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P o rtl a n d’ s str e et art r e g ul ati o n s a n d 
hi st or y of stri ct gr af fiti e nf or c e m e nt 
li mit cr e ati v e e x pr e s si o n a n d t h e 
gr o wt h a n d d e v el o p m e nt of t h e p u bli c 
art c o m m u nit y.

L e g al W all s P D X i s a pr o p o s al t o m a k e 
t h e gr af fiti a n d str e et art c o m m u nit y 
m or e i n cl u si v e a n d c o n n e ct e d b y 
pl a n ni n g a l e g al gr af fiti w all i n t h e 
C e ntr al E a st si d e I n d u stri al Di stri ct. 

Fr e e W all s

A fr e e w all, or l e g al gr af fiti w all, i s a p u bli c s p a c e 
w h er e p e o pl e ar e fr e e t o l e g all y p ai nt, all o wi n g 
t h e m t o pr a cti c e a n d c o n n e ct wit h ot h er arti st s. 
S u c h a w all m a y b e o n t h e f a ç a d e of a b uil di n g 
or fr e e- st a n di n g. B e c a u s e fr e e w all s ar e o p e n t o 
a n y o n e, ol d gr af fiti g et s c o v er e d b y n e w gr af fiti, 
a n d t h er e i s fr e q u e ntl y n e w c o nt e nt. Fr e e w all s 
e xi st ar o u n d t h e U nit e d St at e s a n d i nt er n ati o n all y 
a n d v ar y i n t h eir l e g alit y, d e si g n, u s e, a n d 
st e w ar d s hi p.
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A b o ut T hi s Zi n e

G r af fiti a n d St r e et A rt 

T hi s zi n e pr e s e nt s t h e i d e a of a fr e e w all i n 
P ortl a n d t hr o u g h t h e st or y of t hr e e fi cti o n al 
c h ar a ct er s w h o h a v e a c o n n e cti o n i n gr af fiti. T h e 
c h ar a ct er s a n d st or y ar e b a s e d o n r e s e ar c h a n d 
e n g a g e m e nt u n d ert a k e n a s p art of a n eff ort t o 
pl a n a fr e e w all i n P ortl a n d b y I n _ Pl a c e Pl a n ni n g 
a n d t h e P ortl a n d Str e et Art Alli a n c e. T h o u g h t h e 
c h ar a ct er s r e fl e ct p er s p e cti v e s a n d i d e ntiti e s 
e n c o u nt er e d d uri n g t hi s pr o c e s s, t h e y d o n ot 
r e pr e s e nt s p e ci fi c p e o pl e. 

T h e pl a n ni n g t e a m h o p e s t h at t hi s zi n e will 
pr o vi d e a n e n g a gi n g a n d a p pr o a c h a bl e alt er n ati v e 
t o a l o n g er, m or e tr a diti o n al pl a n ni n g d o c u m e nt, 
h el pi n g t h e t e a m’ s vi si o n f or fr e e w all s r e a c h a 
wi d er a u di e n c e.

Str e et art i s a wi d el y r e c o g ni z e d a s s et i n P ortl a n d 
t h at h el p s d e fi n e m a n y n ei g h b or h o o d s. H o w e v er, 
it c a n b e dif fi c ult f or e m er gi n g arti st s t o d e v el o p 
t h eir t al e nt s a n d g ai n t h e r e c o g niti o n n e e d e d t o 
p ur s u e a c ar e er i n t h e art s.  F or gr af fiti arti st s, 
t h e s e c h all e n g e s ar e a m pli fi e d b y t h e ill e g alit y of 
t h eir pr a cti c e.

