to 'adult' book stores, quiet forms of 
recreation to automobile races, backpacking to ATVs, public 
transportation to individual automobiles, [or] vibrant commercial 
occupancies to abandoned buildings." 

In other words, IN YOUR FACE, CLEAR CHANNEL! 

Download Marcus' complete ruling here, if you dare. (pdf) 

http:/ /blogtown. portlandmercury .com/2007 /05/judge _marcus_sets_murals _free. php 
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Still, though, the language is somewhat vague-because he's a judge, 
and not a city attorney, Marcus couldn't explicitly say what steps the city 
should take in order to draft a constitutionally sound code that treats 
billboards and murals differently. So officials in city hall are working with 
mural advocates to write a new policy. They've met once, and there could 
be a draft policy produced within months. 

"I'l l support whatever we can do to remove the plywood from the mural 
at Mirador," Leonard says. 

PERMALINK 
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Murals 1, Clear Channel 0 

Submitted by LynnS on Fri , 05/25/2007 - 8: 19pm. 

It looks like the plywood may be coming down from the Mirador mural at last, 
as .J.L:f_c:lg_~--~-i_c::hc3.~_I __ M_9_~c::.lJ.? ... r.1:J.1~.? .. 9..9.9..i.lJ.?!.C:.1~.c.Jr..C::.~9.r:ir:i~1 .... i..r1.._.i_\? ... ?lJ. .. i.t_ 9_g 9_i_r:i_?~ .. 
Portland's anti-bill board ordinance: 

Multnomah Circuit Court Judge Michael Marcus ruled that Clear Channel 
wasn't entitled to any compensation, and at the urging of city attorneys, 
he clarified that Portland could, in fact, differentiate between murals and 
billboards, as long as it wasn't based on the content of the signs. 

"[N]othing that I am aware of prevents the City from 'preferring' art over 
commercial speech," Marcus wrote, "any more than it may choose to 
prefer other forms of commerce to 'adult' book stores, quiet forms of 
recreation to automobile races, backpacking to A TVs, public transportation 
to individual automobiles, [or] vibrant commercial occupancies to 
abandoned buildings." 

In other words, IN YOUR FACE, CLEAR CHANNEL! 

Indeed. Love the comparison of billboards to sex shops. The city policy still 
needs to be rewritten, so for now the plywood remains. 
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~~st, they heard sirens outside. "Looking 
out the window, we saw cop cars pulling 
up," Bivins says. "I thought, 'I hope that 
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Kohl says. A series of bells alerted teachers 
and students to stay in their classrooms. 
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Shelby says, adding that he understands 
why "it does seem a little unfair." ■ 

behalf of muralists. "This will give us and 
the city an opportunity to come up with 
some kind of ordinance that allows us to The .Sign of Signs to Come 

NEWS have more murals." 

Court Ruling May Set Murals Free by Scott Moore 

IN AN UNEXPECTED victory for local 
artists, a circuit court judge ruled on May 
8 that Portland could conceivably produce 
more wall murals-without having to allow 
for more commercial billboards. 

For years, Portland muralists have been 
held hostage by the city's strict commer
cial sign code, which was designed to limit 
the number of billboards inside city limits. 
When the courts ruled in 1999 that the city 
couldn't constitutionally make a distinction 
between mural art and commercial signs, 
then-Mayor Vera Katz led the city council 
on a hard-line charge against billboards
the nearly complete disappearance of mural 
art was merely collateral damage. 

But last week, Multnomah County Cir
cuit Court Judge Michael Marcus made 
a ruling in a longstanding case between 
the city and billboard titan Clear Chan-

nel, c!arifying a previous ruling. The city 
is potentially capable, Marcus ruled, of 
having different laws for murals and com
mercial signs, but only if the laws don't 
discriminate based on content. 

So, for instance, city council could allow 
more freedoms for murals, and fewer for 
billboards, if the law was based on things 
like mediums, or business models, or even 
height off the ground. 

In a ruling that was a pleasant sur
prise to mural supporters, Judge Marcus 
declared that "nothing that I am aware of 
prevents the city from 'preferring'. art over 
commercial speech." Marcus even denied 
Clear Channel's $1 million demand from 
the city. 

"We've been hoping to get this kind 
of language for six or seven years," says 
Joe Cotter, who intervened in the case on 

Already, representatives from the 
offices of Commissioners Sam Adams and 
Randy Leonard, the mayor's office, the 
Planning Bureau, the Bureau of Devel
opment Services, and the city attorney's 
office have met to talk about drafting a new 
pro-mural ordinance. 

Four years ago, Leonard attempted to 
strike a compromise-a "stipulated agree
ment"-in the law that would have allowed 
for more murals, but still kept them under 
the commercial sign code. He was blocked 
in no uncertain terms by Mayor Katz. 
Ironically, had Leonard prevailed, the 
legal case wouldn't have advanced, and 
muralists wouldn't have gotten last week's 
sweeping ruling. 

"For us, having this language is a thou
sand times better than a stipulated agree
ment," Cotter says. 

A new mural ordinance could come for
ward within the next few months. ■ 

6 Portland Mercury May 31, 2007 Want the hottest local news? Hit up Blog Town, PDX every day! port! 
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NE Alberta Street 
A fusion of creativity and community 
By .-ny Lloyd I photos by Matthew D' Annunzlo 

I 'm not afraid to admit it. I've been a Westside snob. I was much more likely 
to spend my P-town leisure time at a posh Pearl District restaurant or a hip 
downtown hangout than to venture over to the other Side of the river. But 

when I was recently introduced to the stretch of NE Alberta Street known as 
the "Alberta Arts· District," all that changed. Things are different on Alberta, 
with a distinct sense of local pride emanating from business owners In the 
revitalized neighborhood-many of whom man their small shops themselves

and a refreshing lack of pretension from seemingly everyone you meet. ► 

jL,,~e .~QO r / PD)(Ma.~a.-z. \V)e.com 



14 The Hollywood Star News 

NE Neighborhood News 
Women of Honor honored 

A year ago, Kathe Swaback created a sensation 
at the Grace Academy with the history-based art 
projects her middle-school students produced. She 
unveiled a similar project at Alberta Art Hop. In 
Project Look Up, eight young teens produced six
foot portraits of ten women of color dubbed 
Women of Honor. The eight were artists Thelma 

, Johnson, Lillian Pitt and Adriene Cruz, political 
leaders Margaret Carter and the late Gladys 
McCoy, Author Maya Angelou, journalistic pio
neer Beatrice Morrow Cannady, and Alberta 

Street developer Roslyn Hill. Swaback and fellow 
artist Antoinette Myers added portraits of Senator 
Ave! Gordly, artist damali ayo, journalists Kathryn 
Hall Bogle and Renee Mitchell, educator Dr. Ethel 
Simon McWilliams, and civil rights pioneer Willie 
Mae Hart. 

June 2007 

,~ .. -1 

Art Up's Kathe Swaback (l~ft) with state senator Avel 
Gordly, one of the s-ubjects of Art Up's Women of 
Honor project. - ~hoto by Lee Perlman 



PRESS RELEASE 

WHAT: Artists of McMenamins: Olivia Behm, Kolieha Bush, Joe 
Cotter, Lyle Hehn, Jenny Joyce, Myrna Yoder 

WHEN: June 1 - July 28, 2007 

HOURS: Wednesday - Saturday 12 - 5 PM "' 
Opening reception for the artists: First Friday, June 1, 6 - 9 PM 

WHERE: Guestroom Gallery 
4114 N. Vancouver Ave. Portland, OR 97217 

PHONE: 503.284.8378 

EMAIL CONTACT: shawn@guestroomgallery.com 

EXHIBITION NOTES: Guestroom Gallery is pleased to present 
the art of six McMenamins' artists. This is the first exhibition 
of their own studio work presented together as a group, and 
some of the artwork looks very unlike what they paint for 
McMenamins. The show will include paintings, woodblock 
prints, bronze and ceramic sculptures, and the work is as 
diverse as the artists themselves . For these individuals 
employed as artists, they still go home to their own studios to 
create, and these are their musings. 



"Barcelona Dream" 

Kolieha Bush (pictured right) 
works in bronze, and with 
her partner Joe Cotter 
created the life sized cast 
sculpture of Jerry Garcia, 
sited at Edgefield in 
Troutdale. Her female forms 
are graceful and realistic, 
inspired by the likes of 
Renoir, and the great 
masters of the figure. 

Olivia Behm (work pictured left) 
worked as a jewelry designer 
throughout Oregon and 
California from 1990-2003. 
Working with McMenamins has 
enabled her to focus on 
painting. Finding her 
inspiration in Miro and Picasso, 
her works are whimsical and 
abstract, and her palette is full 
of striking colors. 

"Pregnant Woman" 

Joe Cotter is a muralist taking part in the public arts movement 
in Portland, by being an active member of Portland Mural 
Defense. He is also a member of both Artback and the Spiral 
Gallery, two artist co-operatives in Estacada. You can see his 
work on a local collaborative public mural for the Musicians' 
Union, with lsaka Shamshud-Din and Baba Wague Diakite, on 
NE 20th between Burnside and Sandy. 

Lyle Hehn finds his inspiration in comic books and rock and 
roll. His background includes graphic design, editorial and 
technical illustration, computer graphics and animation. His 
large paintings are precise, playful, and active as if they are 
going to jump right off of the panel. 



Jenny Joyce paints with a narrative that is most like what you'd 
see at McMenamins. Her paintings give us anecdotes, like a 
street corner in Portland, or a friend's dream involving 
Sasquatch. She has a knack for perspective and is a natural 
storyteller. She is also a member of Artback, and has work in 
both the Spiral Gallery and the Rental Sales Gallery at the 
Portland Art Museum. 

Myrna Yoder (right) has her 
MFA in printmaking, and 
most of her early 
professional artistic 
expression involved large 
black and white woodcuts. 
Since working with the 
McMenamins, painting has 
become a bigger part of her 
artistic expression. Her 
focus is on people, and her 
paintings combine a 
haunting realism with a 
playful aesthetic. She has 
taken part in the Sitka Art 
Invitational since 1995, and 
has exhibited her work 
nationally. "The Lemon Lady" 

About McMenamins: Inspired by the remarkable history of the 
buildings themselves, Mike and Brian McMenamin have infused 
the region with remarkable icons of art and architecture. The 
McMenamin brothers have combined their love of beer, art and 
architecture by creating brewpubs, theatre pubs, and hotel 
establishments throughout Oregon and Washington. These are 
the artists who have painted the walls, ceilings, doorways and 
more at historic places such as the Crystal Ballroom, Edgefield, 
and the Kennedy School. Visit www.mcmenamins.com for 
more information. 
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Lyie Hehn, "Trepanery," acrylic on panel, 2006 

Artists not 
under the 
influence 

LIV !NCo Se-c.St - C.. P~1~-,... 

Olivia Behm, "Barcelona Dream," acrylic on canvasboard, 2006 



under the 
influence 

Olivia Behm, "Barcelona Dream," acrylic on canvasboard, 2006 

In a new show, six McMenamins painters and sculptors exhibit their personal work 

By JOHN FOYSTON 
THE OREGONIAN , 

M 
cMenamins artists make 
history live again through 
representational, whim
sical paintings that are 

part of a narrative. But a first-ever 
group exhibition of their personal 

• work suggests that when they're off 
the clock, they range further afield. 

