


METROPOLITAN ARTS COMMISSION - EVALUATION REPORT P

ORGANIZATION/INDIVIDUAL THE PORTILAND GAY MEN'S CHORUS DATE : November 15, 1984

CONTACT NAME: Richard Brown, Music Committee Chairman (227-7907)

I. DESCRIPTION OF PROJECT (Please include location(s) of project and dates, as well as
description of arts activity):

The Liszt Requiem, performed on Saturday and Sunday evenings, October 6 and 7, 1984, at
Westminster Presbyterian Chmrch. This was a concert of classical music, featuring the
Requiem with chorus, paid soloists, organist, and ensemble of union instrumentalists.

The program also included two short modern choral pieces, and concluded with the premiere
of a new work by Portland composer Terry Snowden (instrumentation commissioned for this
concert). Both performances were recorded digitally for KOAP Radio (Oregon Public
Broadcasting). A broadcast of the complete program is scheduled for 8 p.m., Tuesday,
December 18,

II1. NUMBER OF PROJECT EMPLOYEES: Artists: 15> paid Staff:
. 70 unpaid choral singers '
Other (Please explain): 50 volunteer ctaff Total: 400-110

IIT AUDIENCE ANALYSIS: Total Audience Reached: 650, plus radio audience

(Below, please describe audience in terms of 1) age range; 2) socio-economic range;
3) ethnic range; 4) arts background level, e.g. first experience, veteran consumer, etc.)
1. Age: adult
2. Economic range: varied; tickeis were $6; a few were given free to music students
3. Ethnic range: about 10 per cent non-white
4. Arts background level: mainly people with. serious musical interest; many were
hearing the Chorus for the first time.

IV. EVALUATE SUCCESSES OF PROJECT (in terms of audience and in terms of your individual/
organizational involvement):

Vusically, very successful, particularly on the second night. Of course there is always
room for improvement, but the audience was exposed to a rarely performed major work, and
the Chorus made significant progress in meeting the challenge of a difficult composition.
In his Oregonian review, Robert Lindsirom called it a "dedicated and communicative
interpretation that did service to Liszt's music." The audience was enthusiastic, and

the Chorus members had a sense of real accomplishment. Financially, we were not
displeased; we were prepared to absorb a small deficit. Publicity and advertising
were good, relations with the Musicians Union and KOAP Radio were excellent. One

more advertisement will be run in the Oregonian on the day of the broadcast. The
- . 1 .
{°P skE ST B BIOATY TodlD B fMprovED:

Our most serious musical problems occurred because the organist was insecure. We won't
hire that organist again. On the first evening the intermission was allowed to go too
long. Otherwise, considering the size of the project and the number of volunteers
involved, things went very smoothly. Unfortunately, the first Reagan-Mondale debate
was scheduled for the night of our second performance, reducing attendance—but that
sort of hitch cannot be foreseen.

VI. DOCUMENTATION: Please attach all news clippings, press releases, photos and any
other documentation that represents the project.
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METROPOLITAN
ARTS COMMISSION

1120 SW Fifth Avenue, Portland, Oregon 97204 (503) 796-5111

Project Grant Application

If you are submitting more than one project,
of

this application is Priority # :
236-6956 or
Applicant The Portland Gay Men's Chorus, Inc. Telephone 227-7907
Address P, 0. Box 3223
Cjty Portland ‘ State__Oregon Zip 97208

Scott Eckelman, General Manager
Contact Person &> Title Richard Brown, Secretary

1. PROJECT TITLE __THE LISZT REQUIEM (concert performance and radio broadcast)

2. ORGANIZATION Briefly describe your organization and objectives. If an
individual, please submit a resume and letter of support.

Now in its fourth season, the 85-voice Portland Gay Men's Chorus is dedicated to
presenting choral music of high quality for the enrichment of the entire community.
We give four major concerts a year, with programs planned to appeal to a wide
general audience. Each concert attracts a paid attendance of 500 to 900 persons,
significantly expanding the audience for choral arts in Portland.

Last October our concert of classical music was recorded in performance at Westminster
Presbyterian Church and broadcast in full on Oregon Public Broadcasting radio (KOAP/
KOAC). In addition to our Portland schedule, we have appeared twice in the past year
at the Hult Center for the Performing Arts in Eugene; in 1982 we sang in Seattle and
at a West Coast Choral Festival in San Francisco.