N ot e: I n _ Pl a c e Pl a n ni n g r e c o g ni z e s t h at gr af fiti  a n d str e et 
arti st ar e t er m s t h at v ar y i n d e fi niti o n b y c o nt e xt. F or u s e i n 
t hi s pl a n, t h e y ar e m e a nt t o b e fl ui d a n d i n cl u si v e. 
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G r af fiti i n P o rtl a n d

A er o s ol- b a s e d gr af fiti e m er g e d i n P ortl a n d 
i n t h e 1 9 8 0 s a n d w a s q ui c kl y t ar g et e d b y l a w 
e nf or c e m e nt a s a si g n of di s or d er a n d d e c a y. 2 

A g g r e s si v e p oli ci n g pr a cti c e s fr a g m e nt e d t h e 

gr af fiti c o m m u nit y y et pr o v e d i n eff e cti v e i n 
c ur bi n g t hi s f or m of arti sti c e x pr e s si o n. 3  T h o u g h 
c o ntr o v er si al, gr af fiti a n d str e et art c o ntri b ut e t o 
t h e c h ar a ct er of m a n y p art s of t h e cit y, i n cl u di n g 
t h e C e ntr al E a st si d e I n d u stri al Di stri ct.

H e y, y o u! G e t 
o u t o f m y s p o t! 

Y o u s h o u l d k n o w 
n o t t o t a g o v e r 
s o m e o n e’ s pi e c e.

Y o u d o n’ t k n o w t h e 
fi r s t t hi n g a b o u t 
g r a ffi ti. I t u s e d 

t o b e di ff e r e n t i n 
P o r t l a n d. P e o p l e 

k n e w w h e r e a n d w h a t 
t o t a g, a n d “ t o y s ” 
li k e y o u h a d m o r e 

r e s p e c t.

C hi l l o u t. I’ m 
j u s t t r yi n g t o 
g e t m y t a g u p. I 
c a n d o g r a ffi ti 

w h e r e v e r I 
w a n t.
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B u t I d o n’ t k n o w w h e r e i t’ s 
s a f e, a n d I d o n’ t h a v e a c r e w. 
I’ v e g o t t a g e t e s t a b li s h e d, s o 
p e o p l e wi l l r e c o g ni z e m y a r t.

W h o a, I di d n’ t k n o w t h e r e 
w a s a b a c k s t o r y t o w h a t I 
w a s d oi n g. B u t s ti l l, I n e e d 

t o g e t u p, a n d I w a n t m y 
v oi c e t o b e h e a r d.

Y e a h, I w a n t t o m a k e a li vi n g 
c r e a ti n g a r t. I j u s t n e e d t o 

p r a c ti c e b e f o r e I g e t m y b r e a k. 
I fi g u r e I c a n s t a r t wi t h a 

m u r a l m a y b e.

Y o u c a n d o t h a t 
wi t h o u t di s si n g m e.

Y o u s o u n d li k e y o u 
s e e g r a ffi ti a s m o r e 
t h a n j u s t t a g gi n g …

I t’ s n o t t h a t si m p l e. 
T h e r e a r e a l o t o f r o a d -
b l o c k s b e t w e e n y o u a n d 

y o u r fi r s t m u r a l.

5
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D u e t o it s u ni q u e l e g al hi st or y, t h e Cit y of P ortl a n d 
r e q uir e s p er mit s f or all o ut d o or m ur al s, r at h er 
t h a n si m pl y r e q uiri n g t h e p er mi s si o n of pr o p ert y 
o w n er s. 4  P e r mit s, w hi c h r e q uir e a f e e, w aiti n g 
p eri o d, a n d i nt er a cti o n wit h p u bli c of fi ci al s, 
c a n pr e s e nt a si g ni fi c a nt b ar ri er t o arti st s.  
A d diti o n all y, t h e Cit y m ur al c o d e r e q uir e s all 
m ur al s t o b e m ai nt ai n e d f or a mi ni m u m of 
fi v e y e ar s, a n d t h e c o nt e nt of a m ur al c a n n ot 
b e c h a n g e d o n c e it i s i n pl a c e. 6 T h e s e r ul e s 
c ur r e ntl y m a k e a fr e e w all dif fi c ult t o cr e at e, 
t h o u g h p ot e nti al p at h w a y s t o l e g alit y h a v e b e e n 
i d e nti fi e d.