"I just started painting," said Lyle 
Hehn, whose first McMenamins com
mission nearly two decades ago was 
to paint a big hand on the Fulton 
Pub's brewery door to deflect patrons 
out to the beer garden. 

al Tech I 
Electronic overload 

Watts up? 
Don't blow 
a circuit, dude 
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"I figured I wasn't working for Mike 
(McMenamin), so I was going to qave 
some fun. I cut the plywood, got my 
brushes and paints, turned on some 
electronic music and started painting. 
I didn't draw first. I didn't plan, I just 
painted." 

He made several big red-framed 
panels: abstract, graffiti-like designs 
swirling with energy and vibrant colors 
- incomprehensible, alluring bill
boards from some sparkly future. He 
had fun right down to the names, which 
he made up by tacking suffixes to exist
ing words: "Trepanery" (having some
thing to do with the ancient practice of 

boring holes into the skull), "Bitumen
ery" and "Fantoccinery," from the Ital
ian word for mechanical puppets. 

The six artists in the show are Myrna 
Yoder, Hehn and Jenny Joyce, all 
sajaried by McMenamins, and Olivia 

• Behm, Kolieha Bush and Joe Cotter, 
who contract on individual pieces. 
They work in various media: Behm is 
showing colorful, abstract paintings· 
that recall Mir6 and Picasso; Bush . 
sculpted bronze nudes and painted a 
couple of wonderfully fluid and ex
pressive paintings of musicians and in
tertwined lovers. Her partner, muralist 

Please see McMENAMINS, Page C7 

Artists of McMenamins 
What: A first-ever group show 
When: June 1 to July 28 
Where: Guestroom Gallery, 
4114 N. Vancouver Ave. 
Contact: 503-284-8378, 
guestroomgallery.com 
Hours: Noon-5 p.m. 
Wednesdays through Saturdays 
Artists reception: 6-9 p.m. today 
at the gal lery. Live music, snacks • 
and a chance to meet the artists. 

Why do people hate America? 

W
egrew 

upon the 
samesoot

stained 
street, walked together 
to school every day 
for 14 years, both fled 
the same coal-town 
fate ... then didn't see 
ea~h other fo_r ~~,Y~ars. 

JONATHAN 
NICHOLAS 

whole range of 
substantive issues, 
the whole business of 
the ways American 
policies impact lives 
around the world." 

It's only now, she 
says, "faced with the 
debacle in Iraq," that 

, '.'IB1erica fin~,ly. ~eems 
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Janice Erickson; son, Bill Barrier; 
seven grandchildren; and 13 great
grandchildren. 

Remembrances to P.E.O. Schol
arship Fund. 

Hazel lone Soderberg 
A Mass of Christian burial will be 

at 1 p.m. Friday, June 1, 2007, in 
the Cathedral of the Immaculate 
Conception (St. Mary's Cathedral) 
for Hazel [one Soderberg, who 
died May 27 at age 90. 

Hazel lone Brown was born Oct. 
16, 1916, in Dillon, Mont., and 
raised in Forest Grove. She lived in 
Alaska for 33 years before moving 
to Portland in I 992. She was a 
member of the church. In 1936, 
she married Patrick. 

Survivors include her husband; 
sons, Patrick and Virgil; daughters, 
Christie Soderberg and Patricia Pe
tersen; brother, Vlrgil Brown; six 
grandchildren; 13 great
grandchildren; and three great
great-grandchildren. 

Arrangements by Riverview Ab
bey. 

Elena Velez 
A Mass will be at 11:30 a.m. Sat

urday, June 2, 2007, in St. Clare 
Catholic Church in Portlarid for El
ena Velez, who died May 18 at age 
94. 

Elena Placeres was born Feb. 8, 
1913, in Puebla, Puebla, Mexico. 
She was a teacher in Puebla before 
immigrating in 1964 to Portland, 
where she was a seamstress for 
Lipman Wolfe & Co. for 18 years. In 
1937, she married Luis E.; he died 
in 1964. 

Survivors include her sister, Lu
cina Placeres; and a niece and 
nephews. 

Remembrances to her church. 
Arrangements by River View Cem
etery. 

Clara 'Carla' Vincent 
A funeral will be at 1 p.m. Satur

day, June 2, 2007, in the Willamette 
Ward Chapel of the Church of Je
sus Christ of Latter-day Saints in 
West Linn for Clara "Carla" Vin
cent, who died May 29 of cancer at 
age 95. 

Clara Woodhouse was born June 
3, 1911, in Beaver, Utah. She grad
uated from Brigham Young Uni
versity and moved in 1939 to Port
land. A piano teacher for 63 years, 
$he taught in a studio in the Fine 
Arts Building in downtown Port
land as well as in her home. She 
had her own radio show in the 
1930s. In 1941, she married John 
"Jack" Wahl; he died in 1948. She 
married Fred W. Vlncent in 1949; 
he died in 1967. 

Survivors include a niece, Jerri 
Harvey; and other nieces and 

• nephews. 
Arrangements by Young's. 

Dwight E. West 
A funeral will be at 11 a.m. Sat

urday, June 2, 2007, in Macy & Son 
Funeral Directors for Dwight E. 
West, who died May 27 at age 71. 

Mr. West was born July 10, 1935, 
in Hopkins, Mo., and moved to 
?\,4",..T\,f;...,.....,~ -,al ,... ,. ,.. ,. ... i.;IA fJ,_ ,...., ,.,_.t , . 

McMenamins: 
The artists aren't 
well ·known, but 
all have studios 

Continued from Page Cl 

Cotter, made paintings of his 
own, returning to oil paints in
stead of the durable, fast-drying 
acrylics used for the McMena
rnins pieces. He also made the 
show's one ceramic piece, an 
abstract wall hanging. 

The artists appear to revel in 
the freedom of not having to be 
part of a singular narrative. 
Yoder contributed a woodcut 
nude, a series of four wooden . 
panels and three portraits of 
old womeIL "It's nice to be free 
of the overarching need to tell a 
story," she said. Talking about 
one of the portraits, she said, 
"That's from an image I found 
in a newspaper or a magazine. I 
look for images that draw me 
in. These paintings tell ·stories, 
but they don't necessarily tell 
just one story." 

Jenny Joyce's precise, illus
trative paintings include land
scapes, ·dreamscapes and the 
image on the show's postcar(i: 
"The King of the Comer," of a 
crow perched on wire over a 
street comer in Joyce's North
east Portland neighborhood. 
She was also the original point 
person for the show. 

"Marilyn Murdoch (who 
owns Guestroom Gallecy) got in 
touch with Mike McMenarnin 
about the possibility of doing 
this show," she said, "and Mike 
called me and said it might be 
something we wanted to pur
sue. I think there's a lot of rec
ognition of the art of McMena
rnins, and we're kind of like the 
house band in that we're not 
super well known in the art 
world, but we all have our own 
studios and do our own work 
- and have a day job in the art 
field." 

"I was sitting in a McMena
mins looking at all the art," said 
Murdoch, who also owns Mur
doch Collections and Katayama 
Framing, "and I wondered to 
myself, 'Do these artists always 
do this, even on their own 
time?' I figured probably not. 
Then I wondered if they had 
the time to do their own work, 
and if they did, whether they'd 
wantto show it" 

Yes to all of the above, al
though the show took nearly a 
year and a half to nail doWIL 

2M • 
- t,;f 

Myrna Yoder, "The Patriot," acrylic on wood, 1994. 

"I've come to really respect 

Mike McMenamin's taste 

in art. It's very eclectic, but 

when he says he wants a 

certain ~g, I've come to 

see that he's usually right 
Jenny Joyce, 

painter 

And just to remind people of 
the McMenarnins connection, 
each artist is painting several 
pipe elbows with the fanciful 
faces and scenes that can be 
found throughout McMena
rnins' SO-plus properties. 

"I've come to really respect 
Mike McMenarnin's taste in 

art," Joyce said. "It's very eclec
tic, but when he says he wants 
a certain thing, I've come to see 
that he's usually right I thought 
it was a goofy idea when he 
wanted us to paint the pipes, 
but Lyle started doing it and I 
thought, 'I can do this.' And 
people love it - it's not Art 
with a capital A, but it draws 
people in and that's what art is 
supposed to do." 

The artists on their own will 
draw people in, too, Murdoch 
said. "This show turned out to 
be exactly what I hoped," she 
said. "Each artist clearly has an 
individual style and none are 
way out in the avant-garde -
they' re clearly thinking about 
their audience." 

• 
John Fayston: 503-221-8368; 

johnfoyston@news.oregonian.com; 
http://blog.oregonlive.coml 
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NORTHEAST -
Paddlers head out 

The 13th annual Columbia 
Slough Regatta - what organiz
ers call - the "largest one-day 
paddle in Oregon" - will take 
place Sunday in the slough in 
Northeast Portland. 

Every year, more than 500 
people in more than 200 canoes 
and kayaks participate in the re
gatta, which raises money for 
the Columbia Slough Watershed 
Council. 

Participants are asked for a $7 
donation. 

The slough's calm waters pro
vide "a great opportunity for 
people who are maybe boating 
for the first time, or new to boat
ing," said Katie Meckes, out
reach director for the watershed 
council. 

"And there's a great variety of 
wildlife that's commonly seen in 
the area" - including bald ea
gles, great blue heron and river 
otters, she said. 

The event thi s year will run 
from 9 a.m. to 1 p.m., and will 
include music and other events 
based on land near the slough. 

The event's launch location is 

at the Multnomah County 
Drainage District office, 1880 
N.E. Elrod Drive. More informa
tion is at www.columbia 
slough.org. 

SOUTHWEST 
Groups host parties 

Two events are scheduled by 
Southwest community organi
zations on Sunday. 

The first is the annual cus
tomer appreciation pancake 
breakfast hosted by the Hill s
dale Business and Professional 
Association. 

It will be held from 8:30 a.m. to 
noon in the parking lot of Casa 
Colima Mexican restaurant and 
Key Bank, 6319 S.W. Capitol 
Highway. Breakfast will be $5 
for adults and $3 for children. 

The Hillsdale Alliance also 
will hold its third book sale at 
the former Estby gas station just 
south of the breakfast from 
10 a.m. to 3 p.m. 

The other event is a picnic spon
sored by the Maplewood Neigh
borhood Association from 1 p.m. to 
5 p.m. at Maplewood Elementary 
School, 7452 S.W. 52nd Ave. 

In addition to ice cream and 

lemonade, the event will fea
ture a raffle, water games and 
music by the Usual Suspects. 

SOUTHEAST 
Street .fair expands 

A burst of new housing, 
restaurants and retail stores will 
be celebrated this Saturday at 
the Division/Clinton Street Fair 
& Parade. The area is growing so 
fast, in fact, that the boundaries 
of the event have expanded. 

In the past, the fair was held 
on the two Southeast Portland 
streets between 12th and 41st 
avenues. 

This year, for the first time, 
activities are scheduled up to 
60th Avenue. The event kicks off 
with a parade at 11 a.m. 

"There is so much happening 
in this part of town, it's hard to 
keep track of it all ," said Jean 
Baker, who runs an Internet de
sign business out of her area 
home. 