The Chorus is a democratic organization with a record of careful fiscal management
under an elected Executive Committee; musical and performance decisions are made by
an elected Music Committee,:together with the conductor. Major decisions in either
area are referred to a vote of the entire Chorus.

While our overriding concerns are musical, we recognize that our name, on its own,
carries minority social implications. The Chorus gives its members a wholesome
focus in their lives. It hopes that by achieving musical excellence it will further
self-esteem in the gay men and women of the community. But most of all, it strives
to be an instrument of musical education and enjoyment for the community at large.

Robert Lindstrom, music critic of The Oregonian, has reviewed two of our concerts,
both very favorably. In December 1981 he wrote, "At its best, the sound of these
100 male voices was thrilling. . . The songs were. . .done with spirit, enthusiasm
and a full-bodied vocal timbre. During the performance, the social reasons for
this choir had to take a back seat to its musical worth." Since that was written,
the Chorus has made steady musical improvement under the extraordlnarlly talented

conductor, id Pierce York.
Date estabhshe(y —September—4+980— IRS 501(cX3) (a) Yes A (b)No

No. of (a) Paid Staff 4 ___ (b) Volunteers 125




Concert date: October 6, 1984
3. PROJECT DESCRIPTION starting Date _July 1984 EndingDate October 1984

The major work on our Fall Classics program this year will be Franz Liszt's
Requiem Mass, a rarely heard work of great beauty, written for male chorus, four
soloists, brass choir, tympani and organ. The Requiem is SO,Ainutes long.
Completing the program will be the premiere performance of a composition by the
young black composer, Terry Snowden, who now lives in Portland.

The requested grant would enable the Chorus to hire professional soloists and union
instrumentalists, and to have the performance recorded by Oregon Public Broadcasting
(KOAP/KOAC) for presentation to the entire Public Radio audience in Oregon and
southwestern Washington. Since the Liszt Requiem is not available on commercial
recording, this would be an event of considerable musical importance.

Also, the grant would permit the Chorus to commission an orchestration for brass
accompaniment of the Snowden composition, which the composer has agreed to write.

4. SITE(S) List location, address, and contact person at the site for your project. Please
indicate whether the site is now reserved (R) or anticipated (A).

(R) Westminster Presbyterian Church
1624 N. E. Hancock Street
Portland, Oregon

Contact: Joy Miller

Oregon Public Broadcasting
2828 S. W. Front Street
Portland, Oregon

Contact: Patricia Joy

Individuals to Benefit (Projected Attendance) _550 (plus radio audience)

5. PROMOTION: Describe plans for promoting project. Be specific. If you plan to reach
special audiences, how will that be done?

Portland Gay Men's Chorus has an experienced Public Relations Chairman and committee;
concerts are promoted through mailings, posters, press releases to all appropriate
media, and advertisements in the Oregonian, Columbian (Vancouver, Wash.), Multnomah
Magazine, Fresh Weekly, The Downtowner; and in two gay publications, Just Out and
Cascade Voice. Spokesmen are available for radio and television interviews, as are
recordings for spot announcements.

The budget for paid advertising for each concert is about $1500; this is almost
entirely balanced by the sale of advertisements in the printed program (revenue
$1400).



6.

BUDGET

A. CASH EXPENSES

Artists’ Fees (please detail) $__ 3706.
Please see Supplement 1 for details.

Administrative Costs 0
Space Rental (hall $300; rehearsal hall $60) 360,

Marketin, stage _$150 _ copying __$100__

' & g;)'intigngﬂ (IS)Zé upplement 1) 1750.
Supplies (i.e., costumes, paint, office) 100.
Other KOAP recording cost $300; Requiem scores,
$350; advertising $1500; liabiliiy insurance
$150. (Smaller incidentals omitted.) 2300.

TOTAL CASH EXPENSES $ 8216.

B. CASH REVENUE Please list applications to foundations and corporations by name.
Indicate whether revenue is now available (AV) or anticipated (A). (Do not include MAC
request.)

Admission 990 ___ tickets @ $6 ¢ 3300. (a)
Corporate Contributions & Foundation Grants

Other Revenue (list)

Dues of Chorus members (85 mo., 3 mos) 1275. (AV)
Program advertising 1400. (4)
Donations 500. (4)

TOTAL APPLICANT CASH REVENUE $ 6475f

C. GRANT AMOUNT REQUESTED FROM

METROPOLITAN ARTS COMMISSION (A - B = C) ' $__1741.