R e g ul ati o n s

C h all e n g e s f o r A rti st s

B e c a u s e gr af fiti i s ill e g al, it i s dif fi c ult f or t h e s e 
arti st s t o pr a cti c e a n d d e v el o p t h eir s kill s. It i s 
h ar d t o w or k at t h e l ar g e s c al e of a m ur al wit h o ut 
s p a c e o n a b uil di n g t o pr a cti c e, e s p e ci all y f or t h o s e 
wit h li mit e d r e s o ur c e s. T hi s c a n l e a d t o pr a cti ci n g 
u n d er ill e g al cir c u m st a n c e s t h at ri s k t h e s af et y 
a n d s e c urit y of arti st s. A d diti o n all y, f e ar of 
i n e q uit a bl e l a w e nf or c e m e nt m a y pr e s e nt f urt h er 
b ar ri er s t h at pr e v e nt m e m b er s of hi st ori c all y 
di s a d v a nt a g e d c o m m u niti e s fr o m e nt eri n g t h e 
gr af fiti c o m m u nit y. T hi s cr e at e s i n e q uit a bl e 
o ut c o m e s i n w h o i s a bl e t o e x pr e s s t h e m s el v e s 
t hr o u g h gr af fiti a n d str e et art i n P ortl a n d. A fr e e 
w all w o ul d h el p t o r e d u c e t hi s i n e q uit y.
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Ki d s h a v e 
p l a y g r o u n d s, 
s k a t e r s h a v e 
s k a t e p a r k s … 
a n d w e a s 
a r ti s t s h a v e 
n o t hi n g. 

- Q ui n n t h e Arti st7
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I n d u stri al Di stri ct pr o p erti e s, li k e Al e xi s F o o d s 
a n d t h e pr e vi o u s C o a st A ut o S u p pl y o n S o ut h e a st 
2 n d A v e n u e. Arti st s ar e gi v e n a p pr o pri at e ti m e, 
s u p pli e s, a n d p er mi s si o n t o pr o d u c e l e g al w or k s 
of art, a n d t h e s e pr o p erti e s ar e r ar el y t ar g et e d b y 
u ni n vit e d t a g g er s a g ai n.

G r af fiti A b at e m e nt

Gr af fiti a b at e m e nt i s a fr e q u e nt i s s u e f or pr o p ert y 
o w n er s. “ B uf fi n g”, or c o v eri n g gr af fiti wit h a n e w 
c o at of p ai nt, c o st s b u si n e s s e s ti m e a n d m o n e y. 
C ur ati n g m ur al s t h at i n c or p or at e gr af fiti- st yl e 
art w or k i s o n e a p pr o a c h b ei n g u s e d t o c ur b 
r e p e at e d i n st a n c e s of gr af fiti o n C e ntr al E a st si d e 

I’ m j u s t t r yi n g 
t o e x p r e s s 

m y s e l f! L e a v e 
m e a l o n e!

W e l l, I’ m si c k o f 
p a yi n g t o c l e a n 

u p e v e r y ti m e y o u 
“ e x p r e s s y o u r s e l f ” 

o n m y w a l l! I’ m 
c a l li n g t h e c o p s.

G e t o u t t a 
h e r e, ki d! 

Y o u’ r e r ui ni n g 
m y b ui l di n g 
wi t h t h a t 
g a r b a g e!