"We have just had an explo
sion of really good restaurants. 
The only problem is, you have 
to fi ght for seats because half 
the other people in town are 
coming over to eat our food." 

NORTHWEST 
Bridge needs repairs 

Residents of Willamette 
Heights are going to have to 
steel themselves for traffic prob
lems in the future when con
struction begins on the Thur
man Street Bridge. 

The Oregon Transportation In
vestment Act, a state funding 
mechanism for bridge repair, re
cently promised the city 
$3 million for reconstruction of 
the bridge, which is the primary 
route into Willamette Heights 
and could be closed to traffic for 
six to nine months starting in late 
2008 or early 2009. 

The bridge has long needed 
major repair, according to David 
O'Longaigh, supervising engi
neer for bridges and structures 
for the Portland Office of Trans
portation. 

O'Longaigh said that the 
bridge is 102 years old and has a 
wood deck beneath asphalt. The 
state money will be used to put in 
a new steel deck that will elimi
nate the wood deck altogether. 

An alternative route into 
Northwest Willamette Heights 
utilizing Vaughn and Wilson 

Portland Tribune Tuesday, July 24, 200; 
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streets will provide the only au
tomobile access during con
struction. 

NORTH 
Road soiree set 

The public is invited to a Share 
the Road celebration to mark the 
completion of the first phase of 
the Vancouver-Williams Trans
portation Safety Project from 
5:30 p.m. to 7 p.m. Wednesday at 
Dawson Park, North Williams 
Avenue and Stanton Street. 

The event, sponsored by the 
Portland Office of Transportation 
and the Portland Development 
Commission, also ties in with the 
summer parks concert series: Liv 
Warfield performs at 6:30 p.m. 

The project is intended to im
prove safety for all users of the 
major North Portland transporta
tion corridor. 

The first phase included the 
striping of 10 new crosswalks, 
bike lane restriping and realign
ing, and the extension of a cross
walk at North Vancouver Avenue 
and Cook Street. 

The event will feature free ice 
cream for the first 200 attendees 
and a $5 bike helmet booth with 

" free fitting service, comtesy < 

Legacy Emanuel's Trauma Nur: 
es Talk Tough bike helmet pre 
gram. 

EAST 
Mascot inspires mural 

The Parkrose High Scho< 
community will celebrate it 
new mural Saturday. The l,6C 
square-foot mural, calle 
"Horses Through History an 
World Cultures," was compose 
by veteran arti st Larry Kanga 
with the assistance of the stt 
dents of Parkrose. 

The horse theme, explore 
with equines portrayed i 
white, orange and turquois 
acrylic paint, stemmed from th 
Parkrose mascot, the bronco. 

And the notion of trackin 
horses through history and di 
ferent civilizations made sens 
because the school "is one c 
the most diverse culturally, 
Kangas said . "What abo ut (d< 
picting) horses from differer 
cultures?" 

The celebration wi ll run fro, 
noon to 2 p.m. at the hig 
school , 12003 N.E. Shaver St. 

- Tribune sta. 
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,Jefferson and Main streets. Vis:-: ; 
it www.clnaportland.org. ; ; : 
■ National Night Out Against: : 
Crime, hosted by Argay Neigh;-:; 
borhood Association, 6 p.m. to:; 
8:30 p.m. Aug. 7, Argay ParJi:: The lowdown 011 e11e11ts /u,ppe11ing in Portland 

JIM CLARK 
1leweed 
id by 
e. 

of the 

SATURDAY 
■ Portland streetcar workshop, 
discussion on future of street
cars in Portland, hosted by Com
missioner Sam Adams, 9 a.m. to 
noon, Portland Slate University, 
Smith Center Ballroom, 1825 
S.W. Broadway. To register, call 
503-242-0084, or e-mail streetcar 
@portlandtransport.com. 
■ Parkrose High School mural 
dedication party, noon to 2 p.m., 
Parkrose High School Commu
nity Center, 12003 N.E. Shaver 
St. Call 503-408-2645. 

TUESDAY 
■ Public meeting and commu
nity discussion, hosted by Port-

• land Water Bureau, covering 
several proposals related to a 
veterans' memorial at Reservoir 
6 at Mount Tabor Park, 4:30 p.m. 
to 6 p.m., Mount Tabor Presby
terian Church, cafeteria, 5411 S.E. 
Belmont St. Visit www.portland 
online.com/water/index.cfm?c= 
44447, or call 503-823-7510. 

~~- - ,. • - -~ p - -- • --- .. ~ "" 

THURSDAY 
·oceeds ■ Eliminating Racism: Tools for 
s From Cultural Awareness and Per-
1ble at sonal Action, workshop hosted 
afe.org by YWCA Clark County, 8:30 a.m. 
ganiza- to 12:30 p.m., YWCA Clark Cow1-

ty Community Room, 3609 Main 
Street" St., Vancouver, Wash., $30. To reg-
2ar re- ister, call 1-360-906-9103. 
d by the ■ River District Community 
k gives Garden celebration, 6 p.m. to 
,n how 9 p.m., project of Zimmerman 
people. Community Center, 816 N.W. 

erviews Hoyt St. Call 503-221-4012. 
se more 

,ed re-
. irs, tran- ■ 2007 PDX Gear Swap, bring 
ore than old or unused outdoor gear or 
~ted; 515 clothing to sell or trade to other 
vs. outdoor enthusiasts, 11 a.rn. to 4 

author p.m. Aug. 4, Portland Rock Gym, 
research 21 N.E. 12th Ave. Ca ll 503-232-

8310, or visit \\'Ww.portlandrock 
r1try had gym.corn. 
• Beemer ■ Portland Macintosh User 
~rviewecl Group swap meet, noon to 
~ who ex- 3 p.m. Aug . .J, Multnomah Arts 
,sness in Center, 7688 S.W. Capitol High-

way. Visit www.pmug.org. 
through ■ Sock It to Homelessness, a 

Event, 5 p.m. to 7 p.m. Aug. 7, 
bring a pair of white athletic 
socks to benefit local nonprofits 
that work with the homeless, 
Southwest 10th Avenue between 

Northeast 141 Avenue an~-: : 
Beech Street. Call 503-256-5579. < 

"\., 

Events are free unless noted. See . 
Page A2 to notify the Tribune about '. : 
events. 

SUPPORTING LOCAL ... 
BUSINESSES, ALLWAYZ } 

Technicians available: . 
Apple certified desktop/ portable 

, Microsoft/ PC certified & 
network engineers 

Cabling/ wireless certified 
Specializing also in computer repair and network support 

Westside ·' -• 
503-297-1011 

8122 SW Bvtn-Hills Hwy • •• 

Eastside 
503-445-4000 •• •' 

445 NE 70th Ave 
www.allwayzcomputers.com 

Business and Residential 



:Art: 
iPort has final 
;say on what 
:art is displayed 

Continued from Page D1 

:crosses, which Nichols, an exhi
:bitions preparer at the Oregon 
:College of Art & Craft, said repre, 
:sent the loss oflife from the war. 
: "It's not anti-Christian in any 
~y," he said. "It's my per,;pec
tive as an , American, and I 
:thought this country was about 
'freedom of speech." 

Nichols has every • right to 
make a political statement, Lar
son said, but it's the wrong mes
sage for a public place that's 
supported by taxpayer,;. 

The talk show host is worried 
about the message "In God We 
Trust" gives visitors to Portland 
about who we are - "It's a 
pretty ugly picture" - and the 
message it sends to soldiers who 
may be headed off for duty or 
just returning home: "What does 
it really say? It says, 'I am an 
American, but I hate America.' " 

Frohnmayer counters that 
works such as Nichols' are any
thing but anti-American: "\f we 
can't ask why we're fighting that 
war over there, then we're in a 
dictatorship, not a democracy." 

Frohnmayer, who says he's 
likely to enter the Oregon Senate 

_ 1 

TORSTEN KJELLSTRANOTHE OREGONIAN 

Conservative critics say Peter 
Nichols' "In God We Trust," Is 
anti-American and anti• 
Christian. 

race next year as an ·indepen
dent, said art that stirs up con
troversy is doing its job. 

"It's helping us work through 
difficult issues, and certainly the 
Iraq war is the most difficult is
sue we're facing as a society. It's 
an essential part in furthering 
the debate. If the criticism of this 
artwork is that it's political, then 
the people who are criticizing it 
don't know much about art, be
cause art is inherently political." 

Steve Johnson, manager of 
media relations for the airport, 
said the Port of Portland had re
ceived numerous comments 
about Nichols' artwork. Most e
mails have been critical, he said. 
And while some comments have 
come from airport users, most 
are from people who have seen 
an image of the work on the 
Internet. 

Although the display is man
aged by the arts council, John
son said the Port had the ulti
mate authority over whether a 
piece could be shown, "1iut 
\Ve're not taking a position on 
this piece, and we don't intend 
to break up this collection." 

At the airport Thursday, Nich-
ols' artwork was hardly noticed. 
As travelers hustled toward de
parture gates along the lightly 
traffickecj A Concourse, few.took i 
the time to give any of the l\rl a • ,;J 
passing glance. • 

Ray Dehner, in town _from Ale 
buquerque, N.M., to visit family, 
said he thought the piece re
flected the political landscape. 

"Things are out of joint at this 
time," he said. "We need to get 
back to our basic principles and 
put peace as our number one 
priority. This is a work that stim
ulates the mind and may stimu
late some people to action." 

Joan Miller of Vancouver, who 
was waiting for a flight to Phoe
nix to visit her grandson, said 
she thought Nichols' piece was 
complicated. 

"It's not something I would 
buy for my home, and I may not I 
agree with it, but he has a right 
to express what he's feeling," she 
said. "It's an angry young person 
telling where he sees our world, 
and there's some truth to it. 
What are we fighting for? Oil." 

Miller says she hopes Nichols 
follows up on his work with a 
different sort of action: "It's nice, 
but I hope he votes." . . 

Grant Butler: 503-221-8566,· 
gbut/er@news.oregonian.com 
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Courtesy of LARRY KANGAS 

Volunteer Mark Meltzer helps Install panels of a 1,600-square-toot mural this week at Parkrose Hlqh School The huqe artwork, created by 
muralist Larry Kangas, honors the school's bronco mascot by tracing the role horses have played though world history. Kangas says the 
mural Is also designed to represent the nearly 40 cultural backgrounds that make up Parkrose Hlgh's student body. 

Diversity at play in mural 
Larry Kangas' work honors Parkrose High' s mascot and its multifaceted students 

By DARREN FREEMAN 
SPECIAL TO THE OREGONIAN 

The walls outside Parkrose 
High School are starting to take 
on the character of the class
rooms inside the school, where 
the bronco is the mascot and 
where nearly half of the students 
speak a language other than 
English at home. 

A 1 ,600-square-foot mural be
ing installed this. week will trace 
the role horses have played 
though world history. 

Muralist Larry Kangas said the 
mural was designed to celebrate 
the school mascot and to repre
sent the nearly 40 cultural back
grounds that make up Parkrose 
High's student body. 

"We tried to find imagery that 
will satisfy people from all the 
different cultures at the school 
so that everybody could have a 
piece of this," Kangas said. 

