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Arts Cammission. Again Isaac's proposal for a pioneer history mural,
sign paint on wood, 8 x 16', with an emphasis on the ocontribution of
black people to the settling of the West, was recommended. Mr.
Shamsud-Din's feeling, which was shared by the Cammittee was that
the black contribution to the settling of the West has largely been
ignored in historical accounts.

In the winter-spring of 1982, Mr. Shamsud-Din was contracted. Some
frustrating delays had occurred due to the Justice Center's owners'
requirement that building contractors drill the holes in the wall where
the mural would be installed. Eventually, Isaac was at work, and a
Justice Center subcommittee continued to work with him as his "client"
and to review his progress. All the omtracted artists worked with
these subocommittees. Isaac's oconsisted of Bob Frasca and Harry Wid-
man. Arts Commissioner Dottie Schoonmaker, who had initially voiced
ooncem over the anger she saw in the proposal for the mural, joined
the subcommittee.

As progress on the mural went forward, Camissioner Schoonmaker
changed her mind. With the entire suocommittee, she was impressed by
the strength of the figures, by the vital, vibrant oolors in which they
were depicted, by the richness of the history, and by the imner light
which flows out of the faces and figures of bladk men and wamen who
valiantly made a new life in a new land. Their struggles are realis-
tically depicted by Isaac Shamsud-Din, who spent months researching
their past. In the mural the artist cambines historical and fictional
figures to create a sweeping panorama which takes the viewer from the
ootton fields of the South to the Willamette Valley. The mural was
installed Decenber 3, 1983,

Thank you very much for your interest.

Sin@relYl

/ iy [/ i
Catherine Glgésay
Puwlic Art Program Manager

cc: Isaac Shamsud-Din
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Article
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Isaac Shamsud-Din RESUIE Artist

4550 N. I'ississippi Avenue
Fortland, Oregon 97217
rhone (503) 287-6474

Tecacher
Community Worker
Cultural Worker

Sumrer 1978

Director — Albina Jural Project

>nducted workshops in toy-mzking for youth at the Portland Art.

Responsible for proposal writing and administering grants from the
Oregon Committee for the Humanities and the Oregon Arts Commission,
plenned and implemented with A1bina lNural Project staff and advisory

including negotiations with City, County and Siate agencies, end the
National Association for the Advancement of Colored People, the
speakers, performers, crowd and traffic control, recruitment and
supervision of volunteers, public relations,and acted as spokesman
for the Albina Mural Froject.

Designed and produced billboards,rpésters and other promotional art
for the Festival.

Jaseum

inconnection with the Alexander Calder exhibition outreach program.

June 1977 through June 1978

Conceived and designed the Albina lMural Froject, including thene,
site, make—up of staff, job descriptions, salaries, initial and on-
going research, production schedules, time-lines, and the lobbying
of azvpropriate sources of support for murals depicting the local and
historical themes of the African-fmerican experience.

Wrote proposal and administered Portland CETA Special Projects grant,
purchased supplies and materials, supervised payroll and personnel
consisting of staff assistant and six artists. Conducted workshops,
tours and presented "Wallsof Fire" film on mural art at the Fortland
Art Museum to the arts and general community to raise funds.

Reconciled art concepts with budget and production costs, supervised
refurbishing of building as studio facility, and supervised design,
production and completion of murals including assigning research,
layout, preliminary and final drawings, painting and erection of murals.

Led negotiations with State azgencies and owners of the site for
placing murals on a public building, and represénted the project to
various public and funding agencies. Conducted press interviews,
film, video and television presentations on behalf of the project.

Painter of two murals depicting Pacific Northwest Black history of the
1940s' Portland Shipyard era and the Vanport Flood of 1948.

The project murals are installed on the Albina Euman Resources Center

building, 5022 N. Vancouver Avenue. They were dedicated to the
community July 4, 1978 at the KINTU Fesiival. "Kinta" is an African
word meaning to make an object, "kintu" is the ceremony in which the
object is invested with life and enters into the vital activity of

the people.



Iszac Sharpsud-Din, [/ page 2

Art Instructor, Board of Directors member — Albina Art Center 1976

Taught graephic arts classes to youth at Portland community center.