1 2
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C a s e
 S t u d y

J a n ell e, 
J u s t g o t b ac k f r o m a t ri p t o 

S a n Di e g o, w h e r e I vi si t e d t h e 

W ri t e r z Bl o k f r e e w all. T h e y h a v e a 

p r o g r a m a t t h e w all t h a t e n g a g e s 

a t- ri s k y o u t h t o d e v el o p t h ei r 

t al e n t a s a r ti s t s a n d e m p o w e r s 

t h e m t o c r e a t e a r t t h a t r e fl ec t s 

t h ei r c o m m u ni t y. I t w a s i n s pi ri n g t o 

s e e. 9

      T a k e c a r e, 

               Hil

s a n di e g o

U g h! I’ m si c k o f b ei n g 
l a b e l e d a c ri mi n a l 

w h e n I’ m j u s t t r yi n g 
t o m a k e a r t. I wi s h 
t h e r e w e r e a s a f e 
p l a c e t o p r a c ti c e 

g r a ffi ti i n P o r t l a n d.

W e l l, i t’ s n o t li k e t hi s 
e v e r y w h e r e. T h e r e 

a r e ci ti e s wi t h f r e e 
w a l l s w h e r e p e o p l e 

c a n p r a c ti c e wi t h o u t 
g e t ti n g i n t r o u b l e. 
T h e y’ r e p r e t t y r a d!



F or arti st s, a l e g al w all c o ul d pr o vi d e:

•  A s af e, l e g al s p a c e f or e x pr e s si o n b y arti st s, 
e s p e ci all y t h o s e of hi st ori c all y m ar gi n ali z e d 
i d e ntiti e s.

•  A n a c c e s si bl e pl atf or m f or m e nt or s hi p of 
n e w a n d e m er gi n g arti st s, w h o m a y b e c o m e 
i nt er e st e d i n cr e ati n g p u bli c art w or k, li k e 
m ur al s, wit h n e ar b y b u si n e s s e s. 

•  A s af e pl a c e f or t h e arti st c o m m u nit y t o 
c o n n e ct, gr o w, a n d d e v el o p n e w s kill s.

B e n e fit s of a F r e e W all

Wi t h a f r e e w a l l y o u f e e l t h a t 

y o u a r e a c c e p t e d, t h a t y o u a r e 

a l l o w e d t o e xi s t, y o u a r e a l l o w e d 

t o v a li d a t e y o u r s e l f, y o u r w o r k, 

a n d w h a t y o u a r e d oi n g, a n d t hi s 

p l a c e a c c e p t s y o u. Y o u c a n c r e a t e 

a n d e x p r e s s y o u r s e l f i n a n y w a y y o u 

w a n t.

- @ C al e b _ J a y _ c o n c e pt s1 0

“
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F or t h e C e ntr al E a st si d e I n d u stri al Di stri ct, a l e g al 
w all c o ul d pr o vi d e:

•  A n o p p ort u nit y t o gr o w t h e ar e a’ s di sti n cti v e, 
str e et art-i nf u s e d c h ar a ct er.

•  A n o p p ort u nit y t o d e v el o p p o siti v e 
r el ati o n s hi p s b et w e e n t h e str e et art a n d 
b u si n e s s c o m m u niti e s.

•  A n a m e nit y t h at will attr a ct vi sit or s a n d n e w 
b u si n e s s e s t o t h e ar e a. 

B e n e fit s of a F r e e W all

t w o o f o u r bi g g e s t t e n a n t s c a m e t o 

[ t h e c ei d ] s p e ci fi c a l l y b e c a u s e o f 

t h e g r a ffi ti a n d t h e s t r e e t a r t. 

- A d a m T yl er, Pr e si d e nt of 
Killi a n P a ci fi c 1 1

“

P ortl a n d Str e et Art Alli a n c e           J u n e 2 0 1 9 1 5

b
e

n
e
f
i
t

s



P ortl a n d Str e et Art Alli a n c e           J u n e 2 0 1 9 1 7

T r y a di ff e r e n t c a p. Y o u c a n 
g e t t h a t l o o k li k e t hi s …

C o o l, I di d n’ t k n o w y o u 
c o u l d d o t h a t. L e t m e t r y.

R ul e s
1. ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
2. ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
3. ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
4. ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
5. ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~

li g hti n g

A D A
f e at u r e s!

s m o ot h 

s u rf a c e!

t r a s h 

c a n!

r ul e s 
si g n!