The mural is the first that the 
city has paid for in the outer 
east, and it will be one of biggest 
in the area 

The images of horses and hu-

mans range from the first known 
cave drawing of a horse, to a 
samurai on horseback, to an 
Egyptian chariot to more mod
em images of a wagon train and 
a rodeo scene. 

Kangas said he hopes to in
stall more than 170 feet of the 
eight-foot-tall mural by Satur
day. When finished, the mural 
will run about 200 feet and will 
cover three wall faces. 

"I think it is a pretty ambitious 
project," said Peggy Kendellen, 
public art manager with the Re
gional Arts & Culture Council, 
which helped fund the project. 

The only murals in the area 
that approach the size of the 
Parkrose project are at the Tri
Met Barbur Boulevard Transit 
Center and the Community Cy
cling Center on Northeast Al
berta Street, Kendellen said. 

The Regional Arts & Culture 
Council, which budgets $40,000 
a year to spend on murals, ap
proved $15,000 in matching 
funds for the Parkrose mural. 
The school gathered donations 

Mural dedication 
When: 2 p.m. Saturday The 
public is welcomed to a 
Where: Parkrose High 
School, 12003 N.E. Shaver 
St. 

of material and time to help 
meet the project's $30,000 cost. 

The project is part of an up
tick in public mural painting in 
the area, following a plan the city 
adopted in 2004 to classify and 
regulate murals as public art. 

New public murals were halt
ed by a 1999 court ruling that 
said the city could not approve 
noncommercial murals while re
stricting commercial advertise
ments. The city, in a plan led by 
then-Mayor Vera Katz, then de
clared that murals were public 
art and could be approved inde
pendently from commercial 
signs that are regulated by city 
land-use rules. 

Aside from the Parkrose mu
ral's size, the project is unique 

because Kangas is using a meth
od that is new to the area, 
though it has been used on mu
rals in Los Angeles, Philadelphia 
and Chicago, said Joanne Ole
ksiak, director of the high 
school's community outreach 
and volunteer program. 

Kangas is painting onto a 
nbnwoven fabric, which is 
sealed and made rigid with a gel 
coating. The panels, each four by 
eight feet, are installed almost 
like wallpaper. Most murals are 
painted directly onto a wall. 

Meanwhile, students have 
been able to watch Kangas work 
in the school's studio. 

"Klds in the studio doing their 
own artwork have been inspired 
by what has been going on," 
Oleksiak said. 

Students and volunteers have 
helped prepare and move the 
canvases, though only a few stu
dents have been able to help 
paint small spots in the mural. 

"I paint very rapidly, and there 
is a lot of wall to cover," Kangas 
said. 
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Courtesy of LARRY KANGAS 

Volunteer Mark Meltzer helps Install panels ol a 1,600-square-loot mural this week at Parkrose Hlqh School The huqe artwork, created by 
muralist Larry Kanqas, honors the school's bronco mascot by traclnq the role horses have played thouqh world history. Kanqas says the 
mural Is also deslqned to represent the nearly 40 cultural backqrounds that make up Parkrose Hlqh's student body. 

Diversity at play in mural 
LarryKangas' work honors Parkrose High's mascot and its multifaceted students 

By DARREN FREEMAN 
SPECIAL TO THE OREGONIAN 

The walls outside Parkrose 
High School are starting to take 
on the character of the class
rooms inside the school, where 
the bronco is the mascot and 
where nearly half of the students 
speak a language other than 
English at home. 

A 1,600-square-foot mural be
ing installed this week will trace 
the role horses have played 
though world history. 

Muralist Larry Kangas said the 
mural was designed to celebrate 
the school mascot and to repre
sent the nearly 40 cultural back
grounds that make up Parkrose 
High's student body. 

"We tried to find imagery that 
• will satisfy people from all the 
different cultures at the school 
so that everybody could have a 
piece of this," Kangas said. 

The mural is the first that the 
city has paid for in the outer 
east, and it will be one of biggest 
in the area 

The images of horses and hu-

mans range from the first known 
cave drawing of a horse, to a 
samurai on horseback, to an 
Egyptian chariot to more mod
em images of a wagon train and 
a rodeo scene. 

Kangas said he hopes to in-

Mural dedication 
When: 2 p.m. Saturday The:: 
public is welcomed to a 
Where: Parkrose High 
School, 12003 N.E. Shaver 
St. • 

because Kangas is using a meth
od that is new to the area, 
though it has been used on mu-

> rals in Los Angeles, Philadelphia 
and Chicago, said Joanne Ole
ksiak, director of the high 
school's communlty outreach 
and volunteer program. stall more than 170 feet of the ,. 

eight-foot-tall mural by Satur
day. When finished, the mural of material apd time to help 

meet the project's $30,000 cost 

Kangas is painting onto a 
nonwoven fabric, which is 
sealed and made rigid with a gel 
coating. The panels, each four by 
eight feet, are installed almost 
like wallpaper. Most murals are 
painted directly onto a wall. 

will run about 200 feet and will 
cover three wall faces. 

"I think it is a pretty ambitious 
project," said Peggy Kendellen, 
public art manager with the Re
gional Arts & Culture Council, 
which helped fund the project. 

The only murals in the area 
that approach the size of the 
Parkrose project are at the Tri
Met Barbur Boulevard Transit 
Center and the Communlty Cy
cling Center on Northeast Al
berta Street, Kendellen said. 

The Regional Arts & Culture 
Council, which budgets $40,000 
a year to spend on murals, ap
proved $15,000 in matching 
funds for the Parkrose mural. 
The school gathered donations 

The project is part of an up
tick in public mural painting in 
the area, following a plan the city 
adopted in 2004 to classify and 
regulate murals as public art. 

New public murals were halt
ed by a 1999 court ruling that 
said the city could not approve 
noncommercial murals while re• 
stricting commercial advertise
ments. The city, in a plan led by 
then-Mayor Vera Katz, then de
clared that murals were public 
art and could be approved inde
pendently from commercial 
signs that are regulated by city 
land-use rules. 

Aside from the Parkrose mu
ral's size, the project is unique 

Meanwhile, students have 
been able to watch Kangas work 
in tl1e school's studio. 

"Kids in the studio doing their 
own artwork have been inspired 
by what has been going on," 
01eksiak said. 

Students and volunteers have 
helped prepare and move the 
canvases, though only a few stu
dents h~ve been able to help 
paint small spots in the mural. 

"I paint very rapidly, and there 
is a lot of wall to cover," Kangas 
said. 

-------------------------------------·-----------~--1 
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THEARTS 
Enjoy comedy with dessert 

The Players at Resurrection Lutheran Church 
present "Over the Checkerboi'A1l\~ 
by Fred Carmichael. Perfor n~ e'fat 7:30 
p.m. on Friday, July 6 and Satu ay, July. 7 aqd at 3:~ 

p. und~July 8. • m~ 
_, ic are ; r $5 .,r 
chil e • , _c . 503-256- 7

1 

503 52- 393. Desserts 'will be _ available frontr11e 
youth group that is raising funds for a mission trip 
Jo Mexico. · 

• Resurrection Lutheran Church is located at 1700 . 
. N.E. 132nd Ave. 

Summer arts activities at Parkrose 
The . Community Connections Program at 

Parkrose High School will continue through the end 
of July with exciting neighborhood events. Look for 
upcoming details about the hew mural planned for 
the outside wall of the performing arts center. 
fyiuralist Larry Kangas, a well-known· Pacific 
Northwest artist with a 30-year career painting 
murals - he's done ov~r l,00Q - has begun work 
on a mural for the high school with the working title· 
"Horses Through History and the World's Cultures." · 
;,c-. Community Connections, in collabora.tion with 
the Portland Parks & Recreation SUN Community 
School, plans mural-related events for youth 

. through011t July. A mural dedication party is set for 
Saturday, July 28. -

To learn more, contact Community Connections 
Program Developer Joanne Oleksiak at 503-408-
3.645 or joanne_oleksiak@parkrose.kl2.or.us. 

Enjoy live music at Powell Butte 

The photographs were d1sp1ayt:u ... ~-- __ 
Neighborhood Office during the month of June 
have now moved to_ the Argay branch of U.S. B 
4100 N.E. 122nd Ave.;for the month of July. : 

For information about after-school photogr 
workshops in the fall, contact Trevor Todd, site 1 

ager at Parkrose SUN Community Sch0,: 
ttodd@ci.portland.or.us. 5 

:1 

EVENTS 
- Garden tours with a special focus 

Tours of Leach Botanical Garden, 67C 
' 122nd Ave., are offered every Saturday at 10 

from February through • November. On the • 
Saturday of each month, Garden Steward Sc 
Fairchild will lead a special gardener's tr· 
Volunteers lead the remaining weekly tours. In 
learn about special habitats, including rock gard~ 
trouglis and . demonstration beas. In August ; 
focus will be ferns, and in September you will le 

. about early Northwest explorers like Lewis and C 
and David Douglas·. . . 

Admission is free, but-donations are requi 
Group fours are available by appo{ntment. I 

For more information contact Nancy Willi1 
503-823-1671. • 

Planetarium takes a look at ·black holes 
Learn how astronomers detect massive st, 

c~pture light and _distort the fabric of space ai 
in Black Holes and Beyond, the July present: 

. • I 
the Mt. Hood Community College Plan~ 
Sky Theater. Black holes have long fascinat~ 
physicists who have recently discovered th 
°!assive object~ dwell in the hearts-of a,11 / 
including our own. 

Planetarium Director Doug McCarty • 
show visitors how to locate planets Venus 

11 - - • __ __ .,,. ___ ,.. 



, .... ...,.._. 

Got a good tip? Call (503) 445-1542, or email newshound@wweek.com. 

CA·NNED HEAT· 
Randy Leonard's anti-graffiti 
plan might play on TV, but it's 
unlikely to. deter taggers. 

BY COREY PEIN <P•ift 1J,• • n~ .co111 

The mortgage broker's smile 
beams streetward fiorrt her 
photo on a bus-stop bench 
along East Burnside Street. )
Across the bridge of her •· 'i ! 
nose, someone has scrawled . 
the words "money cuni." 

Banksy it ain't. 
If we are to believe what . , 

the local television news says, r . 
Portland is the n~w Rome, beset 
by vandals." ; -> .. . 'I!· ,! 

There has been "a stag- ;,'} • 
gering rise" in illitjt graffiti, ' • 
KA,TU claimed last w~ek,;KGW, •. 
meanwhile, found a spree pf " , 
.. swear words, ra~ist words , even ,, ~ 

Marxism" in North Portland. (Not . 
Marxism!) And the desecration of a 

_ downtown fountain was reported by 
The Oregonian, cornplete!wi.th a quote 
from city Commissioner Randy Leonard, 
who is preparin_g to save the d~y with an 
anti-tagging ordinance. 

Leonard. wants to make people show ID 
when they buy spray paint. Businesses would 
have to keep records for several months of who bought , 

, the paint, as well as the paint's color, for the benefit of· 
pogce investigating graffiti. Retaii~rs who 'fail to comply 
could lac~ big fines, perhaps as high_ as $20,000. ,. 

Is it this "hip-hop" music? 
Mercury pollution? Or • 
.possibly the breakdown of · 
society? 