D. IN-KIND CONTRIBUTIONS (Donations of time or materials towards the project)

Artists’ Fees (please detail) ~ Graphics design $__150.
Administrative Costs ' Please see Supplement 2.

Space Rental
Supplies
Other

TOTAL IN-KIND CONTRIBUTIONS $_



7. OTHER FISCAL INFORMATION

Organization’s total operating budget for current fiscal year

(does not apply to individuals) ¢_32,000.
Previous grant applications to MAC within the last 3 years:

Date Purpose Amount Requested Amount Approved

8. MINORITIES As part of its effort to broaden the participation of ethnic minorities in
the arts, the Metropolitan Arts Commission is interested in knowing: (1) What your
organization has done during the past year to include ethnic minorities in your programs,
and (2) How ethnic minorities will be involved in this project.

1. The Chorus is absolutely open in this regard, and has several ethnic—
minority members.

2. The shorter musical work on this concert is composed by Terry Snowden,
who is black. Of course publicity will be directed to his friends and
any black organizations which he specifies. If broadcast, this
performance would be the first widespread recognition in the Northwest
of this talented black composer.

9. DIRECTIONS Please submit 21copies of your grant application and attachments.
Organizations must submit one copy of their financial statement (most recently completed

fiscal year), Slides of proposed work are required for visual arts applications.

%///‘( %\—wSecretary _March 15, 1984

Signature of Legally Authorized Official Date

City Liaison: Commissioner Mildred Schwab  Csunty Liaison: Commissioner Earl Blumenauer
MAC Commissioners: Fern Alezander  Kem Berry  Qlifford Carleen, Jr.  Selma Duckler Tom Hardy  Eleanor Anderson Lieber
* Stephen T.Janik  Hilds Lenske  John Malcom  Judy Massce. Kenneth M. Novack  Chet Orloff  Dorothy Schoonmaker
John Thodos Jjohn Wykoff .
Executive Director: Selina Mcl. Roberts



10. PROJECT DATA The following information must be completed for our records.

A. DISCIPLINE: The arts discipline in which the proposed project activities are involved

(circle one),

01 DANCE 03 OPERA 06 ARCHITECTURE/DESIGN

A ballet 04 THEATRE 07 CRAFTS

B ethnic/folk/jjazz A theatre—general (include 08 PHOTOGRAPHY

C modern classical, contemporary, MEDIA ARTS

MUSIC : experimental) A film

A band (do not include B mime radio
Jjazz or popular) C musical theatre C television

B chamber D puppet D video (include holography)
choral - E theatre for young 10 LITERATURE
contemporary (include audiences 11 COMMUNITY ARTS

experimental, electronic) 05 VISUAL ARTS

E ethnic/folk A conceptual art

F jazz B graphics

G popular (include rock) C inter-media

‘H solo/recital D painting

I symphonic E performance art
F sculpture

12 FOLK ARTS

13 HUMANITIES

14 MULTI-DISCIPLINARY

15 NOT ARTS OR HUMANITIES

B. TYPE OF ACTIVITY: The type of activity which best describes the project (circle one).

01 Acquisition
02 Audience Transportation

04 Commission
@Concert/performance 12 Instruction/class lecture
06 Exhibition 13 Marketing
07 Facility design,
construction, maintenance _
08 Fair/festival 15 Professional support—
09 Identification/ artistic
documentation

17 Instructional publication

18 Repair/restoration/
conservation

19 Research/planning

20 School residency

21 Other residency

22 Seminar/conference

23 Touring

24 Other



SUPPLEMENT 1

CASH EXPENSES

Artists' Fees:

4 vocal soloists @ $100 each

6 instrumentalists (union scale)
2 rehearsals @ $39 per hr per player
performance
recording surcharge

Organist

Composer commission

Conductor's salary (3 months)
Assistant conductor "

Accompanists "

$468
465
473

Total artists'

Marketing

$400,
1406,

150.
250.

900.
150.
450.

3706.

$1500 printing budget includes posters, programs, handbills,

mailers, tickets.



SUPPLEMENT 2

D. IN-KIND CONTRIBUTIONS

Artists' Fees ‘
Except for conductor, assistant conductor and accompanists, all

musical talent is donated. Each singing member must attend weekly
3~hour rehearsals, plus a weekend rehearsal retreat and two or
three sectional rehearsals per term.

Administrative Costis
The Chorus has 12 elected officers, each of whom contributes many
hours of work in addition to attending rehearsals and meetings;
similarly, members of several committees such as Publicity committee,
Production committee, etc., contribute many hours. Several non-
singing staff members (rehearsal manager, staff coordinator, house
manager, etc.) also contribute many hours.