L e g al W all s P D X        I n _ Pl a c e Pl a n ni n g1 6



T h e pl a n ni n g t e a m r e c o m m e n d s t h e f oll o wi n g 
a cti o n s t o t h o s e i nt er e st e d i n m a ki n g a fr e e w all i n 
P ortl a n d a r e alit y:

• S u p p ort a p oli c y c h a n g e t h at m a k e s fr e e w all s 
l e g al i n P ortl a n d t hr o u g h a n a m e n d m e nt t o t h e 
Cit y m ur al c o d e or b y e x p a n di n g t h e P u bli c Art s 
M ur al Pr o gr a m of t h e R e gi o n al Art s a n d C ult ur e 
C o u n cil

•  E n c o ur a g e c ar ef ul c o n si d er ati o n w h e n 
d et er mi ni n g a l o c ati o n a n d d e si g n el e m e nt s f or 
a fr e e w all i n or d er t o m e et t h e n e e d s of di v er s e 
st a k e h ol d er s

•  Pr o m ot e eff e cti v e st e w ar d s hi p str at e gi e s b a s e d 
o n b e st pr a cti c e s a n d o n g oi n g c o m m u nit y 
c oll a b or ati o n

• F o s t er o p p ort u niti e s t o d e v el o p pr o gr a m mi n g 
a n d p art n er s hi p s t h at c o n n e ct t h e c o m m u nit y 
wit h t h e fr e e w all

S p e ci fi c c o n si d er ati o n s a v ail a bl e i n t h e f ull 
L e g al W all s P D X pl a n!

R e c o m m e n d ati o n s

L e g al W all s P D X        I n _ Pl a c e Pl a n ni n g1 8
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W h o k n e w g r a ffi ti 
c o u l d b e g o o d f o r 

b u si n e s s ?

gr affiti p d x  L o v e t h e l e g al w all at y o ur b u si n e s s!1 5 h  5 0 li k e s  R e pl y 

m ur p 4 e v a M ar c o s s u p p ort s l o c al arti st s! #fr e e w all8 h  2 0 li k e s  R e pl y 

m ar c o s
C e ntr a l Ea s ts id e  P o rtla n d

L ik e d  by g ra ffitip d x  an d  5 0 o th e r s
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I n Pl a c e 

T h a n k y o u f or r e a di n g! T hi s zi n e i s pr o d u c e d b y 
st u d e nt s at P o rtl a n d St at e U ni v e r sit y t o a d v an c e 
t h eir c ul mi n ati n g w or k s h o p t h e si s pr oj e ct i n t h e 
M a st e r of U r b a n a n d R e gi o n al Pl a n ni n g pr o gr a m. 

If y o u w o ul d li k e t o l e ar n m or e a b o ut t he pr o c e s s, 
fi n di n g s, a n d r e c o m m e n d ati o n s of t hi s pl a n ni n g 
eff ort, t h e L e g al W all s P D X Pl a n  i s a v ail a bl e at 
p d x. e d u/ u s p/ m a st er- of- ur b a n- a n d-r e gi o n al-
pl a n ni n g- w or k s h o p- pr oj e ct s. 

F or f urt h er q u e sti o n s a n d i n q uiri e s, pl e a s e c o nt a ct 
t h e P o rtl a n d St r e et A rt Alli a n c e  at 
p d x str e et art. or g/ c o nt a ct- u s. 
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INTROVUCTION 
Due to the negative connotations associated with graffiti, 
this form of public expression is prohibited in many cities 
around the world, including Portland, Oregon. Strict public art 
regulations and a lack of alternatives for urban artists have 
limited the growth of the graffiti and street art community 
as well as the public's right to freedom of expression in 
Portland. Additionally, the illegal status of graffiti often leads 
to expensive enforcement and abatement efforts and negative 
interactions between the public and law enforcement. 