Tue commissione}' says he intends his ordinance to 
target larger chain retailers such as Home Depot and 
Wal-Mart, who he says.have ignored the city's existing 
anti-graffiti program, which is volunta,y. Among other 
things, the voluntary program urges ·responsible retail
ers· to stop selling large cans of spray paint to kids. 

The ordinance, which Leonard will bring to the City 
Council within the next couple of weeks, does not 
include.age restrictions. This makes sense, because 
officials believe the city's most pr~lific taggers-,-25 to 30 
in number-are older than 18. • , _ 

. Aaron Johnson, Leonard's policy adviser to the Office 
·at Public Safety, says the proposed ordinance would 
leave the size of any fines up to the city's code hearings 
officer, who would be responsible f0r enforcement. "A 
morn-and-pop shop,' he wouldn't be !]it as hard as·Home 
Depot," Johnson says. 

The chief problem with·Leonard's approach, say 
Portlanders plugged into the graffiti culture, is that it 
won't work. 

"It's not going to hurt our s_ales," says Cody McE!roy, 
who works at the Office, a skate shop that sells markers 

and paint, located across horn the. unfortunately 
• marked broker's bus bench. "faking down lots 

of information, that's just more of a pain in 
the ass for me." ' 

McElroy ·says he refuses to sell to 
teenagers who openly b'ra'g about 

their vandalism.•And when 
the shop gets tagged, he 
helps clean up, Graffiti, 
in his view, is part of life. 
'.Kids are always going to 
do stupid shit," McElroy 

. sayr. 
• . • Peter Nathaniel, who 
runs a ·graffiti rehabilita
tion• clinic through his 
North Portland art shop, 
Hart Mind Soul, thinks 
Leonard's plan won't faze 
vandals. "Most of those kids 
are stealing paint," he says. 
Though Nathaniel prefers to 

, steer vandals toward legal 
• forms of art as part of his 
•rehab" clinic, he says bet
ter enforcement of existing • 
vandalism laws would make 
a biager difference than ID 
che(ks. ' 
Marcia Dennis, Portland's 

graffiti-abatement coordinator, says 
Leonard's plan is worth a try. However, 

she did volunteer that it was his idea. 
Between Jan. 1 and July 26 of 2006, Dennis' office 

counted 1,708 reports of graffiti. In the-same period 
this year, she got 2,621 reports. Of course, t!>e.re are.two 

• possible explanations for the 53 percent jump. 
"I'm willing to say it's a combination of better report

ing and more graffiti," Dennis says. '1 really dori't hijve 
a way of determining which is which.'. 

• Though she concedes that reporting has improved, 
Dennis, who has been involved with anti-graffiti efforts 
since the early 1990s, says vandalism has indeed 
increased. 

If that's true, then what's the reason? A surplus of 
paint? Of street urchins? Is it this "hip,hop· music? 

. Mercury pollution? Or possibly the breakdown of society?'. 
• Dennis has a cooler head than that.-.'Tthink it's 

partially a resource issue at the Police Bureau· and per
haps at the district attorney's office," she says. Police 
average about 10 graffiti arrests a .l!'onth, she says, but 
prosecuting them is another thing. 

"We know they 'post on their websites, 'Well, I got 
arrested, but I got home in time to have dinner,' or, 'I 
went back and finished my tag," Dennis says. 

And about the tags-Portland's graffiti problem is not 
just quantity, it's quality. , 

In on line forums, "graff' aficionados complain of the 
amateurish, pedestrian- style of Portland tags. Special 
disdain is reserved for the scribblers of LMV X3, a Latino 
gang (or collection of wannabe kids, depending)'. 
• "'I don't see the same kind of creativity where 

there's more of an aggressive graffiti culture- like, say, 
Chicago," says Nathaniel. '1 see a lot of scribbles, as 
opposed to full-on artwork." 

McElroy doesn't appreciate such fine distinctions. "It 
all looks like garbage to me," he says. llill! 
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Aaron Smith concentrates while addlnq to the muraL A qroup 
of younq adults come up with the concept for the palntlnq. 

Mural breaks 
down walls 
A Portland officer gets an artist and youths together 
to paint a MAX barrier where street people hang out 

Photos by fAITH CATHCART/THE: OREGONIAN 

Portland artis~ William Park adds details to the mural. Park took the teens' Ideas and concepts and came up with a masterplan' for the mural. 

By TOM HALLMAN JR. I THE. OREGONIAN 

S 
treet kids call it "The Wall," which inakes it 

• sound impressive. But it's only a concrete 
structure, not too tall, that separates part of 
the sidewalk from the light-rail tracks in 

downtown Portland. At best, it's an afterthought, 
kind of like the kids who drift there before moving 
on to wherever they go. 

No one was surprised when the wall at
tracted trouble. Nothing major, mainly 
graffiti, garbage, people sacked out at night 
and needles lying on the pavement. 

But it got the attention of Betty Wood
ward. She's a 56-year-old police officer out 
of the Central Precinct, an 18-year veteran 
who patrols the district. . 

She knew cleaning up the wall - a block • 
north of the Multnomah County Library's 
backside where the MAX circles back into 

downtown - would be difficult. She made 
calls, but no one could tell her whether 
TriMet or the city was responsible for 
maintaining the area. 

Woodward could wait it out and hcipe 
that people got tired of complaining about 
the wall. Or she could make frequent 
sweeps, getting in people's faces, telling 
them to move along and writing citations 
that she knew would end up in the trash. 

Please see MURAL, Page AB 
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rived at the studio with Josh Lau
rie, educational coordinator with 
the social service agency New 
Avenues for Youth. The teens 
wandered around the studio, 
shyly looking at brushes, afraid 
to touch anything. Some of the 
ones who were in early planning 
meetings had moved on. Others 
said they had things to do, but 
would be there when it came 
time to paint. Word was getting 
out about the mural on the 
street, and new kids were inter
ested in being a part of the proj
ect. 

your head. There's no right or 
wrong way. We can make ad
justments and corrections. No 
matter what you do, we can al
ways fix it" 

A few weeks ago, they began 
painting, planning to get the 
mural completed this week 
Nicholas Mouser, a 20-year-old 
who drifted into Portland from 
Ariwna in May sat on the side
walk a brush in hand and 
dabbed purple paint onto the 
tile. 

"Most kids don't get off the He stood up, took a couple of 
street," Laurie said as he studied steps bafk to survey his work 
the small-scale model "In the IO "This is all kind of nice," he 
years I've been doing this, I've said. "I'll always know that I had 
had 16 kids die on me - over- • a part in helping with this." 
dose, murder, sickness. It's an Woodward got out of her pa
untracked population. I see trol car, waved to Park and stood 
some of these kids for a while • on the edges of"The Wall." 
and then never again. Some of "Maybe it's pie in the sky," she 
these kids have only a nickname. said. "But maybe this can trans
l know nothing about them or late into something ongoing. I've 
,vhere they came from. If they'd learned that some of these kids 
rather be on the street, I can only are pretty good artists, I've been 

was
im,igmlik" ee_:, what their home life looking to see if there are some 

places where their work could be 
Every street kid who works on displayed."_ 

the mural will sign the finished She glanced to her left .Mar
piece. In their world, where shall handed her a brush. And 
nothing is permanent, the mural for a moment, the veteran officer 
will show they once passed this turned shy. She backed away. 
way. . Marshall motioned to "The 

The teens completed the . Wall." 
grids, and Park told them to start "Put something on," he said: 
freehand drawing, copying from She took the brush and eased 
his small-scale model. herself onto one knee, the bul-

"I can't draw," a girl com- letproof vest under her uniform 
plained. The boy next to her, making it hard to keep her bal
Marshall, 18, told her to give it a_ ance. She concentrated, painting 
try. the face of someone on the mu-

"I've been on the sin,;,t for ral, a kid on the outer edge of the 
about a year," Marshall said. "I fire. 
came here with my dad, and we • Marshall surveyed her work 
were in a shelter. Then he went smiled. Then he knelt next to 
to drug treatment, and I've been her. The street kid and the cop, 
on my own." • creating something together. 

Laurie stepped to the front of 
the room. "listen," he said; "it's 
a lot of work I'm not going to lie. 
We want a commitment , Be ' 
honest Can you commit to 
this?''. 
• The kids nodded. 
"It's not about drawing," Park 

said "Get that thought_ out of 

Tom Hallman Jr.: 503 221-8824;' 
tomhallman@news.oregonian.com 
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Horses through history: The path to Parkrose 
HEATHER HILL 
THE MID-COUNTY MEMO 

About 30,000 years ago, 
Paleolithic humans adorned the 
cave walls of Lascaux, France, 
with depictions of animals, 
mainly horses. The new mural 
at Parkrose High School, Horses 
Through History & World 
Cultures, reproduces this and 
other artworks featuring the 
school's mascot, the bronco, 
and continuing the tradition in a 
more modern, but no less 
communal, effort to unite those 
within its walls with the world 
outside. 

In contrast to the cave dwellers 
who painted with pulverized 
stone on stone, muralist Larry 
Kangas employed a technique 
only a few decades old for the 
PHS exterior wall painting. 
Kangas started with strips of 
Pellon, a nonwoven synthetic 
textile that resists warping, 
which he lacquered with thin 
layers of gel to achieve a plastic 
texture before applying 
exterior-rated acrylic paint and 
finalizing with a UV coating to 
prevent the fading effects of 
light. Kangas then affixed the 
Pellon strips to the cornice with 
the help of a rental scissor lift, 
more gel and a squeegee. 

Generally history, geography, 
literature and art occupy 
separate classrooms, but the 
mural unites these disciplines. 
The frieze covers three panels 
with a gradual progression that 
reveals a visual history of 
horses and their roles with 
people. The first face leaves the 
caves of Lascaux by Egyptian 
chariot, which clods up to a 
similar Assyrian scene before 
entering historical legends with 
the Trojan Horse and St. George 
slaying the dragon. 

The subsequent image, the 
Bayeux tapestry, depicts the 
birth of Brita in in the Battle of 
Hastings in 1066 when the 
French Normans defeated the 
English Saxons. The context 
includes contradictions, 
tern pti ng curiosity. 

A depiction of bronze statuary 

Muralist Larry Kangas, with a recently 
innovated technique, painted this first 
mural of its kind in Oregon . Close 
examination reveals familiar faces in the 
mural. 

, _, 
From stolid Samurai to mythical Korean 
horse and rider in flight, the artistic 
images were compiled by students, 
teachers, administrators and adult 
volunteers to adorn three bare walls at 
the east end of Parkrose High School 
Community Center. At 1,600 sq. ft., the 
Parkrose High School mural is composed 
of fabric as a base and features equine 
throughout history as its theme. 

The Pa rkrose High School ma.scot, the 
bronco, fittingly ends the story told on the 
three -panel mural on the east side of the 
high school. 
MEMO PHOTOS: TIM CURRAN 

from Africa succeeds the Bayeux tapestry. Bronze is a copper alloy, the 
properties of which students learn in their science classes, and the uses for 
which they discover in art. The juxtaposition of the mural's renditions -
from the African bronze to a Chinese sage to an affectionate Indian couple 
to a resplendent Renaissance Italian to a stolid Samurai to a mythical 
Korean horse and rider in flight - denotes the contrasting styles and 
techniques of cultures across eras. 