Space Rental
Space in members' homes is contributed for storage of music library,

wardrobe, administrative records, etc.

Supplies

Members supply most of their own uniforms and pay retreat expenses.
Uncounted amounts of office supplies, copying, design supplies,
mileage, etc., are also contributed.
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PORTLAND
GAY MEN'S CHORUS

PRESENTS:

THE
LISZT REQUIEM

A rarely heard work of great beauty, for men'’s chorus,
four male soloists, brass ensemble, tympani and organ.

Plus the premiere of a stirring new work by
Portland composer Terry Snowden.

Saturday, October 6 at 8 p.m.
Sunday, October 7 at 7 p.m.

Westminster Presbyterian Church, N.E. 16th and Schuyler
Tickets $6

This performance partially funded by a grant from
the Metropolitan Arts Commission

“At its best, the sound of these male voices was thrilling.”
—Robert Lindstrom in The Oregonian
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. THE SUNDAY OREGONIAN, OCTOBER 7, 1984

Chorus offers rich
version of Requiem

By ROBERT LINDSTROM
of The Oregonian staff

The Portland Gay Mens’ Chorus
gave a rare performance of Franz

Liszt's Requiem for solo male quartet, .

male chorus, brass and organ Saturday
in Westminster Presbyterian Church.
The score is a setting of the Latin
Mass for the dead completed by Liszt
in 1871, six years after he had taken
the four minor orders of the Catholi¢
Church during a visit to Rome, though
he never be-
- came a priest.
Review  Duns
these last
years, Liszt
devoted his talents primarily to church
music, and his efforts in the field dem-
onstrate not only his genius as one of
the greatest innovators of the 19th
century but also his scholarship in the
field of liturgical music.

Unlike the requiems of Mozart or
Verdi, which almost wholly owe their
inspiration and technique to the abili-
ties of their composers, Liszt's Reg-
uiem is based upon an incisive under-
standing of the musical traditions of
the Roman Catholic Church.

Not until the dissonant organ
chords of the concluding Libera me
does the chromatic Liszt, the Liszt of
the tone poems and “Faust” Sympho-
ny, come to the fore. Even the Dies
Irae, a prime target for Lisztian bom-
bast, is notable more for its restraint
than its drama.

Throughout the Requiem, Liszt
uses unison choral writing and limited
harmonies to evoke the still, timeless
qualities of plainchant, thereby uniting
his creation with the foundations of
church music.

Similarly, Liszt calls upon organ
and brass only to enhance the key cli-
maxes of the work or, in the case of
the organ, to contribute a subtle, con-
cise sense of atmosphere to the choral
writing.

As a result, the Requiem is under-
stated, sometimes almost too much so,
and at its best in the quieter passages
when Liszt turns most devotional. For
the most part, the extroverted effects
tend to fall flat.

Conductor David York seemed to
grasp the sincere merits of the score,
as well as its louder weaknesses, in his
well-shaped performance. In honesty,
the score outstays its welcome but
York, through sure pacing and moder-
ate tempos, maintained momentum.

In the Portland Gay Mens’ Chorus, |
York had a rich-sounding, if not al- |

ways disciplined instrument. There
were wobbly entrances here and
there, traces of insecurity and mo-
ments of weak intonation, particularly
in the higher vocal range. Still, the
overall effect was of a dedicated and
communicative interpretation that did
service to Liszt's music. It was deci-
sively the chorus’ most successful ef-
fort in a classical composmon

The quartet of soloists,”prone to
somewhat the same positive and ngga-
tive qualities that marked the choral
performance, were tenors Scott Tuomi
and Dan Melvin, baritone Steve Fulm-
er and basso Michael Iverson.

After a lengthy intermission, the
chorus excerpted two movements, Ky-
rie and Sanctus, from 20th century
French composer Maurice Durufle’s
Messe “Cum Jubilo” for unison bari-
tone chorus and organ. Soloist Tuomi
was stretched beyond his means by
the brief solo and, again, the vocal

writing reached into the chorus’.un- |,

comfortable high range.

The concert conc}uded with Franz
Biehl's “Ave Maria” and the premiere
of Portland composer Terry Snow-
don’s “Darest Thou Now O Soul,” a
setting of Walt Whitman.

The Portland Gay Mens’ Chorus [

program will be repeated at 7 p.m.
Sunday in Westminster Presbyterian
Church.





























