This planning effort was designed to chart a path toward a 
more inclusive atmosphere for street art, and specifically 
graffiti, in Portland, Oregon by planning a legal graffiti wall 
for public expression in the Central Eastside Industrial 
District (CEID). This plan proposes legal routes forward, as 
well as recommendations for implementing, designing, and 
managing the wall. These alternatives were informed by 
stakeholder outreach, best practices in other cities, and key 
advisory interviews. The proposed alternatives are designed 
to help further the long-term goal of fostering a more inclusive, 
cohesive, and supportive creative community with more 
equitable access to creative spaces in the City of Portland. 

Portland Street Art Alliance 

1. Recommend legal pathways to the Portland Street Art 
Alliance and the City of Portland for the implementation of 
a legal graffiti wall pilot in the Central Eastside Industrial 
District. 

2. Suggest well-informed opportunities for the design, 
stewardship, and programming of a legal graffiti wall pilot. 

Wf4AT 1g A FREE WALL? 
A "free wall" is a wall space that is open to the public for 
artistic expression, most commonly with paint. Because they 
are open to anyone, art on free walls is often quickly covered 
with new graffiti, which showcases frequently updated 
content. Free walls are often found on the external wall of a 
building, though free-standing walls may also be constructed 
for the same purpose. Free walls vary in their management, 
physical design, and programming from informal, 
unpermitted walls to highly programmed spaces with clear 
oversight. 
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CONTEXT 
Graffiti culture emerged in the United States on the East 
Coast during the 1960s and quickly spread and evolved. 
The practice arrived in Portland in the 1980s and began to 
develop along with the nascent mural and street art scene. 
However, the promulgation of broken windows theory, shortly 
thereafter, led to strict graffiti laws, aggressive enforcement, 
and severe punishment for those who were caught doing 
illegal graffiti. This theory proposed that an area with signs of 
decay, like broken windows and graffiti, would attract criminal 
activity, and it has been a dominant pillar of American law 
enforcement since the 1970s. This official attitude toward 
graffiti-style art, coupled with a public controversy regarding 
corporate advertisers and public murals, led to a host of 
regulations that still present barriers for those pursuing 
various forms of public expression in Portland today. These 
factors fractured local graffiti community and created a 
culture of secrecy and isolation that still persists, despite 
the fact that the premise of broken windows theory has been 
debunked. 

Despite the adverse conditions for graffiti and street artists 
in Portland, public art has helped to define the character of 
many neighborhoods in the city. The CEID is one such area. 

2 Legal Walls PDX 

This part of the central city was traditionally reserved for 
industrial purposes but has recently been opened to a broader 
range of creative and commercial uses. This has led to new 
development and an ongoing shift in the context of the built 
environment. For many, street art and graffiti are important 
elements of the traditional identity of the area and should 
continue to have a place in the district. 

Figure 1: Black Pride Malcolm X Mural by Lewis Harris, painted in 
1984, located at NE 17th Ave and NE Alberta St in Portland. 
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w~v g~OUU) PORTLAN'D flAVE A FREE WALL? 
A free wall in Portland would help to reduce the barriers 
graffiti and street artists face when creating their art. A legal 
space for graffiti would: 

• allow artists to practice and develop their skills without 
fear of criminal repercussions, making the art community 
more equitable, inclusive, and safe. 

• create a space for artists to network, collaborate, and 
develop relationships, leading to a stronger public art 
community and professional development opportunities. 

A free wall would also offer benefits to the neighborhood 
beyond the artist community by: 

• contributing to the area's distinctive, street art-infused 
character. 

• fostering positive relationships between the street art and 
business communities. 

• providing an amenity that could attract visitors and new 
businesses to the area. 