The mural's longest wall begins with a woodcut of a polo match in 
Rajastan, India - the painting's first example of sporting horses. Then 

http://www.midcountymemo.com/sept07 _horses.html 
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Marco Polo struts by, uniting East to West, followed by George Washington, 
redefining what West means. The great generals march on . Napoleon rears 
up his horse, followed by Simon Bolivar, who liberated much of South 
America from colonial rule . 

Not everyone benefited from global expansion, as is clear as the mural 
edges closer to home. Two groups journey in the shadow of the Rocky 
Mountains - one, a Native American family wrapped in skins on a somber 
progression, the other a covered wagon conveying homesteaders heading 
west on the Oregon Trail. These scenes flow into a depiction of the Buffalo 
Soldiers, so named by the Cheyenne tribe they fought. 

As the visual history lesson progresses through time and space, its purview 
grows narrower, closer, within walking distance . This mural overlooks land 
once part of Rossi farm, honored by an agrarian scene, the original photo 
for which was shot about 60 years ago from what is now the high school 
parking lot. The rendering of another snapshot follows, a man and woman 
in formal Mexican costume riding in a procession, not in Mexico but, as 
Kangas disclosed, in the Fourth of July parade in Molalla. 

Rounding to the final wall, a Cossack sits at attention on his horse 
representing Russia and ending the history lesson. The next image depicts 
modern childhood's first equestrian encounter - on the carousel. Machines 
having replaced animals in most practical functions, horses remain central 
figures in sport and ceremony, evidenced in the second to last image of a 
rodeo and in the PHS mascot, the bronco. 

In the final frame, a horse without a rider gallops on an ethereal 
background. Kangas described it as "whatever your imagination is .. . taking 
off into the future." When I agreed with that assessment, he said, "Then I 
was successful." 

Joanne Oleksiak, head of community connections at PHS, was successful in 
her work to bring the mural about. Without Oleksiak the mural would not 
exist. 

Art, while creating beauty, is a messy process - the paint and gel not 
nearly as sticky as the logistics. Though popularly touted as the product of 
spontaneous inspiration, art traditionally comes on commission with terms 
and timelines. Assigned by the Oregon State Service Corp of Americorps to 
enrich the high school campus as a community center, Oleksiak initially 
connected students with volunteer community service projects, but she 
and others believed the school itself warranted aid . She heard that a 
parent once approached Kangas about painting a mural at the school. 
Familiar with the city's public art grants, Oleksiak solicited support for an 
artistic revitalization project that would integrate students with the 
community. 

PHS students selected the images for the mural, intending to capture the 
spirit of the school mascot and the diversity of the community. When 
Oleksiak proposed the mural to community groups, they submitted 
suggestions with their approval. After a few alterations, the mural gained 
community backing, the consent of the school board and, most essentially, 
the city's endorsement in the grant to fund it. 

Students, teachers and community members coalesced around the mural. 
Oleksiak observed that introducing something as celebratory as the mural 
overshadowed the contentious issues that neighborhood groups tend to 
spar over, uniting the committees with their common interest in local 
history . When Kangas began work, Oleksiak invited public observance. And 
community members came, some of whom Kangas recruited to help. 

"As community coordinator I'm always surprised when people come in to 
do the hardest jobs and then just love it because they want to make a 
contribution," Oleksiak said on the school lawn with the completed mural 
over her shoulder. "It says something about this project that so many 
people wanted to be involved ." 

The mural now enters a new stage. Parkrose art teacher Bev Cordova is 
crafting an art-history curriculum utilizing the mural as a teaching 
component to highlight technique. History classes can also draw from its 
references. In itself, the mural project demonstrates the synergy necessary 
to propel civilization forward . The materials, cooperation, sacrifice and 
talent, merged into a specific time and place, all contribute to what art is. 
School gives kids the know-how to implement their ideas and achieve their 
dreams. Teaching how to accomplish them, how to negotiate the obstacles 
and brave the paperwork, is what the school - and the mural -
encapsulates. 
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Arts . & Entertainment 

Free Screening 
of 'Miss Navajo' 

Portland Community 
Cinema kicks off its 
free film series with 

a screening of "Miss 
Navajo" Oct. 31, at St. 
John's Theatre, 8104 N. 
Lombard St., 8 p.m. 

For more than 50 years, 
the Miss Navajo Nation 
beauty pageant has given 
its contestants opportuni-

ties to showcase not only 
their beauty but also their 
skills in dance, music and 
sheep slaughtering. 
Following contestants in 
their quest for the crown, 
and featuring personal sto
ries of recent winners, 
"Miss Navajo" is a cele
bration of womanhood. 

PCC Theatre Arts 
Presents Wilde Play 

The Portland Community College Theater Arts Program 
raises the curtain on its 2007-08 season with its fall pro
duction • "The Importance of Being Earnest," by Oscar 
Wilde. 

Directed by Julie Akers, the play follows the romantic 
misadventures of a pair of English men and the strong
willed women whose hearts they hope to win. In their pur
suit of love, Jack and Algy confront the merciless strictures 
of teatime and the pitfalls of sincerity. 

"The Importance of Being Earnest:" Performing Arts 
Center at the Sylvania Campus, 12000 S.W. 49th Ave. 
Performances begin 7:30 p.m. on Nov. 8-10 and Nov. 16-
17, and at 2 p.m. on Nov. 18. 

Prices are $10 for adults, $8 for students and seniors, with 
a $5 per person group rate. For tickets call 503-977-4949. 

1·mmortalized on Canvas 

Commissioner Sam Adams will host a reception Oct. 30 at City Hall to honor Sens. Margaret Carter 
and Avel Gordly for their legislative and community work as well as 13 other women of color who 
have blazed new trails in Portland. The reception will showcase the art work of nine young women 
aged l 2 to 1 7 who took part in PROJECT LOOK UP through the nonprofit arts group Art Up. Mentored 
by local artists including Adriene Cruz Kathe Swaback Lillian Pitt and Roslyn Hill, they painted large
scale panels in oils to honor 15 inspirational women of color. 
Pictured here is artist Antoinette Myers with her painting "Divine Inspiration": which honors damali 
ayo, Dr. Ethel Simon-McWilliams, Kathryn Hall Bogle, · S. Renee Mitchell, Senator Avel Gordly, and 
Willie Mae Hart. 
Reception to honor Sens. Margaret Carter and Avel Gordly, as well as 13 other inspirational women 
of color: Oct. 30 at Portland City Hall, 1221 SW 4th Ave., from 5- 7 p.m. 
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COMMENTARY 

More murals 
just around 
the.comer 

S 
aturday's dedication of Port
land's newest mural was not 
only inspiring because you 
could meet some of the 26 ' 

women whose pictures were painted 
on the outside of a warehouse. 

But it also was'a good reminder of 
the stubborn vision that local artists . 
have for'creating a cultural legacy of 
mural art- even when City Hall 
made it hard to pursue:' 

"Art brings people together," says 
28-year-old muralist Robin Corbo, 
whose interest in mural work was 
planted at her northern Virginia high 
school. "I think there is a lot of amaz
ing change that happens around the 
creative process." 

If you haven't noticed, murals are 
back. And once the city revises its 
sign code in another month or so, 
these loud and colorful testimonies •· ··, 
of our political and social landscape • ,_· 
will once again be encouraged to an
imate our bland public spaces. . 

Portland's.dozens of community
based murals often bring education- . 
al messages, such as "Share the . . • 

• Road" on Southeast 43rd Avenue· 
and Hawthorne Boulevard. They re
quire the help of volunteers, such as 
the mural celebrating Latino culture 
at Northeast 68thAvenue and 
Killingswmth Street. • 

And they infuse pride into hang
out spots, such as "The Wallll ,in 
downtown Portland near the li)Jrary. 

Portland's unconditional endorse-· 
me'n.t of murals got hung up for years • 
as Clear Chanriel tried to legally bully 
City Hall into giving the billboard 
company permission to further litter . 
our line of sight'vviih.'inore.ads: tL , • • 

I_ 

The nine-year battle caused a' 
chilling effect as mural groups folded 
and the number of dedicated mu
ralists and their creations dwindled. 
In May, ii Multnomah County circuit 

• judge put an end to the debate. • 
• So now, city officials - led by 

Commissioner Sam Adams and 
Mayor Tom Potter - are trying to 

· craft new code language that will 
avoid another legal tizzy over murals. 

"I don't think they have a problem 
with the idea of doing.it," notes long
time muralist Joe Cotter, who helped 
create the Portland Mural Defense 
nonprofit to keep art enthusiasts in
fonned and engaged. "But it's the 

• mechanics. The devil is in the details 
with this litigation." . 

In the meantime, anyone propos- . 
ing a new mural_rieeds permission 
from the Regional A1ts and Culture 
Council, which sets aside $40,000 a 
year to fund mural projects. . . 

"We're lucky to be able to do it 
again," says Peggy Kendellen, 
RACC's public art manager. "I wish · 
it were easier in some respects." 

Not only do murals brighten walls 
and discourage graffiti, these proj
ects provide an on-the-street train
ing laboratory for artists and volun
teers. Even passers-by are some
times handed a paintbrush. 

Corbo's last mural, on the side of 
the Cominunity.Cycling Centeron •. 
Northeast 17th Avenue and Alberta · 
Street, ga~e .~er. t~e,~xpelie11ce .~h~ . . , ., 
'needed to qualify for.a $15,000 ·, 1 -'.\i'/ 
·-RAC_C giartt to_cdinplete)1i:ft lat~st ·:: 
·m.uftiL~{! :'.i/:1,\;}\·.-/".:~:;\;•.).{f ... . /f-L 
• , i'.IJiaffneverlie'eri the lead artist • 
:befo're/! ·eorbo admits. i'.'So;'I'essen-. 
-,tial!Wa'.ugh(n1yself.lio.v,hf do;it\ . ·•'. \: 
from:sfart,, (6'finls~J'.;. (\{'., : /,'.- ( :1 '.:•; :; ,;, 
•. Her.1,2g9°square~foot inural, at : .·, . 
the comer of North Harding Avenue 
and Interstate Avenue, is the city's • , 
first that P.\J.YS ~rib1,1teto local worn~ • 
en;includi1;1g lortgtirrie political . • . 
• 1eader Gretchen Kafoufy;;¢~ramic ' 
artist ancl sdi1ptor Llllian Pitt ahd • 
midwife Shafia Monroe, founder of 
the Portland-based International 
Center for Traditional Childbearing. 

Corbo'_s project-'-ajong with the 
city's increasing recomrt1itment to 
murals.:.:... opened doors f~r herto 
create:a m'ural-paintirig company 
with artist Emily Lux. . .. : • • 

"There:il something so amazirig • 
about making a tnark on the world," , 

• Corbo ~ays; ''.ai1d thenstepping . . 
, back atJ.:a saying, 'I did that.' " , , •. . 

Murals~·though/make the I's part •. 
pfth~ bigger picture: creating·com-

• rriumtythrough art. • . ~ ' ' . . ' . 

s. Re~ee Miicheli: 5Q3-221,-Bi42; 
rmitch@news.oregonian.com. Comment 

online: http:/! blog.oregonlivecoml 
. · ,. , .. ~. •: ieneemitchell ' I'. •:- ·, • 
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More murals 
just around 
the.comer 

S 
aturday's dedication of Port
land's newest mural,was not 
only inspiring because you 
could meet some of the 26 

women whose pictures were painted 
on the outside of a ware.house. 