Owner and Artist — Black Gold Ltd. Graphics, Portland, Oregon 1970 - 72

Produced original graphics, including signs, supergraphics, posters
and other printed art. Clients included: Standard Dairy, YNCA,
Portland State University, Fuhammad's lNosque, Interstate Press, and

Nate Hartley Fuel Company.

TLecturer — Black Studies Institute, Reed College, Fortland. 1970 - 71

Taught survey courses dealing with in-depth study of indigenous
African societies, their cosmology and systems of social dynamics,
U.S. slavery and its effects upon the African creative consciousness,
African-fmerican artists, visual art as a revolutionary tool, and
Islamic architecture. The Islamic lecture included a slide presen-—
tation produced by the instructor which is now in the permanent

collection of Reed College.

Lecturer — Black Studies Department, Portland State University 1970 - 71

Taught the same courses as those for Reed College, described 2bove.

Associate Director — Project TEACH, Portland State University 1968 - 69

Co-writer of original criteria for the Stete of Oregon's 3%

Program for Disadvanteged. In charge of recruitment, tutorial
ménagement, securing housing and on-going support and counseling
services for a group of thirty-seven first year students. Duties
consisted of representing students to administration and vice-versa,
coordinating and overseeing work-study and financial aid, and
presenting lectures to participants about self-identity and problem
Implemented first State support of PSU student housing.

1968 - 69

solving.
President — Black Student Union, Portland State University

Head Instructor, Distribution lfanager, Sales Representztive..1968 - 76

— ¥ubammed's HMosoue of Islam, Portland

Art Director — 'Black Summer' Portland, Oregon 1968

Funded by the Portland Council of Churches.-
1968

Coordinator — Oregon Participants, Poor Peoples Campaign

Recruited over 75 Portland community residents and students
who attended the Poor Peoples Czmpaign in Washington, D.C.
Acted as contact person and Official Campaign Representative.

Community Representative — Robert Kennedy for President Campai52>1968

Appeared on speaker's podium with Mr. Kennedy, his staff and
other representatives and officials in Portland.
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Lecturer - Black Studies, Experimental College, San Francisco 1966 - 67
State University, Sazn Francisco .
One of six instructors in the first Black Studies progrcm offered
by a major non-African-American College.

Commmnity Organizer — Office of Econormic Opportunity, ) 1966 - 67
Szn Frencisco, California '
Organizer — Conference on Black Power & Art, San Francisco 1966 - 67

Participants included LeRoi Jones (Imznu Baraka), Etheridge Knight,
larvin X, Ed Bullins, Sonia Sanchez, Bobby Seale, Jimry Garrett, etc.

Art Director - Black Arts West, San Francisco, California 1966 - 67

Produced original graphics, billboards, posters, programs for the
theatre works of Ed Bullins, Karvin X, lLeroi Jones, Ben Caldwell, etc.

Fleld Secretary — Student Non-Violent Coordinating Committee, 1965 - 66
(sNceC), in Stuttgart and Little Rock, Arkansas

Established first Freedom School to be located in Stuttgart. Led
successful desegragation of public facilities. As Director of
Freedom School, taught basic math and english skills, and began
a drama troupe performing "Blues for lister Charlie" to local

audiences.

BEditor : — Arkansas Voice, official State SNCC newspaper. Duties
included 211 phases of news gathering and production.

Camrus Traveler — coordinated student support groups at major

African-American schools in Tennessee, Arkansas and Georgia.

Muralist - Student Union Building, Portlend State University 1964 -65

Pzinter — one-man, Jjuried and invitational exhibitions at Fortland

Art ¥useum; . Museum of Art of the University of Oregonj; Portland State
University; Albina Art Centerj; Lewis and Clark Collegej; MNt. Hood
Community College; Portland Community College; City Hall (Initiating
the Portland City Hall as an exhibition site); Salem, Oregonj; Little
Rock, Arkanasaj; and San Francisco, California.

larried and father of eight.

Resident of Portland's Albina neighborhood and former resident of

Vanport. Cozaches thtle League beseball and hes served as a Cub

Scout official.

Working towards the establishment of genuine incentives for young
African-Aperican artists who die on the vine at a rate that is

tremendous.
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