Portland Street Art Alliance 

Figure 2: Aerosol is a common medium for graffiti artists. 
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In order to make well-informed recommendations, the 
planning team engaged in a thorough research and 
engagement process, drawing on background literature, case 
studies of other free walls around the United States, extensive 
interviews with a variety of stakeholders, and a survey of 
local graffiti and street artists. This data informed a set of 
implementation alternatives in four distinct areas: 

LEGAL RECOMMENVATIONg 
These alternatives offer policy makers and those wishing to 
implement a free wall options for a legal framework in which a 
free wall would be possible in Portland. 

Alternative 1: Amend the Original Art Murals Permit 
Recommended Action - Amend section 4.20.010 B to remove 
the requirement that murals must not be changed for five 
years or waive this requirement to allow for a legal wall pilot. 

Alternative 2: Expand the Public Art Murals Program 
Recommended Action - Continue dialogue with RACC about 
implementing a legal graffiti wall through the Public Art 
Murals Program. 

4 Legal Walls PDX 

t,fglGN RECOMMENVATIONg 
Recommendations in this section guide the design of a free 
wall to ensure it will meet the needs of various stakeholders 
and facilitate effective stewardship. 

Objective 1: Select a location for a free wall that meets the 
needs of users and neighbors 

Objective 2: Provide amenities that will enhance the free wall 
and the experience of users and visitors 

Objective 3: Create durable and effective visual 
communications to help establish norms and expectations for 
the free wall 

Objective 4: Create a free wall of adequate size to 
accommodate intended programming and use 

Objective 5: Maintain a flat, smooth surface for artists to paint 
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!ITEWART)g~IP llECOMMENUATIONg 
The following stewardship recommendations, tailored to 
the local context, help ensure that a successful pilot project 
will maximize the benefits of a free wall, while mitigating 
difficulties experienced elsewhere. 

Objective 1: Designate an organization to provide stewardship 
for the free wall 

Objective 2: Create a positive, safe and inclusive atmosphere 
that encourages use and visitation of the free wall 

Objective 3: Develop norms to guide behavior and set 
expectations for artists and visitors 

Objective 4: Minimize the occurrence and impact of hate 
speech being painted on the free wall 

Objective 5: Establish a budget and secure ongoing funding for 
the implementation and operation of a free wall 

Objective 6: Establish policies for access to the free wall in 
terms of hours of operation and registration 

Objective 7: Establish a waste management plan 

Portland Street Art Alliance 

PROGRAMMING llECOMMENUATIONg 
A set of programming recommendations suggest opportunities 
to ensure that a free wall will offer equitable opportunities for 
community and personal development, as well as enhance 
the sense of place in the project area. 

Objective 1: Develop youth-oriented programming at the legal 
wall 

Objective 2: Establish partnerships to enhance placemaking 
opportunities 
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Due to time constraints, capacity, and project scope, the 
planning team was not able to follow through with every idea 
put forward. Opportunities remain for further research and 
outreach that may help inform the ultimate implementation 
of a free wall. Site selection will undoubtedly require a 
thorough vetting process with additional engagement and 
outreach to residents, the local business community, and 
the Portland Police Bureau. Once a site is selected, ongoing 
channels of communication with nearby residents and the 
business community should be established, and expectations 
set with the Police Bureau should be specific and clear. 

6 Legal Walls PDX 

Figure 3: Free wall in Seattle. 
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From: 
To: 
Cc: 
Subject: 
Date: 
Attachments: 

Hi, 

tiffany@pdxstreetart.org 
Council Clerk - Testimony 
"Joseph Williams" 
August 7th Presentation to Council - Legal Walls PDX Project 
Sunday, June 2, 2019 9:57:05 PM 
image00l.jpg 

My name is Tiffany Conklin and I would like to make a request for a community communications slot 
on August 7th to present the Legal Walls PDX project, represented by myself (Tiffany Conklin}, 
Tomas Valladares, Brittany Quale, Joey Williams, and Quinn the Artist. 

We would like to present together, in that order please. 

Thank you! 
Tiffany 

Tiffany Conklin I Portland Street Art Alliance 
Website I Facebook I lnstagram 
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