But it also was a good reminder of 
the stubborn vision that local artists 
have for creating a cultural legacy of 
m urn] art - even when City Hall 
made it hard to pursue.' 

"Art brings people together," says 
28-year-old muralist Robin Corbo, 
whose interest in mural work was 
planted at her northern Virginia high 
school. "I think there is a lot of amaz
ing change that happens around the 
creative process." 

If you haven't noticed, murals are 
back. And once the city revises its 
sign code in another month or so, 
these loud and colorful testimonies . 
of our political and social landscape 
will once again be encouraged to an
imate om bland public spaces. 

Portland's dozens of community
based murals often bring educatfon
al messages, such as "Share the , 

• Road" on Southeast 43rd Avenue 
and Hawthorne Boulevard. They re
quire the help of volunteers, such as 
the mural celebrating Latino culture 
at Northeast 68th Avenue and 
Killingsworth Street. • 

And they infuse pride into hang
out spots, such as "The Wall" ,in 
downtown Portland neat the library. 

Portland's unconditional endorse
ment of murals got hung up for years 
as Clear Channel tried to legally bully 
City Hall into giving the billboard 
c01npany p~mliss_ipp to.further l!tter 
our line of sight \\lld1 more ads. , •,. , 

! : . 

The nine-year battle caused a 
chilling effect as mural groups folded 
and the number of dedicated mu
ralists and tl1eir creations dwindled. 
In May, a Multnomah County circuit 
judge put an end to the debate. 

So now, city officials - led by 
Commissioner Sam Adams and 
Mayor Tom Potter - are trying to 
craft new code language that will 
avoid another legal tizzy over mmals. 

"I don't think they have a problem 
with the idea of doing it," notes long
time muralist Joe Cotter, who helped 
create the Portland Mural Defense 
nonprofit to keep art enthusiasts in
fo1med and engaged. "But it's the 

·mechanics.The devil is in the details 
with this litigation." 

In the meantime, anyone propos
ing a new mural needs pernlission 
from the Regional Arts and Culture 
Council, which sets aside $40,000 a 
year to fund mural projects. 

"We're lucky to be able to do it 
again," says Peggy Kendellen, 
RACC's public art manager. "I wish 
it were easier in some respects." 

Not only do murals brighten walls 
and discourage graffiti, these proj
ects provide an on-the-street train
ing laboratory for artists and volun
teers. Even passers-by are some-
times handed a paintbrush. • 

Corbo's last mural, on the side of 
the Community Cycling Center on 
Northeast 17th Avenue and Alberta 
Street, gave her the experience she . 
needed tci qualify for a $15,000 • 1 .,, 

RACC grant 1:9.complete her'latest 
mural. :,, .' .. ,:::: .• , •• ; ;,/;:· .... ;; 
. , ;,I had riever been the lead artist 
befo'retcdrbo admits. "'So,Tessen- • 
tially,taught iriyselfhowto do it 
fro in 'start t6'finish.''. , , , , 
:. i-IerJ,250-'square-foot'rnural, at . 
the comer of North Harding Avenue 
and Interstate Avenue, is the city's 
first that pays trib1.,1te to local wom
en, includingkirig'time political . • , 
leader Gretchen Kafoury, cerqm1c 
artist and sculpto1· Lillian Pitt and 
midwife Shafia Monroe, founder of 
the Portland-based International 
Center for Traditional Childbearing. 

Corbo's project- along with the 
city's increasing recommitment to 
murals - opened doors for her to 
create 'a niural-paintirig company 
with artist Emily Lux. , 

"There's something so amazing 
about making a mark on the world," , 

• Corbo says, '.'ai1d then stepping 
back and saying, 'I did that.' " 

Murals,though, make the I's part 
of the bigger picture: creatingcom
inunio/,thrnugh art. 

• 
S. Renee Mitchell: 503-221-8142; 

rmitch@news.oregonian.com. Comment 
online: http:!! blog.oregonlivecom/ 
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LA,BELS: PORTLAND CITY HALL 

FRIDAY, NOVEMBER 09, 2007 

Kangas Mural Destroyed 

If you've ridden the roads of Oregon, you've seen muralist Larry Kangas' 

work. Kangas' has painted dozens of large-scale community-centered, 

curiosity-inspiring artworks all over the state - I don't have the attention

span to make a worthwhile map, but consider stopping to see these as 

you can. And you have to stop to see them. Many are imperiled by the 

weather and time, and the landscape above, recently painted over at the 

Hollywood Bike Gallery on NE Sandy and about 50th, was worn and 

faded. The picture above is from August, below is November 2007. 

See Larry Kangas· web site for a directory of his murals. 

It's a big wall so I assume Bike Gallery will hire Kangas to crate another. 

My constant problem with Kangas murals is they're often hard to see. 

This one on NE Sandy is best seen while standing in the westbound 
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Portland Public Art 

lane. The Kangas mural under the Bridge of the Gods at Cascade Locks 

is both worn and in shadows (as well as the noise and grit of a parking 

lot - but you can also score Native salmon from truck vendors in the 

same lot - $7 a pound!) The mural I've called A History of Horses is at a 

high angle - impossible to see from any one position. The Oregon City 

mural is in a anonymous parking lot - off the main drag, or another, sited 

over a barber shop. 

I particularly liked the Bike Gallery landscape - it was very large, at points 

perhaps 60 feet across by 20 feet high, running from a deep forest trail to 

Sam Hill's Columbia Gorge highway, through the Esplanade and under 

the Hawthorne Bridge. A great snapshot of Portland as Bike City USA. 

Note at the East end of the Hawthorne Bridge the hideous overhang of 

Interstate 5 has been mercifully left out. 
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Women Who Make 
History (and the Women 
Who Paint Them) 
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Mural spotlights diverse communities 
by Tony LeTigre 

he 1,250-square-foot W0111en Making History in Portland 

mural honors the life and work of 28 women, all living, who 

have contributed in diverse ways to the enrichment of the 

city's community and culture. It is located on the north

facing wall of a warehouse at 2335 N. Interstate Ave. 

Robin Corbo, a Santa Fe, Calif., native who designed a similar-sized 

mural last year for the Community Cycling Center on Northeast 

Alberta Street, was the key force in realizing the project. She conceived 

and designed it, solicited community advice on which women to honor 

and supervised the painting and unveiling of the final product. 

"Organizing the mural took a lot longer than painting it," says 

Corbo, who is queer. 

And she didn't do it alone. Her assistant 

artists were Emily Lux, Jason Greene and 

Sherri Love. Mark Meltzer prepared the 

wall for the mural by washing and speckling 

it prior to painting. Cara Buchalter provid~ 

ed the mural's calligraphic lettering. The 

actual painting was done by Corbo and 

a team of about 60 volunteers. 

The mural design was· a collaborative 

effort between metro-area nonprofits and his-

torians who were asked to nominate women Robin Corbo 

'-:"I~ 

from their communities whom they felt haye 

made a significant impact on Portland from the 

grassroots level. Participants included The 

Urban League, Sisters in Action for Power, 

Community members celebrate the unveiling of the Women Making History in Portland 
mural Oct. 27. -

Oregon Council for Hispanic Advancement, Native American Youth 

and Family Center, Black United Fund of Oregon and Cambodian 

American Community of Oregon. 

Among the women represented in the mural are Basic Rights 

Oregon development director Jeana Frazzini and her partner, K.D. 

Parman, with whom she raises two sons. The pair made headlines last 

summer for winning a lawsuit in Multnomah County Circuit Court 

that sprang from the couple's indignation that the state unfairly 

forced them, as a same-sex couple, to pursue a "second-parent adop

tion" of their son Emmett, conceived through artificial insemination. 

Also featured in the mural is Amara Perez, co-director of In Other 

Words Women's Books and Resources. She replaced Sue Bums, who 

Corbo describes as "a major participant during the planning phase of 

the project." 

Perez says she became aware of the mural when Corbo approached 

In Other Words for sponsorship. She was delighted to be nominated 

for representation in the project and appeared as a speaker at the 

unveiling event Oct. 27. 

"It was a nice turnout, and it was great to see so much leadership 

from women and in so many different ways," says Perez, who is a lesbian. 

"Some women are doing community organizing, while others are doing 

service work, advocacy, working for immigrant rights and so on." 

Corbo says she was pleased and inspired by the celebration. "In 

some ways, it was the best day of my life. Many of the women we'd 

honored came and spoke, their daughters came and spoke, and peo

ple were giving the thumbs-up or honking as they drove by." 

After investing a full year in the planning and execution of the 

mural, Corbo, who holds an undergraduate degree in art therapy, says 

she's taking a little break from community organizing to focus on a new 

job as well as her own skills as a painter. She proudly admits that she per

sonally nominated one of the women honored by the mural: Anne 

Berblinger, a 61-year-old woman who co-owns an organic farm and who 

worked for the Economic Development Administration for more than 

30 years. "I feel very lucky to know her," Corbo says, "and to experience 

firsthand the way she has contributed to building her community." ~ 

TONY LETIGRE is an artist, writer, student and fledgling publisher. 
E-mail him at anthonyletigre@gmail.com. 
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The Portland neighborhood beat 

■ Grants for neighborhood projects say 'sorry' for construction 

City makes amends for pipe 
By LEE VAN DER YOO 

• The Tribune 

: How do you apologize to a 
n·eighborhood? Set aside 
$1.77 million in grants to 
bOost safety, aesthetics and 
ellvironmental features for 
the people who live there. 
: That's what Portland's Bu

reau of Enviromnental Services 
has done in a handful of city 
neighborhoods, most in the 
central east side, as a means of 
cheering people affected by the 
Big Pipe project. 

: The projec~ which is placing a 
rriassive sewer pipe below the 
ground to help keep Portland 
sewers from overflowing to the 
Willamette River, has been a 
steady disruption to those sur
rounding its construction on the 
east side during the past three 
years. 

BES set aside a $1. 77 million 
pot in the Big Pipe budget for 
good will grants and on Nov. 15 
awarded 21 grants to local agen
cies and nonprofits. Thanks to 
tbose funds, projects chosen by 
a 15-member committee will hit 
the streets beginning next year. 

The bureau awarded similar 
grants to neighborhoods on the 
west side of the Willamette 
River in 2001. The Big Pipe con
struction finished on the west 
side last year. 

For Friends of Trees, a Port
land-based nonprofit that funds 
tree plantings and natural-area 
restoration, the $218,000 grant is 
one of the largest in the agency's 
history, according to executive 
director Scott Fogarty. 

The money will be used to 
plant 12,000 trees within a quar
ter-mile radius of the Big Pipe 
construction, touching as many 
as 10 neighborhoods in the next 
two years. 

Other significant sums went to 
fund sidewalks to connect Swan 
Island to the Greenway trail, a 
new boat launch on the C.Olumbia 
Slough, curbs and stripes that int
prove bike access on Southeast 
11th Avenue, and crosswalks 
near Southeast Clinton Streel 

But the most visible grant in 
Southeast Portland probably 
will be a $21,550 award that 
went to Portland Mural De
fense and artist Joe Cotter. 

Beginning in May or June, 
Cotter will begin replacing a mu
ral on the south side of the Plaid 
Pantry at the corner of South
east 12th Avenue and Belmont 
Street with a community mural 
for the Buckman neighborhood. 

He expects planning and de
sign of the mural to take sever
al months and to include a se
ries of meetings with Buckman
area residents. 

"It's going to be the neigh
borhood mural they want, so 
you have to meet with people 
and get histories. You try to 
make a really interesting com
position using all these ele
ments that come up in the 
course of months," Cotter said. 

'. No stranger to painting mu
r~ls - he painted his first mu
ral 20 years ago - Cotter said 
neighbors will weigh in on 
loose designs before a final 
dj-awing is made to scale. 

Tll!BUNEPHOT0: JIMCU.RK 
Joe Cotter, shown here with a mural he painted on the side of the Musicians Union building, will bring his brush to the Buckman neighborhood 
for a new mural funded with a city grant 

Grant recipients 
Here are lhe 21 grants awarded by Port

land's Bureau of Environmental Services In 
neighborhoods affecled by lhe East Side Big 
Pipe construction project 

■ Hosford-Abernethy Neighborhood Develop
ment and Brooklyn Action Corps - $364,600 to 
install crosswalk signals at the crossing of South
east 11th and 12th avenues at Clinton Street and 
$4,800 to stripe bike lanes on Southeast Division 
Place between Fourth and Ninth avenues 
■ Swan Island Transportation Management 

Association - $250,000 to construct sidewalks 
on Swan Island to connect to the Greenway trail 

-·- ■ Metro Perks and Greenspaces-- ·$210,000 
to help connect the Springwater Corridor Trail 
gap from just south of the Sellwood Bridge to 
Southeast 19th Avenue and Ochoco Street 
■ Friends of Trees - $218,000 to plant 

street trees in various parts of the construction 
area in Southeast Portland 
■ Portland Bicycle Advisory Committee -

$144,000 to install curb extensions on South· 
east 11th Avenue and Clay Street 
■ Adam Zucker, Buckman resident -

$99,000 to create storm-water features and oth· 
er improvements between Southeast Pine and 
Washington streets on Sandy Boulevard 
■ Oregon Museum of Science and Industry 

- $84,100 to construct a mobile stream table 
in OMSl's Watershed lab 
■ Columbia Slough Watershed Council -

$78,900 to construct a nonmotorized landing 
for canoes, kayaks and other watercraft at river 
mile 6.5, near North Denver Avenue 
■ Lloyd District Community Association -

$60,000 to develop a community garden in the 
Lloyd District 
■ Uoyd Transportation Management Associa

tion-$48,250 to make aesthetic improvements 
at the Multnomah Street/Interstate 5 underpass 
located along North \\'heeler Avenue and First Av
enue. 

OOURTESYOFSOlV 
Solv will continue riverbank restoration between the Hampton Opera Center and OMSI with 
a $12,000 grant. The work is done by volunteers and also by professional crews trained, in 
part wilh the city funds, to rappel the riverbank's steep slopes. 

■ Save Our Elms - $33,000 to help home
owners prune American elms in Ladd's Addition 
■ Portland Store Fixtures - $32,000 to add 

green space and environmental features to 
store property at Southeast Main Street and 
Second Avenue 
■ lower Columbia River Estuary Partnership 

- $23,300 to create two school yard storm-wa
ter projects 
■ Portland Alumnae Chapter Delta Sigma 

Theta Sorority Inc. - $22,500 to help build a 
sustainable landscape for the June Key Delta 
Community Center at the corher of North 
Ainsworth Street and Albina Avenue 
■ Portland Mural Defense, artist Joseph Cot

ter - $21,550 to paint a community mural on 
the Plaid Pantry at Southeast 12th Avenue and 
Belmont Street in the Buckman neighborhood 
■ Humboldt Elementary School - Sl 8,400 

to build a learning garden on school property on 
North Gantenbein Avenue 
■ Portland Community Gardens - $16,700 

to expand the Col. Summers Community Gar
den on Southeast 20th Avenue and Taylor Street 
■ Central Wine Warehouse - $12,000 to 

purchase plants for an ecoroof and build an ir
rigation system at the warehouse in the Central 
Eastside Industrial District 
■ Solv - $12,000 to restore the Willamette 

riverbank between the Hampton Opera Center 
and OMSI 
■ University Park Neighborhood Association 

$9,000 to revegetate the 
Harvard/Olin/Willamette triangle 
■ Willamette Riverkeeper - $8,100 to do 

outreach related to the revegetation on the 
Willamette riverbank 

- Lee van der Voo 

Debbie Caselton, manager of 
the BES grant program, said 
the mural and most other proj
ects will be completed by De-

cember 2011, when the Big Pipe 
construction ends. 

tribution of the project and a 
variety of the 38 ideas proposed. 

we arrived," she said. 

Castelton said grant recipi
ents represent a geographic dis-

"Our goal is to leave the 
neighborhood better than when 

leevandervoo@ 
portlandtribune.com 



Aaron Smith concentrates while addlnq to the muraL A qroup 
of younq adults came up with the concept for the palntlnq. 

·Mural breaks 
·down walls 
A Portland officer gets an artist and youths together 
to paint a MAX barrier where street people hang out 

Photos by rAlTH CATHCART/TH[ OREGONIAN 

Portland artist William Park adds details to the mural. Park took the teens' Ideas and concepts and came up with a masterplan for the mural. 

By TOM HALLMAN JR. I THE OREGONIAN 

S
. treet kids call it "The Wall," which makes it 

sound impressive. But it's only a concrete 
structure, not too tall, that separates part of 
the sidewalk from the light-rail tracks in 

downtown Portland. At best, it's an afterthought, 
kind of like the kids who drift there before moving 
on to wherever they go. 

No one was surprised when the wall at
tracted trouble. Nothing major, mainly 
graffiti, garbage, people sacked out at night 
and needles lying on the pavement. 

But it got the attention of Beny Wood
ward. She's a 56-year-old police officer out 
of the Central Precinct, an 18-year veteran 
who patrols the district. . 

She knew cleaning up the wall - a block • 
north of the Mulmomah County Library's 
backside where the MAX circles back into 

downtown - would be difficult. She made 
calls, but no one could tell her whether 
TriMet or the city was responsible for 
maintaining the area. 

Woodward could wait it out and hope 
that people got tired of complaining about 
the wall. Or she could make frequent 
sweeps, getting in people's faces, telling 
them to move along and writing citations 
that she knew would end up in the trash. 

Please see MURAL,. Page AB 
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Mural: 
Red tape 
and suspicion 
are overcome 

Continued from Page One 

Between radio calls, she 
thought about the wall, the kids 
and the complaints. Then she 
got this idea that seemed about 
as far from traditional police 
work as possible. She wondered 
whether she could • have th~ 
teens paint a mural on a portion 
of the wall. If they did, she be
lieved, they might feel a sense of 
pride about the place. In a sense, 
it would be theirs, and they'd 
take care ofit 

"I love art," said Woodward, 
who does woodworking. "You 
put a piece of yourself into art I 
thought the kids could put a 
piece of themselves on that 
well." 

• At first, she wandered into a 
mare of red tape. The well was 
public property. TriMe~ the city, 
the neighborhood graffiti 
abatement program and the Re
gional Arts and Cultural Council 
would all have to weigh in, then 
agree to the project 

One of the requirements, she 
learned, was that a professional 
artist had to be involved. Wood
ward, on her own time, scanned 
the Internet and visited Pearl 
District an galleries to talk with 
artists to get ideas. She found 
William Park, a 62-year-old 
grandfather. 

. Even then, it took nearly 20 
meetings spread over months, 
bouncing ·among agencies, to 
get the permits in order. Finally, 
all the paperwork was signed. 

And so they began, the street 
kids, the artist and the cop. 

At that first meeting, everyone 
arrived with stereotypes. The 
street kids, about 20 of them 
who'd heard about it, were leery 
of the cop. Woodward figured 
the kids liked their isolated 
world. Park had lived what he 
called a sheltered life and wor
ried the kids might not be seri
ous about the mural 

Jennifer Boatright, a 19-year
old who goes· by the street name 
"Mouse,"· ended up sitting next 
to Woodweid. "When she asked 
me what my name was, I 
freaked," Boatright said. "I 
thought she was going to check 
toseeiflhadanywarrants." 
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The tHns visited WIiiiam Parks' Northeast Portland art studio to sketch out the mural, lncludlnq (from 
left) Matthew Boyd; Michelle Walker; Marshall Ells; Josh Laurie, educational coordinator with the social 
service aqency New Avenues for Youth; and Nicholas Olmsted. 

Betty Woodward, a veteran olf1cer worklnq out of Portland's 
C~ntral Precinct, tried to flqure out a way to clean up "The Wall," a 
small structure that separates 'the sidewalk from the llqht·rall llne 
near the downtown library. Street kids hanq out there, and 
Woodward tired of wrltlnq citations to qet them to move along. 

All Woodward wanted to do 
was introduce herself. "I wanted 
to make it clear to the kids that it 
was their mural," Woodward 
said. "This wasn't about us tell
ing them to paint three clowns 
on a well. It was going to be their 
concept from stan to finish." 

Boatright remembers being 
shocked. "It was kind of amazing 
to have someone like her just lis
ten," she said. "Most of the time, 
all the cops do is tell us to move 
on. It was kind of strange, really, 
to be sittingnext to a cop." 

Woodward also learned 
something. "I always had a feel
ing that maybe those kids segre
gated by choice once out on the 
street," she said. "I didn't rea!iz!, 

that they wanted to be pan of 
the mainstream but didn't know 
how to do it I gained some real 
perspective. They put up those 
walls to protect themselves." 

Soon, those walls came down. 
The group turned its attention to 
"The Wall" and what the mural 
should represent "The level of 

. thought they put into it was 
wonderful," Park ~aid. The re
gional· arts council, social serv
ices agencies and the Police Bu
reau gave him $8,000 for the job 
- a fraction of his usual corn, 
mission. 

"I heard stories of violence 
and sadness," he said. "A lot of 
the kids are from broken homes. 
Some of those kids were on sur-

viva! mode. They were just get
ting through the day. They came 
together for this. There was no 
ego. It was a team effort." 

During the next several 
months, Park created drawings 
to give life to the teens' ideas. 
They wanted a mural that show
ed people from all walks of life 
- gay and straight, black and 
white, men and women, those 
with homes and those on the 
street - corning together 
around a fire, which the youths 
said symbolized togetherness 
and safety. 

Park began drawing and cre
ated a scaled-down color mural 
that incorporated everything the 
teens had listed. In July, he 
invited a group to his Northeast 
Portland studio to see the tenta
tive mural 

He would supervise the actual 
painting, but he wanted them to 
learn the pounce pattern tech
nique. The youths would create 
a grid system on paper mounted 
on the studio walls; sketch fig
ures, then peiforate the outline 
with small holes. Tl)ey'd repeat 
the process until they had a 65-
foot-long pattern to take to "The 
Wall." 

That day seven street kids ar-


	SK906724051512290
	SK906724051512320

